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Aurcborzs of PAINTING, &c. 


CHAP. I, 


Painters in the Reign of Cuanues II. 


HE arts were in a manner expelled 
with the Royal Family from Britain. 
The anecdotes of a Civil War are the hiſ- 
tory of Deſtruction. In all ages the mob 
have vented their hatred to Tyrants on the 
pomp of Tyranny, The magnificence the 
people have envied, they grow to deteſt, 
and miſtaking conſequences for cauſes, the 
firſt objects of their fury are the palaces of 
their maſters, If Religion is thrown into 
the quarrel, the moſt innocent arts are cata- 
logued with fins, This was the caſe in the 
conteſts between Charles and his parlia- 
ment, As he had blended affection to the 
ſciences with a luſt of power, nonſenſe and 
ignorance were adopted into the liberties 


of che ſubjet, Painting became idolatry ; 
A 


Vor, III. 
* 
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monuments were deemed carnal pride, and 
a venerable cathedral ſeemed equally con- 
tradictory to Magna Charta and the Bible, 
Learning and wit were conſtrued to be ſo 
heathen, that one would have thought the 
Holy Ghoſt could endure nothing above a 
pun. What the fury of Henry VIII. had 
ſpared, was condemned by the Puritans : 
Ruin was their harveſt, and they gleaned 
after the Reformers. Had they countenanc- 
ed any of the ſofter arts, what could thoſe 
arts have repreſented ? How pictureſque 
was the figure of an Anabaptiſt? But ſec- 
taries have no oſtenſible enjoyments ; their 
pleaſures are private, comfortable and groſs. 
The arts that civilize ſociety are not calcu- 
lated for men who mean to riſe on the 
ruins of eſtabliſhed order, Jargon and auſ- 
terities are the weapons that beſt ſerve the 
purpoſes of hereſiarcs and innovators. The 
ſciences have been excommunicated from 
the Gnoſtics to Mr. Whitfield. 
The reſtoration of royalty brought back 
the arts, not taſte, Charles II. had 4 turn 


ww mechanics, none to the politer ſciences, 
| He 


Wo. 
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He had learned “ to draw in his youth; in 
. the imperial library at Vienna is a view of 
the iſle of Jerſey, deſigned by him; but he 
was too indolent even to amuſe himſelf. 
He introduced the faſhions of the court of 
France, without its elegance. He had ſeen 
Louis XIV countenance Corneille, Moliere, 
Boileau, Le Sueur, who forming themſelves 
on the models of the ancients, ſeemed by 
the purity of their writings to have ſtudied 
only in + Sparta. Charles found as much 
genius at home, but how licentious, how 


® See before, vol. ii. p. 1724 

+ It has been objefted by ſome ade that dhe e 
preſſion of Hadjing in Sparta is improper, as the Spar- 
tans were an illiterate people and produced no authors. 
A Criticiſm 1 think very ill-founded. The purity of 
the French writers, not their learning, is the object of 
the text, Many men travelled to Lacedemon to ſtudy 
the laws and inftitutions of Lycurgus, Men viſt all 
countries, under the pretence at leaſt of Rudying the 
_ reſpettive manners : nor have | ever heard before that 
the term Haie was restricted to meer reading, When 
I (ay an author wrote as chaſtly as if he had fludied 
only in Sparta, is it not evident that | meancd his 
morale, not his information, wars (homes on the puren 


model. ! 


836 indelicate 
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indelicate was the ſtyle he permitted or de- 


manded ! Dryden's tragedies are a com- 
pound of bombaſt and heroic obſcenity, in- 
cloſed in the moſt beautiful numbers. If 
Wycherley had nature, it is nature ftark 
naked. The painters of that time veiled it 
but little more; Sir Peter Lely ſcarce ſaves 
appearances but by a. bit of fringe or em- 
broidery. His nymphs, generally repoſed 
on the turf, are too wanton and too magni- 
ficent to be taken for any thing but maids 
of honour, Yet fantaſtic as his compoli- 
tions ſeem, they were pretty much in the 
dreſs of the times, as is evident by a puri- 
tan tract publiſhed in 1679, and intituled, 
« Juſt and reaſonable Reprehenſions of naked 
Breaſts and Shoulders.” The court had 
gone a good way beyond the faſhion of the 
preceding reign, when the galantry in vogue 
was to wear a lock of ſome favorite object; 
and yet Prynne had thought that mode fa 
damnable, that he publiſhed an abſurd piece 
againſt it, called, The Unlovelineſi of Love- 
locks, * 


The 


»A the (ale of the late lady Worleley, was the por- 
wait 
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The ſectaries, in oppoſition to the king, 
had run into the extreme againſt politeneſs : 
The new court, to indemnify themſelves 
and mark averſion to their rigid adverſaries, 
took the other extreme. Elegance and de- 
licacy were the point from which both ſides 
ſtarted different ways ; and taſte was as little 
ſought by the men of wit, as by thoſe who 
called themſelves the men of God, The 
latter thought that to demoliſh was to re- 
form ; the others, that ridicule was the on- 
ly rational cor rective ; and thus while one 
party deſtroyed all order, and the other gave 
a looſe to diſorder, no wonder the age pro- 
duced ſcarce any work of art, that was wor- 
thy of being preſerved by poſterity, Yer 
in a hiſtory of the arts, as in other hiſ- 
tories, the times of confuſion and barbariſm 
muſt have their place to preſerve the con- 
nection, and to aſcertain the ebb and flow 
of genius, One likes to fee through what 


walt of the ducheſs of Somerſet, daughter of Robert 
earl of Eſſex, [. Elizabeth's favorite] with a lock of 
her father's hair hanging on her neck and the lock 
Melt was in the fame auftion, 
| A3 clouds 
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clouds broke forth the age of Auguſtus, 
The pages that follow will preſent the 
reader with few memorable names ; the 
number muſt atone for merit, if that can 
be thought any atonement. The firſt f per- 
ſon who made any figure, and who was 
properly a remnant of a better age was 


ISAAC FULLER, 


Of his family or maſters, I find no ac- 
count, except that he ſtudied many years 
in France under Perrier, who engraved the 
antique ſtatues, Graham ſays he wanted 
the regular improvements of travel to con- 


I Verive was told by old Mr. Laroon, who ſaw him 
in Yorkſhire, that the celebrated Rembrandt was in 
England in 1661, and lived 16 or 18 months at Hull, 
where he drew (everal gentlemen and ſcafaring perions, 
Mr, Dahl had one of thoſe pictures. There are two 
fine whole lengths at Yarmouth, which might be done 
at the ſame time, As there is no other evidence of 
Rembrandt being in England, it was not neceſſary 
is make a ſeparate article for him, clpecislly at a time 
when he is {0 well known, and his works in ſuc h re» 
pute, that his rasches, with the difference only of s 


black borſe or # white one, ſell for thirty guinens, 
ſider 


/ 
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ſider the antiques, and underſtood the ana- 
tomic part of painting, perhaps equal to 
Michael Angelo, following it ſo cloſe, that 
he was very apt to make the muſcelling too 
ſtrong and prominent.” But this writer 
was not aware that the very fault he objects 
to Fuller did not proceed from not having 
ſeen the antiques, but from having ſeen 
them too partially, and that he was only to 
be compared to Michael Angelo from a 
ſimilitude of errors, flowing from a ſimili- 
tude of ſtudy, Each caught the robuſt 
ſtyle from ancient ſtatuary, without attain- 
ing it's graces. If Graham had avoided 
hyperbole, he had not fallen into a blun- 
der. In his hiſtoric compoſitions Fuller is 
a wretched painter, his colouring was raw 
and unnatural, and not compenſated by diſ- 
poſition or invention. In portraits his pen- 
cil was bold, ſtrong, and maſterly: Men 
who ſhine in the latter, and miſcairy in the 
former, want imagination, They ſucceed 
only in what they fee, Liotard is a living 
inftance of this ſterility. He cannot paint 
4 blue ribband if lady is dreſſed in pur- 


A 4 pig 
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ple knots. If he had been in the priſon 
at the death of Socrates, and the paſſions 
were as permanent as the perſons on whom 
they act, he might have made a finer pic- 
ture than Nicold Pouſſin. 


Graham ſpeaks of Fuller as extravagant 
r 
they influenced the ſtyle of his works. 
The ſormer character ſeems more true than 


the latter. I have a picture of Ogleby by 
him, in which he certainly has not debaſed 
his ſubject, but has made Ogleby appear a 
moonſtruck bard, inſtead of a contemptible 
one. The compoſition has more of Sal- 
vator than of Brauwer, His own 4 por- 
trait in the gallery at Oxford is capricious, 
but touched with great force and character. 


* Fiſom in an epigram, that is not one of his work, 
agrees with this opinion ; 

On « drunken Sor, 

His head docs on bis ſhoulder lean, 
His eyes are ſunk and hardly feen ; 
Who fees this fot in bis own colour 
Is apt to fay, tens done by Fuller, 
4 it is much damaged, and was given ts the Unis 


verb by Dr, Clarke, 
19 His 


_—_— _m— - 33 
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His altar-pieces at | Magdalen and All- 
ſouls colleges in Oxford are deſpicable. At 
Wadham college is an altar-cloth in a fin- 
gvlar manner, and of merit : It is juſt bruſh- 
ed over for the lights and ſhades, and the 
colours melted in with a hot iron. He 
painted too the infide of St. Mary Abchurch 
in Canon-ftreet. 

While Fuller was at Oxford he drew fe+- 
veral portraits, and copied Dobſon's decol- 
lation of St. John, bur varying the faces 
from real perſons. For Herodias, who held 
the charger, he painred his own miſtreſs; 
her mother for the old woman receiving the 
head in a bag, and the ruffian, who cut it 
off, was a noted bruiſer of that age. There 
was beſides a little boy with a torch, which 
illuminated the whole picture. Fuller re- 
ceived 60 pieces for it. In king James's 
catalogue is mentioned a picture by him, 
repreſenting Fame and Honour treading 
down Envy, Colonel Seymour had a 


1 Mr, Addiſon wrote a latin poem in praiſe of ic, 
„ Vertus bought it, and from his (ale I purchaſed it 
head 


³˙ W — —- ” . — 


| 
1 
t 

| 
; 
| 
-F 

» 
{ 
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tory of the king's eſcape after the battle of | 
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head of Pierce, the carver, by Fuller. He 
was much employed to paint the great ta- 
verns f in London ; particularly the mitre 

in Fenchurch-ſtreet, where he adorned all 
the ſides of a great room in pannels, as was 
then the faſhion. The figures were as large 
as life ; a Venus, Satyr and ſleeping Cupid ; 
a boy riding a goat and another fallen down, 
over the chimney ; this was the beſt part of 
the performance, ſays Vertue; Saturn de- 
vouring a child, Mercury, Minerva, Diana, 
Apollo; and Bacchus, Venus, and Ceres em- 
bracing ; a young Silenus fallen down, and 


holding a gobler, into which a boy was 


pouring wine ; the ſeaſons berween the win- 
dows, and on the ceiling two angels ſup- 
parting a mitre, in a large circle ; this part 
was very bad, and the colouring of the Sa- 
turn too raw, and his figure too muſcular, 
He painted five very large pictures, the hiſ- 


4 Sir F. Lely ſeelng a portrait of Norris, the king's 
ſrame- maker, an old grey-headed man, finely painted 
his calens bn wins, 


Worceſter ; 
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Worceſter ; they coſt a great ſum, but were 
little eſteemed. 

Vertue had ſeen two books with etchings 
by Fuller ; the firſt, Cæſar Ripa's Em- 
blems ; ſome of the plates by Fuller, others 
by Henry Cooke and Tempeſta, The ſe- 
con! was called, Libro da Diſegnare ; 8 ot 
10 of the plates by our painter, 

He died in Bloomſbury ſquare, July 17, 
1672, and left a ſon, an ingenious but idle 
man, according to Vertue, chiefly employed 
in coach-painting, He led a diſſolute life 
and died young. 

Fuller had one Scholar, Charles Wood- 
field ; who entered under him at Oxford, 
and ſerved ſeven years, He generally 
painted views, buildings, monuments, and 
antiquities, but being as idle as his maiter's 
ſon, often wanted necefſaries, He died 
ſuddenly in his chair in the year 1724, at 

the age of 75, 


CORNELIUS BOLL, 


A painter of whom 1 find no particulars, 
8 but 
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but that he made views of London before 
the fire, which proves that he was here 
early in this reign if not in the laſt; theſe 
views were at Sutton-place in Surrey, and 
reprefented Arundel-houſe, Somerſet-houſe 
and the Tower. Vertue, who ſaw them, 
ſays, they were in a good free taſte, 


JOHN FREEMAN, 


An hiſtoric painter, was a rival of Fuller, 
which ſcems to have been his greateſt glory. 
He was thought to have been poiſoned in 
the Weſt-indies, but however died in Eng- 
land, after having been employed in paint- 
ing ſcenes for the theatre in Covent-gar- 
den. 


REMEE or REMIGIUS VAN 
„ LEMPUT, 


Was bare at Antwerp, and arrived at fome 
exccllence by copying the works of Van- 


| dyck ; he ingiapted too with ſucceſs the 


ones, p 4% | 
, | Flemiſh 


Painters in the Reign of Chorles II. 13 


Flemiſh maſters, as Stone did the Italians ; 
and for the works of Lely, Remte told that 
maſter that he could copy them better than 
Sir Peter could himſelf, I have already 
mentioned his ſmall picture from Holbein, 
of the two Henrys and their queens, and 
that his purchaſe in king Charles's ſale of 
the king on horſeback was taken from him 
by a ſuit at law, after he had demanded 
1500 guineas for it at Antwerp and been 
bidden 1000. The carl of Pomfret at Eaſton 


and at Penſhurſt is a ſmall whole length of 
Francis carl of Bedford æt. 48, 1636, from 
Vandyck, Mr. Stevens, hiſtoriographer to 
the king, had ſome portraits of his family © 
painted by Remte. The latter had a well- 
choſen collection of prints and drawings. * 
He died in Nov. 167 f, and was buried in 
the church-yard of Covent-garden, as bis 
ſon Charles had been in 1658, His daugh- 
ter was 4 paintreſs, and married to Thomas, 
brother of 


* Gram, p. 456. 


ROBFRT 


had a copy of Raphael's Galaten by him 
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ROBERT STREATER, 


Who was appointed ſerjeant painter at the 
reſtoration, He was the ſon of a painter 
and born in Covent-garden, 1624, and 
ſtudied under Du Moulin, Streater did 
not confine himſelf to any branch of his 
art, but ſucceeded beſt in architecture, per- 
ſpective, landſcape and till life. Graham 
calls him the greateſt and moſt univer- 
ſal painter that ever England bred, but 
with about as much judgment, as where he 
ſays that Streater's being a good hiſtorian 
contributed not a little to his perſection in 
that way of painting, He might as well 
ſay that reading the Rape of the Lock 
would make one a good hair-cutter, I 
ſhould rely more on Sanderſon, who ſpeak- 
ing of landſcape, ſays © of our own nation 
I know none more excellent but Streater, 
who indeed is à compleat maiter therein, as 
alſo in other arts of etching, * graving, and 
® He engraved a plate of the banle of Naschy. The 


plates for bir Robert Stapleton's Juvens! were deſigned 
by Sweater, Barlow and Daucks's. 
| his 
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his work of architecture and perſpettive ; 
not a line but is true to the rules of art 
and ſymmetry .“ And again, comparing 
our own countrymen with foreigners, in 
different branches, he adds, « Streater in 
all paintings 1.“ But from the few works 
that I have ſeen of his hand, I can by no 
means ſubſcribe to theſe encomiums : The 
Theatre at Oxford, his principal. perform - 
ance, is a very mean one ; yet Streater was 
as much commended for it, as by the au- 
thors I have mentioned for his works in ge- 
neral, One Robert Whitehall g, a poetaſter 
of that age, wrote a poem called Urania, 
or a deſcription of the painting at the top 
of the Theatre at Oxford, which concluded 
with theſe lines, 
That future ages muſt conſels they owe 
To vStreater more than Michael Angelo. 


At Oxford Streater painted too the chapel 


| Graphice, p. 19. 

1 1b, 20, 

V. Wood's Athens, vol. ii, p. 186, A defcrip- 
tion in proſe of that painting is i» the new On- 
guide. 
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at All- ſouls, exceps the Reſurrection, which 
is the, work of Sir James Thornhill. Vera 
tue ſaw. a picture, which he mende, 
bye — — 
one hand on a death's head, nd ah chen 
on ſame hooks, with this inſoriptien; Ami. 
citiæ erga pinxit Rob. Strgater Aud in tha 
poſſeſſion of a captain Streater, the. portrait. 
of Robert by himſelſ, of his brother: Tho- 
mas, by Lankrink ; and of Thomas's wiſe, 
the daughter of Remte, by herſelf, Ver- 
tue had alſo ſeen two letters, directed to ſer · 
jcant Streater at his houſe in Long · acre ;z the 
fig from the + carl of Cheſterfield dated 
June 13, 1678, mentioning « picture of Mu- 
ns Scazvola, for which he had paid him 
20. and offering him 1601. if he would 


® Vertue met with a print, Opinion fnting in a tree, 
thus infcribed, Vizo clarif. Das, Franciſco Prujemnc, 
Medico, omaium bonarum artium & clegantiarum Fan- 
tori & ademiratort fumme, D. D. D, M. Peacham, 

4 This was carl Philip, mentioned is the Memaires. 
G& Grammont. He was very handiome, and had 8» 
markably Bac hair. Lord Harrington bas + good heed. 
dip fy is C29 Loy. „„ 
_ we obſerved. * Wi 


. 
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paint ſix ſmall pictures with figures. His 
lordmip commends too the ſtory of Rinaldo, 
bought of Streater, but wiſhes the idea of 
the Hero had been taken from the duke of 
Monmouth or fome very handſome man. 
The other” letter was from the 1 carl of 
Briſtol at Wimbledon, about ſome paint- 
ings to be done for him. 

| Other works of Streater, were ceilings at 
Whirehall ; the war of the giants at Sir Ro- 
bert Clayton's, Moſes and Aaron at St. 
Michael's Cornhill, and all the ſcenes at the 
old playhouſe. He died in 1680, at the 
age of 56 not long after being cut for the 
ſtone, though Charles II. had fo much kind- 


t The famous George lord Digby. There is at Al- 
thorp a ſuit of arras with his arms, which be gave io his 
daughter the counteſe of Sunderland, whom | mention 
io reftify a common blunder; It is the portrait of this 
lady, Anne Digby, who had light bair and « large 
ſquare face, that is among the beavties at Windfor, 
and not her mother-in-law Scher Aa, who hed a round 
face, and dark hair, and who probably was no beaviy 
in the reign of Charles II. 

1 Graber o6s, James I, bad feren of bis band. 


V. bl cordlogee, . 
Vor, mW. B neſs 
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neſs for. him as to ſend for a ſurgeon 
og og og He hd 
— of Italian books, prints, 
— on the death 
1711, were fold by auction. 
Among them were the following by Strea- 
— — — 
—— ding 1 rn won 
—— _ two heads ; an eagle; a 
the king's dry ” 
| arms; Iſaac and Rebecca; fruit- 
— and Iſaac ; the nativity ; 
— — ; Mary Magdalen; building 
—— —— —— 
puma oo 


HEN 
2 * ANDERTONS®, 
Was diſciple of Streater, whoſe manner he 


followed in landſcape and 

fill life, -» 

— >» es — 
— le 

drawn the famous Mrs, Stuart, ducheſs of 


V. Graham, 


. 
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Richmond, he was employed by the king 
and "court, and even interfered! with the 


buſineſs of Sir Peter Lely. Auderon We 
ſort after the year 1665. * 4 


FRANCIS VANSON, o 
 "VANZOON, + 


Was born at Antwerp, and learned of his 
father, a flower painter, but he came early 
into England, and marrying Streater's 
neice, ſucceeded to much of her uncle's 
| buſineſs, | Vertue and Graham commend 
the freedom of his pencil, but his ſubjects 
were ill-choſen, He painted ſtill-life, 
oranges and lemons, plate, damaſk cur- 
tains, cloths of gold, and that medley of 
familiar objects that ſtrike the ignorant 
vulgar, In Streater's ſale, mentioned 
above, were near thirty of Vanſon's pe- 
tes, which fold well ; among orhers, was 
the crown of England, and birds in water- 
colours, Vanſon's patron was the * carl of 

| Rafnor, 


* Charles Bodville Rwbartes, ſecond carl of Radnor, 


h fugceeded his „ in 1684, and was lod 
2 warden 
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flowers, and dead game by him, and his 


e 


TEST ſtair-caſe 
Rn ee ea 
the apartments were ornamen 

principal artiſts then living, as Edema, 
Wyck, Roeſtraten, Danckers, old Griffier, 
young Vandevelde and Sybrecht. The col- 
leftion was fold in 1724. Some of lis 
pictures were eight or nine feet high, and 
in them he propoſed to introdice all te 


warden of the flanneries, and by king George l. made 
treaſurer of the chambers, He died in 1983” 
_ v tn this ale were fome capital piftures, as Rubens 
and his abe (1 ſuppoſe it Mold be bis wile, and . 
it is. the picture at Blenheim) fold for 130 guiness ; the 
martyrdom of St. Laurence by Vandyck, 65 guiness ; 
#s ſatyr with a woman milking « goat by Jordan of Ant- 
werp, 760 guineas ; and the family picce, which | have 
mentions is the lifs % — * 
2 bs 


8 


N 
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medicinal plants in the phyſic garden at 
Chelſea; but grew tired of che undertak- 
ing; before he kad it. He 
lived' chiefly in Long-acre, and laſtiy in Se: 
Allban's-ſtreet, where he died in the year 
nne * 


Ur! 


SAMUEL” VAN HOOGSTRATEN, 7 
Was another of thoſe painters of till-life, 


) _ 


” 
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| his (ſcholar, who in his lives * af the-pdin- 
ters ſays, that Hoogſtraten was born at 
| Dordrecht in 1627, was firſt inſtructed by 
x his father, and then by Rembrandt. That 
he painted in various kinds, particulay- 
ly ſmui] ortraits, and was countenanced 
by the emperor and king of Hungary. 
That he travelled to Italy, and came to 
England ; tha. he was author of a book on 
painting, called Zichtbare Waerelt geſelt 
worden, and died at Dordrecht in 1678. , 


 BALTHAZAR VAN. LEMENS, 


Was among the firſt that came over after 
the reſtoration, when a re-eſtabliſhed court 
| promiſed che revival of arts, and conſe- 
| quently advantage to artiſts, but the poor 
man was as much diſappointed as if be had 
beep wictul to the court in it's deprefiion, 
He was born at Antwerp in 1637, and is 


» Thus iy alſo ay account of bim in the Mass 
volume of which was publiſhed bes 6 Tere 
time before the drath ff Verres, "Gig 
- | 


- 
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fail to have ſucceeded in fmall hiſtories; 
but not being encouraged, and having u 
fruitful invention and eafy pencil, his beſt 
profit was making ſketches for others of his 
profeſſion. He lived to 1704, and was 
buried in Weſtminſter. His brother, who 
HERES n nee 


ABRAHAM HONDIUS, 


Was born at Rotterdam in 1638 : when he 
came to En or who was his maſter is 
not known, His manner indeed ſeems his 
own ; it was bold and free, and except Ru- 
bens and Snyder, few maſters have painted 
animals in ſo great a ſtyle. Though he 
drew both figures and landſcape, dogs and 
huntings were his favorite fubjefts, Ver- 
tue ſays he was g man of humour, and that 
one of his maxims was, that the goods of 
_ * Groabam, A head of Charies I. by one Lemons 
is mentioned in that king's colleftion p. 18. Whether 


the father of this perſon, ar # diflerent name, 
„ anthography, 1 do 


B4 oy other 


24: Pdltierin the Reigs.of Curler Uh. 
that finding. another: man's wiſe of che ſame . 
che took and bent h nil ſheidiedy. 
after hich he morriad.· Ie lived un Lad- 
gaje-hill, but died of a ſevere courſe of the 
gout in 1786. at the blackmoor's head ver- 
—— the burning of Troy n 
frequently painted candle - lights. Kis 
beſt, was ' a dog-market, fold at Mr. Hal- 
ſted's auction in 1726: Above on ſteps. - 
were men and women well cxecured, My 
father had two large pieces of his hand, the 
one 4- boar, the other a ſtag-hunting, very 
capital, Vertue mentians beſides a land- 


beſore, and was an engraver of 

maps, He 
executed ſome of Speed's, and “ one of he 
voyages of Thomas Cavendiſh and 'Sir 


* Y, Kit Librarian, 


Francis 
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Fravicis" Drake round the globe. He 
cif{ived” a'genealogic chart of the 2 
of Torte und Laneaſter, with the arms uf 
the kdighrs-of the garter to the year 158g, 
drawn by Thomas Talbot; a map of che 
Roman empire ; another of the Holy- land: 
and{Bartieularly the celeſtial and terreſtrial 
globes, chte largeſt that had then ever bren 
pridived. - I hall ſay nothing more of him 
ws <p. oy Taps - of Engliſh 
engravers ve for a ſeparate volume) 
but that he leſt a fon Henry, born in Lon- 
don, whom I cake for the father of Abra- 
ham \Hondius, and who finiſhed fever” 


things that had been 5 
: left imperfe& by 


Mr. WILLIAM LIGHTFOOT +, | 


An Engliſh painter of perſpective, land- 
ſcape and archizeRure, in which laſt ſcience” 


he practiced too, having ſome ſhare in the 
Royal-exchange, He died about 1674, 
1 Grabam, 


#6 ra the Relgn of crm 1. 


Sir PETER LELY,. 


Not only the moſt capital painter of this 
reign, but whoſe works are admitted amongft 
the claſſics of the art, was born at Soeſt in 
Weſtphalia, where his father, a captain. of 
foot, was in garrifon, His name was Van- 
der Vaas, but being born at the Hague ina 
perfumer's ſhop, the ſign of the Lilly, he 
received the appellation of captain Du Lys 
or Lely, which became the proper name of 
the fon, He received his firſt inſtructions 
in painting from one De Grebber, and be- 
gan with landſcape and hiſtoric figures leſs 
than life ; but coming to England in 16471, 
and ſeeing the works of Vandyck, he quit- 
ted his former ſtyle and former ſubjects, 
and gave himſelf wholly to portraits in emu- 
lation of that great man, His ſucceſs was 
conſiderable, though not equal to his am- 
bition ; if in noching but ſimplicity, he fell 
ſhort of his model, as Statius or Claudian 
did of Virgil, If Vandyck's portraits are 
often tame and fpirideſs, at leaſt they are 
— His laboured draperics * 
' 


e 
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ceaſe, and not a fold but is placed with 
prophiety. 'Lely ſupplied the want of taſte 
with clinquant ; his nymphs trail fringes 
and embroidery through meadows and purl- 
ing ſtreams. Add, that Vandyck's ha- 
bits are thoſe of the times; Lely's a fort 
0 fantaſtic night-gowns, faſtened with a 
ſingle pin f. The latter was in truth the 
ladies-painter ; and whether the age wag 
improved in beauty or in 9 flattery, Lely's 
women are certainly much handſomer than 
thoſe of Vandyck. They pleaſe as much 
more, as they evidently meaned to pleaſe ; 
he caught the reigning character, and 
——— on animated canvaſs ftole 
The Geepy eye that (poke the melting foul, 
| don't know whether even in ſoftneſs of 


1 Your night-gown faſten'd with a Gngle pin; 
PF ancy improv'd the wond rom charms within. 
L. M. W. Montagu, 
4 This ſuſpicion is authorized by Mr. Dryden, who 
ys, © It was objetied againf x late noble painter, 
nat he drew many graceful piftures, but frw of them 
were like ; And this happened to bim, becaulc be al- 


ways Rudied himielf mors than theſe who fot i 
vim,” 
Frei. i ſecond part of his miſcellanies, 
the 
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the fleſh ke did not excell his predeceſſs 
The'k eautics at 
and 
dl oe wy hating iſto! 
count Hamilton. In the portraits « 
which he ſeldomer painted, Lely ſcarce 
came up. to Sir- Antony ; yet there 384A 
whole length of Horatio lord Towathend- 
by dhe former, at Rainham, which yiehds +6 | 
ſew of che latter. ens :2- 10 
At lord Northumberland's at Sion, 46 4 
eiimackable pitture of King Charles I. bed. 
ing a letter, directed, au roi monſcig-- - 
neur,” and the Duke of York ct. 14. pres” 
ſenting a penkniſe to him to cur the ſtrings. 
r 


the earl of Sandwich ; it is painted with the greatel 
aden and weth; « baifdength of av ders 
Leweve in hiv habic, one of the fineſt portraits I over 


uu the hand is enquittely well painced ; and 8 per- 


. when » youth, which bus & paſted | 
— pond 
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nded to, hi 
ſhould have A . for the han of (Fae 


or, a Doo. It is. certai Y "yt on 
Sir Peter's * 71 15 and is 


chan his The k oi aig ya 


O 2778 

144 A I "be Is vie des plus 
fametx Pemutres in two'velumes quarts, 1744, ſays it 
was at the 'recdmibendation of the earl ef Pembtoke. 
This piece of ignorance is patdonable in a Frenchman, 
but not in Graham, from whom he borrowed it, and 
| who ſpecifies that it was Philip carl of Pembroke, a 
man too well known for the part he took, to leave it 
probable that he either recommended a painter to his 
abandoned maſter at that crifis, or that bie recom- 
mendation was ſucceſsful. He was more likely to have 
been concerned in the following paragraph, relating to 
Cromwell, 4 ; 

+ Yet it is certainly by him: The earl of Northom- 
berland has Sir Peter's receipt for it, the price gof. 
There is a poem by Lovelace on this very picture, p. 61, 
R, $ymondes too mentions it, and the portraits of che 
duke of York, and the lady Elizabeth, fate beate, 
Loch now at the carl of Northumberlagd's at Sion ; the 
kf, very pleaſing, the other, as valuable, for being 
the only one knows of that pringefs, Theres was ano- 
iher of the duke of Glouceter with 4 ſountaia by him, 
which id wanting. Symondes adds, Sis Peter had 54. 
bon 4 rivatie 4. 49), if down 40 the knot 


— 
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melancholy grace which Vandyck alone, of 
All his painters, always gave him. It hat a 
ſterner countenance, and expreſſive of the 
tempeſts he had experienced. 
Lely drew the riſing fun, as well as the 
ſetting. Captain Winde told Sheffield duke 
of Buckingham that Oliver certainly ſat to 
him, and while fitting, ſaid to him, “ Mr, 
I deſire you would uſe all your ſkill 
to my picture truly like me, and not 
fatter me at all; but remark all theſe 
roughneſſes, pimples, warts, and every thing 
as you ſee me, otherwiſe I never will, pay a 
farthing for it. 
It would be endleſs to recapitulate the * 
works of this maſter : though ſo many have 
merit, few are admirable or curious enough 
to be particularized. They are generally 
portraits to the knees, and moſt. of them, as 
] have ſaid, of ladies. 4 Few of his hiftorit 
pieces 
/0 Grand by ble end Vendyel cov iu e galley ® 
Althorp, one of thoſe enchanted ſcenes which a thoe- 
loud e 22 cndear to a penh˙ 


ſye cia ee 
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22 known; at Windſor is 8 Mag- 

a naked Venus aſleep ; the duke 
— has one, the ſtory of Jupiter 
and Europa; lord Pomfret had that of 
Cimon and Iphigenia, and at Burleigh is 
Suſanna with the two Elders. In Streater's 


has twice celebrated him; in the night - piece be 
lays, | 


Mira can lay her beauty by, 
Take no advantage of the eye, 
Quit all that Lely's art can take, 
And yet a thouſand captives make. 


And in his verſes to a lady from whom he received & 
poem he had loſt, 


The picture of fair Venus (that 
For which men ſay the goddeſs ſat) 
Was loſt, till Lely from your look 


Agtia that glorious image took, 


In Lovelace poems is one addreſſed to Sir Peter, 
who defigned a little ſrontiſpiece to the Elegies on 
Lovelace's death, printed at the end of his poems. 
F aithorne engraved that plate at Paris. 

Charles Cotton wrote a poem to hie on bis picture 
«f the lady Habells Thynne, Sce Mr. Mains cu- 
mouse edition of Hazc Wahkon's Compleat Angler, in the 
Liſs of Cotten, He was celebratcd too by « Dutch 
bud, Joby Valleabove, Deſcamps val. ii. 258, 


{als 
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fale was a Holy Family, « ſketch in black 
and white, which ſold for five pounds; and 
Vertue mentions and commends another, a 


Paton i9 eh Ne of cram. 33 
table. His - collection Cores and draw. 


ee 


r woe ada 
him, that had remained” _—_ > 
duke & Buckingbam's. This collection, 
after Sir Petet'd death, was ſold by auc- 
tion, Wich laſted forty days, and pro- 
duced v6, D He left beſides an eſtate 
in land of 980. 'a year. 4 The drawings 
he had collected may be known by his 
initial . L. | 


ae ern u 
Keeper, P p 299, 300, 311, &c, Roger North wi 
his executor, and guardian of his natural ſon, who died 
young. 
* See @ Liſt of part of it, printed with the duke of 
Buckiogham's collection by Bathoe. I; mentions twen - 
1y-fix of Vandyck's beſt piftures. | - 
+ The fale began April 3s, 1682, 0,5, Ine 
conditions of ſale was ſpecified (hut ume dt,, upon 
the lale of each pifture, the buyer fend (cal & cops 
weſt far poymont, ccrarding to the cufiem' in great 
ſales. 


1 bis Power gave 564, u.. GFA 
Paal's, 
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In 1678 Lely encouraged one | Freres, 
a painter of hiſtory, who had been in Italy, 
to come from Holland. He expetted to be 
employed at Windfor, but finding Verrio 
preferred, $ returned to his own country. 
Sir Peter had diſguſts of the ſame kind 
from Simon Varelſt, patronized by the duke 
of Buckingham ; from Gaſcar who was 
brought over by the ducheſs of Portſ- 
mouth ; and from the riſing merit of Knel- 
ler, whom the French author I have men- 
tioned, ſets with little reaſon far below. Sir 
Peter, Both had too little variety in airs 
of heads ; Kneller was bolder and more 
careleſs, Lely more delicate in finiſhing, 
The latter ſhowed by his pains how high 
he could arrive : It is plain that if Sir God- 
| frey had painted much leſs and applied 
more, he would have been the greater maſ- 
ter, This perhaps is as true 4 parallel, as 


4 809 as acccunt of this Thondare Frome in Dub 
camps, vol, MI. 5. 149- 

$ While be was here, one Thomas Hill a painter, 
«nd Robert Williams a mexzotinr, learucd of him. 


cord 
) 


) 
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the French author's, who thinks that Knel- 
ler might have diſpured with Lely in the - 
beauty of his head of hair. Deſcamps i is fo 
weak as to impute Sir Peter's death to his 
jealouſy of Kneller, though he owns it was 
almoſt ſudden ; an account which is almoſt 
nonſenſe, eſpecially as he adds that Lely's 
phyſician, ho Knew not the cauſe of his 


malady, heightened it by repetitions of 
Kneller's ſucceſs. It was an extraordinary 


kind of ſudden death ! 
Sir Peter Lely “ died of an apoplexy as 
he 


* The celebrated aſtronomer and miſer Robert 
Hooke was firſt placed with Sir Peter Lely, but ſoon 
quitted him, from not being able to bear the ſmell of 
the oil-colours, But though he gave up painting, bis 
mechanic genius turned, among other ſtudies, to archi» 
tefture, He gave a plan for rebuilding London after 
the fire ; but though it was not accepted, he got a large 
ſum of money, as one of the commiſſioners, from the 
perſons who claimed the ſeveral diſtributions of the 
ground, and this money he locked up in” an iron cheſt 
for thirty years. I have heard that he deſigned the 
college of Phyficians ; he certainly did A hoſpice! 

near Hoxton, He was very able, very fordid, cynical, 
wrongheaded and whimfical, Proof cuough of the laft, 
C 3 Wis 


JS 


e 
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he was drawing the ducheſs of Somerſet, 


1680, and in the 63d year of his age. He 
was buried in the 2K of Covent - garden, 


where is a monument with his buſt; carved 
by Gibbons, and a f latin epitaph by Flat- 


* „ — * 2 
Man. | | #111 4Y 


JOSEPH BU KS HORN; 

© mm fy we 
A Dutchman, was ſcholar of Lely, whoſe 
works he copied in great perfection, and 
ſome of Vandyck's, particularly the carl of 
Strafford, which was in the poſſeſſion. af 
Watſon earl of Rockingham. Vertug men- 
tions the portraits of Mr. Davgnant and 
his wife, ſon of Sir William, by Buckſhorn. 
He painted draperies for Sir Peter, and 


Martins. 


— has Or Motumorphobe va 1 
allegoric account of earthquakes. See the uf 


other qualities in che Blagraphis Bricanaica, 
1 des l in Graham, p. 447- 
Ns 
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youn. GREENHILL . 
neee 0 ef babe w fikoleny wes 
born at f Saliſbury of a good family, and 
at twenty copied Vandyck's picture of Kil- 
ligrew with the dog, ſo well that it was 
miſtaker for' the original. 4 The print of 
Sir William Davenant, with his noſe flat- 
tened, is taken from a painting of Green- 
hill. His heads in crayons were much ad- 
mired, and that he ſometimes engraved, ap- 
pears from a print of his brother Henry, a 
merchant of Saliſbury, done by him in 
1667 ; it has a long inſcription in latin. At 
firſt he was very laborious, but becoming 
acquainted with the players, he fell into a 


* The French author calls him GreenGll ; the public 
is much obliged to perſons who write lives of thoſs 
whoſe very names they cannot ſpell ! 

1 He painted a whole length of Dr. 8:ch Ward biſhop. 
of Salifbury, as chancellor of the garter, which was 
| Placed in the town-ball there, 

1 General Cholmondeley has s fine half-length of a 
young man in armour by Greenhill, in which the fiyles 
of both Vandyck and Lely arc very diſcernible. 

C 3 debauche d 


_ tumbled into a kennel in Long-acre, and 
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debauched courſe of life, and coming home 
late oe night from the Vine tavern, he 


being carried to Parrey Walton's, the pain · 
ter, in Lincoln's- inn · fields, where he lodg - 
ed, * died in his bed that night, in the 


flower of his age. He was buried at St. 


Giles's, and Mrs, Behn, who admired his 


perſon and turn to poetry, wrote an clegy 
on his death. 


Graham tells a filly ſtory of Lely's be- 
ing 1 jealous of him, and refuſing to let 
Greenhill ſee him paint, till che ſcholar 
procured his maſter to draw his wife's pic- 
ture, and ſtood behind him while he drew 
it, The improbability of this tale is heigh- 
tened by an anecdote which Walton told 
Vertue ; or if true, Sir Peter's generoſity 
appears the greater, he ſettling ſorty pounds 
4 year on Greenhill's widow, who was left 
8 children and in great indi- 


'* He died May 1g, +676, 4 
In InR Beale's pocket-book, that 
was # little infefted with that Failing. 

129 of ils Vedas, * 
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She was a very handſome woman 


but did not long enjoy that bounty, dying 
—__ — | 


-DAVENPORT, 


Another Scholar of Lely, and good imita- 
tor of his manner, lived afterwards with his 
fellow diſciple Greenhill ; and beſides paint- 
ing had a talent for muſic and a good voice. 
He died in Saliſbury-court, in the reign of 
king William, aged about 50. 


rROSTER HENRY LANKRINK, t 


Of German extraction, born about 1628; 
his father, a ſoldier of fortune, brought his 


Fence. 
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chiefly drawing after the deſigns of Salvator 
Roſa. On his mother's death, from whom 
he. inherited a ſmall fortune, he came to 
England, and was patronized by Sir Ed- 
ward Spragge, and Sir William Williams, 
whoſe houſe was filled with his works ; but 
being burned down, not much ns of 
Lankrink's hand, he having paſſed great part 
of his time in that gentleman's ſervice. His 
landſcapes are much commended. Sir Pe- 
ter Lely employed him for his back- 
grounds. A fingle ceiling of his was at 
Mr. Kent's at Cauſham, in Wiltſhire near 
Bath, He ſometimes drew from the life, 
and imitated the manner of Titian, in ſmall 
figures for his landſcapes. Some of thoſe 
were in the hands of his patrons, Mr, Henly, 
Mr. Trevor, Mr, Auſten, and Mr, Hewitt, 
the latter of whom had a good collection of, 
pictures, So had Lankrink himſelf, and o 
drawings, prints and models, He bought 
much at Lely's ſale, for which he borrowed. 
money of Mr. Auſten ; to diſcharge which 
dels Lankripk's collection was ſeized after 
his death and ſold, He went deep into the 


pleaſurcy 
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pleaſures of that age, grew idle and died in 
1690 in (Coyent-garden, and was buried at 
his own requeſt under the porch of chat 
church. A limning of his ans 4 was in 
Streater's/ dale, - Ii | 


JOHN BAPTIST.GASPARS, 


Was born at and ſtudied under 
Thomas Willeborrs Boſſaert, a diſciple of 
Rubens. Baptiſt Gaſpars, (who muſt not 
be confounded with Baptiſt Monoyer, the 
flower-painter) came into England during 

the civil war, and entered into the ſervice 
of general Lambert ; upon the reſtoration 
he was employed by Sir Peter Lely to paint 
his poſtures, and was known by the name of 
Lely's Baptiſt, He had the ſame buſineſs 
under Riley and Sir Godfrey Kneller, He 
drew well, and made good deſigns for 
tapeſtry, The portrait of Charles II. in 
Painter s-hall, and another of the ſame 
prince, with mathematical inſtruments in 
* Graham by miſtake ſays of Vandyck, There is « 


(ae little holy family at Houghton by Willeborts, from 
te eng of Rubens, * 


'\ 


— 


1693, and was buried at Stapleſurt in Lei» 
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the hall of St. Bartholomew's hoſpital, were 


painted by this Baptiſt, who died in ung 
—— gra nr vos 
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JOHN VANDER EYDEN, . 


A portrait painter of Bruſſels, copied and 
ing he ſettled in Northamptonſhire, where 
he was much employed, particularly by the 
carls of Rutland and Gainſborough and the 
lord Sherard, at whoſe houſe he died about 


ceſterſhire. 


Mrs. ANNE KILLIGREW, 


Daughter of Dr. Henry Killigrew f maſter 
of the Savoy, and one of the Prebendaries 
of Weſtminſter, was born in St. Martin's- 


lane, London, a little before the reſtoration. 


* Graham, This was not Vander-Eyden, fo famous 


. — rewdran — 
% houſes, 


1 RD i [1 
col, $095. * 
Her 


AAS KS EB CES AST 2 2» 


Painters in the Reign of Charles II. 43 


Her family was remarkable for it's loyalty, 
accompliſhments, and wit, and this young 
lady promiſed to be one of it's faireſt orna- 
ments. Antony Wood ſays ſhe was a grace 
for beauty, and a muſe for wit. Dryden 
has celebrated her genius for painting and 
poetry in a very long ode, in which the rich 
ſtream of his numbers has hurried along 
with it all that his luxuriant fancy pro- 
duced in his way ; it is an harmonious hy- 
perbole compoſed of the fall of Adam, Are- 
thuſa, Veſtal Virgins, Diana, Cupid, Noah's- 
ark, the Pleiades, the valley of Jehoſaphat 
and the laſt Aſſizes: Yet Antony Wood 
aſſures us there is nothing ſpoken of her, 
which ſhe was not equal to, if not ſuperior ;” 
and his proof is as wiſe as his aſſertion, for, 
ſays he, © if there had not been more true 
hiſtory in her praiſes, than compliment, her 
lather would never have ſuffered them to 
paſs the preſs.” She was maid of honour to 
the ducheſs of York, and died of the ſmall- 
pox in 1685, in the 25th year of her age. 

Her poems were publiſhed after her death 
n chin quarto, with a print of her, taken 
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from her portrait drawn by herſelf, which, 
with the leave of the authors I have quoted, 
is in a much better ſtyle than her poetry, 
and evidently in the manner of Sir Peter 
Lely. She drew the pictures of James II. 
and of her miſtreſs, Mary of Modena ; ſome 
pieces of ſtill-life and of hiſtory ; three of 
the latter ſhe has recorded in het own 
poems, St. John in the wilderneſs, Hero- 
dias with the head of that ſaint, and two of 
Diana's nymphs. At admiral Killigrew's 
ſale 1727, were the following pieces by her 
hand ; Venus and Adonis ; a Satyr playing 
on a pipe; Judith and Holofernes ; a wo- 
man's head ; the Graces dreſſing Venus; 
and her own portrait: Theſe pictures, ſays 
Vertue, I ſaw but can ſay little. 

She was buried in the chapel of the Sa- 
voy, where is a monument to her memory, 
with « latin epitaph, which, with the tran- 
and in Ballard's Memoires of learned ladies, 
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A Dutch painter of hiſtory and portraits. 
Mr. Elſum of the Temple, whoſe tracts on 
painting I haye mentioned, had a a picture 
of three boors painted by this man, the 
landſcape behind by Lankrink, and a little 
dog on one ſide by Hondivs. 


DANIEL BOON, 


Of the ſame country, a droll painter, which 
turn he meaned to expreſs both in his large 
and ſmall pieces, He lived to about the 
year 1700, There is a mezzotinto of him 
Playing on a violin. 


ISAAC PALING, + 


Another Dutchman, Scholar of atom. 
Vander Tempel, was many years in Eng» 
land, and practiced portrait painting. He. 
returned to his own country in 1662. 


* From Grabam, p. 40g. as is the following article, 
e Houbraken's Lives of the Painters, | 
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HENRY PAERT or PEAR T, 


Diſciple of Barlow, and afterwards of Henry 
Stone, from whom he contrated a talent 
for copying, He exerted this on moſt of 
the hiſtoric pieces of the royal collection. I 
ſuppoſe he was an indifferent performer, for 
Graham ſays he wanted a warmth and beauty 
of colouring, and that his copies were better 
than his portraits, Vertue mentions à half 
- length of James earl of Northampton, co- 
pied from a head by Paert, who then lived 
in Pall-mall, F He died in 1697, or 98. 


HENRY DANKERS, 


Of the Hague, was bred an engraver, but 
by the perſuaſion of his brother John, who 
was a painter of hiſtory, he turned to land- 
ſcape, and having ſtudied ſome time in Italy, 
came to England, where he was counte- 
nanced by Charles II. and employed in 
drawing views of the royal palaces, and the 
+ There is « priat from his painting of a Morocco 
, embaſlider, 668. For 


MM WH © WK 


» g. = 5 =» &* = 2. 


* 
1 * = = WY <« 


Paintars, in. he Reign of Charles II. 47 


firſt profeſſion there is a head aſter Titian, 
with his name Henricus Dankers Hagienſis 
ſeulpſit. Of the latter, were ſeveral in the 
royal collection; James II. had no fewer ® 
than ewenty-cight f views and landſcaper 
by kim ; one of them was a fliding piece 
before a picture of Nell Gwyn. In the pub- 
lick dining-room at Windſor is the mar- 
riage of St. Catherine by him. In lord 
Radnor's ſale were other views of Windſor, 
Plymouth, Penzance, &c, and his name 
fDankers, F. 1678, 1679, He made be- 
lides ſeveral deſigns for Hollar. Being a 
r 
at Amſterdam . 
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* V. his catalogue publiſhed by Bathoe, 

+ One I ſuppoſe of theſe, the beginning of Grees- 
„ich, is now in a (mall cloſes by the king's bedchamber 
u St. James's, 
1 Graham, 
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ſea-ports of England and Wales. Of his 2. 
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dane at Houghton, was the work»of the 
dGaTaktait cho year £700, # eee 1477 
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Another inſtance of the union of ſtep 
anal 4 painting, and of 4 profeſſion that 
either, was:beed: at/thhe 
Inner-cemple, but I believe neither made 1 
figure por aid wy there ; — 4 
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tur MISS. I find an written by 
Nr. Oldys en Riatman's three vocations, as 
if he had d in all, though in wu he 


tiſtinguifhed himſelf oaly in miniarure ; - 


thould Metnan for his client frale the laws, 
The Pulnzr gives fame colour ww the cankd © 
_ Should Cridcs cenfrre what the Poor writ ® 
The Pleader quiz him at the bar of wht. 


Mr. Toocke, ſchool-maſter of the Churver- 
houſe, had « head of his father by Flacman, 
which was ſo well painted, that Verrue wole 
it for Cooper's; and lord Oxford had u- 


ther limning of a young knight of the Bath 
in « rich habit, dated 1661, and with the 


ns 


Mrs. Hoadley, felt wife of the late bäbep 
of Wincheſter, and « rr 


1 Lard Rockofior wanted him very fornrdly in 4 
kala Ae, 
Not dba Gow dredge in , Pliaderic ee, 
Flamen, who Coviecy imicanns with paics, 

Aud rides « jaded mule, whiph, with looks reins. | 


Vo, II. 5 herſell, 
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© Pinter: in the Reign of Charles II. 
herſelf, had Flawman's own” head by him. 
Another Was finiſhed by Mrs. Beale, Dec 
88 1, as appears by her huſband's pocker- 
book, from which I ſhall hereafter give ſe- 
veral other extracts. The ſame perſon ſays, 


Wincheſter, and in 1654 'was elected fel- 
low of New-callege, but left Oxford with- 
out taking a degree. Some of his poems 
were publiſhed in a volume with his name; 
athers with ſome ſingular circumſtances te- 
lnting to them, ere mentioned by Antony ft 
Wood. Flauman had a ſmall eſtate at Tiſh- 
ton near Dis in Norſolk, and dying Dec. 6, 
1688, was buried in St. Bride's London, 
e been 1 U _ 
n 3 
ing of Chase HA. en meduille ; and & finaller bead, 
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fore him; his father a 4lerk'in Chancery, 
and then fourſcore, ſurviving him. en 


CLAUDE LE FEVRE, 


man of indigent cireumſtances, ſtudied 
firſt in the palace of Fontainbleau where he 
was born in 1633, and then at Paris under 
Le Sueur and Le Brun, the latter of whom 
adviſed him to adhere to portraits for which 

he had a particular talent. The French 
author, F from whom I tranſcribe, ſays that 
in that ſtyle he equalled the beſt maſters of 
that country, and that paſſing into England 
he was reckoned a ſecond Vandyck. If he 
Was t ſo then, it is entirely forgotten. 
Both Graham and Vertue knew fo little of 
him, that the firſt mentions him not, and 
the latter confounded him with Valentine 
Le Fevre of Bruſſels, who never was here ; 
yet mentions a mezzotint of Alexandre 
Boudan imprimeur du roi, done at Paris 
by Sarabe, the eyes of which were printed 


7 Aeg 4s 14 Vis dos plus famens Pelntres vol. L. 
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LB FEVRE DE.VENISE, 
12,1 1.0 239 Loth baclof ; own 
Whoſe helen amp roo Roland, aod 
who he ſays gained the favour of prince 
Rupert by a ſecret of ſtaining marble.» / As 
that prince invented meraotinto, I conclude 
it was Claude who learned it of his high- 
west, during his intercourſe wich him, and 
communicated it to Sarabe at. Paris: Le 
Fevre de Veniſe certainly was in England 
and died here, as Claude did. Vertue ſap: 
that his Le Fevre painted chiefly portrait: 
and hiſtories in ſmall, in the manner of 
 Vandyck, the latter of which were not 
by th 42 As I am deſirous of 
Jullng ti precnin of he thro L Fore 

be vavilling to attribute wp 
cither.of the wrong what his modeſty anight 


make him decline, I mean che laſt ale, 
—— 4. atrtm—t”— 


net» 1 2441211122431 


Ne 


i 2 8 5 ſe — K. t 2 ply 


— 1222 
what ſort of temperumens Annibal paint- 
ed. | "—_— , 4 

Qaudd died in 567 f at the age of forty- 
wo; Roland died in Bear- ſtreet near Lei- 


ceſteraſieldd in 167% about the 6c yer 
of hin age. anch was burzed at St. Martin's. 


— 


pulled {this dana; I ſuppoſe palimed” 
him(cIf'; tand at Burlingron-houfe 


picture of Rouſſeau the painter, 
Fevre ; 1 ſuppoſe Roland, 4 


„Jon HAYLS? 


Wee for copying Vandyck well, and 
RO AIR Lay: * 
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himſelf in water · colours, purchaſed by co - 
lonel Seymour at Mr. Bryan's ſale, ill drawn 
but ſtrongly coloured, induced Vertue to 
think that Lely was not the only perſon 
whom Hayls had an ambition to rival, but 
that this was a firſt eſſay in competition with 
Cooper, However I find by a note in a 
different volume, that ſame thought this 
miniature was by Hoſkins. At Woburn is 
the portrait of colonel John Ruſſel, (of 
whom: there is 2 better picture in the Me- 
moires de Grammont) third ſon of Francis 
earl of Bedford; and another of Lady 
Diana, ſecond daughter of William the firſt 
duke of that houfe, both by Hayls, and 
he drew the father of ſecretary Pepys. He 


lived in Southampton - ſtreet Bloomſbury, 
and dying there ſuddenly in 1679, was bo- 
ried in St. Martins. 


— „„ e and 4 portrait of 
Me. Mengen, by one Hayes ; 4s I find no other men» 
tion of this man, it may be « miſtake for Meyle & 
venus luppoled, - 


HENRY 
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HENRY GAS CAR. 


Another competitor of Sir Peter, was. 4 
French portrait-painter, patronized by the 
ducheſs of Portſmouth, and in compliment 
to her much encouraged. Graham ſpeaks 
of his tawdry ſtyle, which was more the 
fault of the age than of the painter. The 
pomp of Louis XIV. infected Furope : and 
Gaſcar, whoſe. buſineſs was to pleaſe, ſuc- 
ceeded as well in Italy as he had in Eng- 
land, from whence he carried above 10,6008. 
At Cheſterton Verrue ſaw a head in armour 
of Edmund Verney, with Gaſcar's name to 
it, His beſt performance was a half length 
at lord Pomfret's of Philip carl of Pem- 
broke, which he drew by ſtealth, by order 
of his patroneſs, whoſe ſiſter lord Pembroke 
had married, I ſuppoſe this deſire of hav- 
ing her brother-in-law's picture was dated 
belore a quarrel ſhe had with him for ill- 
uſage of her ſiſter ; The ducheſs threatened 
4% complain to the King ; the carl told her, 
Ken 
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ſelf-admiration ; he called himſelſ the * God 
of Flowers; and went to Whitchall, ſaying 
he wanted to converic with the king for 
two or three hours. Being repulſed; he 
ſaid, He is king of England; I am king 
of painting, why ſhould not we converſe 
together familiarly? He ſhowed an hiþ 
toric piece on which he had laboured tenty 
years, and boaſted that it contained the ſe- 
veral manners and excellencies of Raphael, 
Titian, Rubens, and Vandyck. When Ve- 
relſt, Kneller and Jervaſe have been ſo mad 
with vanity, to what a degree of pheenzy 
had Raphael pretenſions | But he was mo- 
deſt. Varelſt was ſhut up towards the end 
of his life, but recoyered his ſenſes at laſt, 
not his genius, and lived to 4 great age, 
certainly as late as 1710, and died in Suſ- 
folk-ſtreet, In king James's collection were 


„When fam'd Varelf this little wonder drew, 
Flora vouch ſaf d the growing work to view : 
Finding the painter's ſcience at a fland, 
The goddeſs ſpatch'd the pencil from his band, 
And finiſhing the piece, ſhe ſmiling (aid, 
9600 
| 5166 
* 
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fix of his hand, the king, queen, and ducheſs 
of Portſmouth, half lengths, a land 
flowers, and fruit: In lord Pomfret's were 
His brother Harman Varelſt lived ſome 
time at Vienna, till the Turks beſieged it 
in 1683. He painted hiſtory, fruit and 
flowers, and dying about 1700 was buried 
in St. Abdrew's Holbourn. He left a fon 
of his profeſſion called Cornelius, and a 
very accompliſhed daughter, who painted 
in oil, and drew ſmall hiſtories, portraits 
both in large and ſmall, underſtood muſic, 
and ſpoke Latin, German, Italian, and other 
languages. 


ANTONIO VERRIO, 


A Neapoli excellent painter for the 
ſort of ſubjects on was employed, 
that is, without much invention, and wich 
leſs taſte, his exuberant pencil was ready at 
pouring out gods, goddeſſes, kings, em- 
perors and triumphs, over thoſe public ſur- 
laces on which the eye never reſts long 


enough 


\ 
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to place the works nne 
W ceilings dcn 
New Teſtament or the Roman Hiſtory cc 
him clothing but ultra-marine ; that and 
marble columns, and marble ſteps he never 


tapeſtry at Mortlack, 
which had been interrupted. by, the civil 
war, ſent for Verrio to England ; but chang- 
ing his purpoſe, conſighed over Windſor to 
his pencil, The king was induced to this 
by ſeeing ſome of his painting at lord Ar- 
lington's, at the end of St. James's-park, 
where at preſent ſtands Buckingham-houſe, 
The fult picture Verrio drew for the king 
was his majeſty in naval triumph, now in 
the public diniag-room in the caſtle, He 
executed moſt of the ceilings there; wit 
whole fide” of St, | and" che 
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Ihe king paid him generouſly. Vertue 
met with 8 memorandum of monies he had 


* There is 4 defuwigties #f 64, Goorge's-ball is the 
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perhaps be thought tedious if I ſet down 
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received for his performances * at Windſor : 
As the compariſon of prices in different ages 
may be one of the moſt uſeful parts of this 
work, and as it is remembered what Anni- 
bal Caracei received for his glorious labour 
in the Farneſe palace at Rome, it will not 


this account ; 


+ An account of moneys paid — painting 
done in Windſor- caſtle for his majeſty, by 
Signior Verrio ſince July 1676, 


L. 3. 4. 
King's guard-chamber — — 30000 
King's preſence-chamber — 200 © © 
Privie-chamber — — 200 © © 
Queen's drawing-room — — 250 © © 
Queen's bed-chamber -— — 10000 
King's great bed-chamber — 120 © © 
King's little bed-chamber — $000 
King's drawing-room — — 250 00 


84. George's-hall is not ſpecibed ; | ſuppoſe id was 
done afjerwards, 
4 Copied, ſays Vertue, from 4 half ſheet of paper 
fairly writ is hand of che times. | 
j King's 
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1. 5. d. 
$000 
250 © © 
250 © © 
110 0 0 
100 © 0 


— 200 © © 
The king's carved ſtairs — 150 © © 
Queen's privie-chamber — 200 © © 
King's guard-chamber-ſtairs — 200 © © 
Queen's preſence- chamber — 220 © © 
Queen's great ſtairs — — 200 0 0 
Queen's guard-chamber — 200 © 0 
Privy-gallery — — — 20000 
Court-yard — oo — 200 0 © 
Penſion at Midſummer, 1680 — 10000 
A gratuity of 200 guineas — 215 8 4 


Penſion at Chriſtmas, 16$0 100 © © 
Penſion at Midſummer 1661 — 1000 0 
The king's chappel -— — 950 00 
Ovcr-work in the chappel — 150 0 © 


K * 9 


king in ſuch a circle that he could not ap- 
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On the back of this 
| I” 


His majeſty's gift, a gold chain 200 © © 
More, by the duke na 6 00 


marle for a ceiling 
More, my lord of Eſſex 4000 
900 © 0 


More from 2 
London 


More of Mr. —— of 
Woodcutt — — 


1300 © 0 
In all 6845 8 4 

The king's bounty did not ſtop here ; 
Verrio had a place of maſter-gardiner, and « 
lodging at the end of the park, now Carle- 
ton-houſe. He was expenſive, and kept « 
great table, and often preſſed the king for 
money with a freedom which his majeſty's 
own frankneſs indulged. Once at Hampton- 
court, when he had but lately received an 
advance of a thouſand pounds, he found the 


proach, He called out, Sire, I deſire the 
favour of ſpeaking to your majeſty.— Well, 
Verrio, ſaid the king, what is your requeſt! 


rr 


PIE 10 


Money, Sir, I am ſo ſhoxt 39.caſh, that I am 
not able to pay my workmen, and your ma- 
jeſty anc] have learned by. experience, « that 
pedlary ny e cannot give credit 
— ſmiled; and ſaid he had 
enter bim 10004. Yes, Sir, 


but does your majeſty keep an open table 

as I,do 2... * 

ere 
icture of that monarch in 

Ce, elle but it was finiſhed by 

Cook, and preſented by lord Ranelagh. 

On the acceſſion of James II. Verrio was 
again employed at Windſor in Wolſey's 
Tomb-houſe, then deſtined for a Romilh- 
chapel, He painted that king and ſeveral 
of his. courtiers in the hoſpital of Chriſt- 
church London. Among other portraits 
8 Hawes, 4 phyſician ; Vertve 

e original head from whence he tran- 


11 ce, which Verrio 
GALT nk 1 an} * preſented 
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preſented to the hoſpital. He painted too 
at that af St. Bartholomew. 
The revolution was by no means agreable 
to Verrio' religion or principles. He 
quirted his place, 'and even refuſed to work 
for king William. From thar time he um 
for ſome years employed at the lord Exe- 
ter's at Burleigh, and afterwards at. Charſ- 
worth. -:At the former he painted ſeveral 
chambers, which are reckoned among his 
beſt works. He has placed his own por- 
trait in the room where he repreſented the 
hiftory of Mars and Venus ; and for the 
Bacchus beſtriding a hogſhead, he has, ac- 
cording to his uſual liberty,“ borrowed the 
countenance of a dean, with whom he ws 
at variance. At Charſworth is much of his 
hand. The altar-piece in the chapel is the 
| beſt piece I ever ſaw of his ; che ſubjeR, che 
incredulity of St. Thomas, He was en- 
ployed too at Lowther-hall, but che houſe 


® [t was more exeulable, that when bis patron obliged 
him to inſert a pope in a proceſſion not very honorable 
to the Romiſh religion, he added the portrait of the 
cochbiſhep of Canterdary thes leing, * 
4 8 
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lord Exeter he condeſcended to ſerve king 
William, and was ſent to Hampton - court, 
where among other things be painted the 
great ſtair-caſe, and as ill, as if he had 
ſpoiled it out of principle, His eyes fail- 
ing him, 1 queen Anne gave him a penſion 
of 2001. a year for life, but he did not en- 
joy it long, dying «© Hampran-court is 
1707, 

Scheffers of Utrecht was employed by 
Verrio for twenty-five years. At his fiſt 
arrival he had worked for picture · ſellers. 
Lanſcron was another painter in Verrio's 
ſervice, and aſſiſted him ſeven or eight years 
at Windſor, 


4 It was not only this decay, but his death, that pre - 
rented his being employed at Blenheim, as probably 
was intended, for the author of ſome veries addreſſed to 
Verrio in the fizth volume of Dryden's miſcellanies, 
carried has prophetic imagination fo far as to bebold the 
Uuke's triumphs repreſented there by our painter ; who 
d before the houſe was built. 


E JAMES 
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JAMES” HUYSMAN o 
— 7 » guns 


Was born at Antwerp 636 and ſtudied 
under Bakerel, a ſcholar of: Rubens, and 
competitor of Vandyck.”Bikerel was a poet 
too, and a ſatyric one, and having writ an 
invective againſt the Jeſuits, was obliged to 
fly. - Huyſman, deprived of his maſter, came 
to England, and painted both hiſtory and 
reraits. In the latter he tivalled Sir Peter 
, and with reaſon. His picture of lady 
— over the chimney in the beauty room 
at Windſor, is at leaſt as highly finiſhed, and 
coloured with as much force as Sir Peter's 
works in that chamber, tho' the f lady who 

a fat 


' * Graham, * 
| e 
net lady Byron, but lady Bellaffis, © If it was the lady 
who was miſtreſs to king James, ir becomes 
more valuable, and while Charles pald his brother the 
compliment of enrolling the latter's miftreſs with his 
own, be tacitly infinuated how much better a taſte br 
had himſelf, I have an wnfinithed bead by Cooper u 
king James's lady Bellaflis, which is biftorically plain. 
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ſat for it is the leaſt handſome of the ſet. 
His Cupids were admired ; himſelf was moſt 
partial to his picture of queen Catherine. 
There is a mezzotinto from it, repreſenting 
her like St. Catherine. King James had 
another in the dreſs of a ſhepherdeſs ; and 
there is a third in-Painter's-hall. He created 
himſclf the queen's painter, and to juſtify it, 
made her fit. for every Madonna or Venus 
. that he drew. His capital work was over 
the altar of her. chapel at St. James's, now 
the French church. He died in 1696, and 
was buried in St, James's-church. 

Vertue mentions another painter of the - 
ſame ſurname, whom he calls Michlaer 
Huyſman of Mecklin, and ſays he lived at 
Antwerp ; that he ſtudied the Italians, and 
painted landſcapes in their manner, which 
he adorned with buildings and animals, 


Huyſman's picture has certainly ſome reſemblance io 
the mezzotinto of her from Sir Peter Lely. 

1 See his catalogue, There too is mentioned the 
dacheſs of Richmond in man's apparel by Hyyſman. It 
u pretty picture, now at Kenſington : the dreſs is that 
Cavalier about the time of the civil was, buff with 
| Vue ribbands, 

E 3 He 


revolution he returned to Antwerp, and 
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He came to England, and brought two 
large landſcapes, which he kept to ſhew what 
he could do; for theſe he had frames 
richly carved by Gibbons, and gave the 
latter two pictures in exchange. In a ſale 
in 1743 Vertue ſaw three ſmall landſcapes 
and figures by him of great merit. On the 


died there 1707, aged near 70. 


MICHAEL WRIGHT 


Was born in Scotland, but came to London 
at the age of 16 or 17, and proved no bad 
portrait painter. In 1672 he drew for Sir 
Robert Vyner a whole length of prince Ru- 
pert in armour with a large wig. On the 
back he wrote the prince's titles at length, 
and his own name thus, Jo. Michael Wright 
Lond, pictor regius pinxit 1672, The carl 
of Oxford had a half length by him of Sir 
Edward Turner, fon of Sir Edward, ſpeaker 
of the Houſe of Commons and chief baron, 
On that he called himſelf Jof, Michael 


Wright Angins, 1672, but on the * 
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fineſs, and received 60/7. for each piece. 
Two of his moſt admired works were a high- 
land laird and an Iriſh tory, whole lengths 
in their proper dreſſes, of which ſeveral co- 
pies were made. At Windſor is his large 
picture of John Lacy the comedian in three 
different characters, Parſon Scruple in the 
Cheats, Sandy in the Taming of the Shrew, 
and Monſieur de Vice in the Country Cap- 
ain. It was painted in 1675, and ſeveral 
taken from it. He twice drew a 
duke of Cambridge fon of king James, * 
the two children who bore that 
title ; one of them is in the king's cloſet at 


be, James's. He painted too a ciding in 


S r 
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his \ embaſſy to the Pope, f and at his re- 
turn publiſhed a pompous account of it, 
firſt in Italian, then in Engliſh. ' He had 
been in Italy before. At his return from 
the embaſſy he was martified to find that 
Sir. Godfrey Kneller had engroſſed moſt. of 
his buſineſs. In 1700, upon a vacancy af 
the king's painter in Scotland, he ſollicited 
to ſucceed, but a ſhap-keeper was preferred 
—and in truth Wright had not much pre- 
tenſions to favour in that reign — yet as 
good as his fellow-labourer Tate, who wrote 


| 
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4 It is well known with what negle& and indiſſe- 
renee this embaſſy was received by the Pope, The 
Jeſuits endeavoured to compenſate for the Pontiff's con- 
tenipt : they treated Caſtlemaine in a moſt magnificent 
manner, and all the arts were called in to demonſtrate 

good fathers were unlucky in ſome of their inſcrip- 
tions, which furniſhed ample matter for ridicule ; par- 
ticularly, ſpeaking of James, they ſaid, Al Carole ad- 
didit ; and that the former might chuſe an Embafiador 
worthy of ſending to heaven, Hy difparcbed bis broths, 
V. a of England in two volumes, Vol, ii. p. 145 
gth edition 172g, 


panegyrich 
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penegyrics in Wright's edition of the em- 
baſſy, and yet was made Poet Laureat to 
king William. Orlandi mentions Wright; 
« Michaele Rita Ingleſe notato nel Cata» 
logo degli Academici di Roma nel anno 
1688.” Wright left a ſon at Rome, who 
was maſter of languages and died there. He 
had a nephew too of his own name, edu- 
cated at Rome, but who ſettled in Ireland, 
where he had ſo much ſucceſs, that he gain- 
ed 900 J. the firſt year, and was always paid 
101, a head, Pooley and Magdalen Smith 
were there at the ſame time ; the latter and 
young Wright were rivals. 

Wright the uncle had a fine collection of 
gems and coins, which were purchaſed by 
Sir Hans Sloane after his death, which hap- 
pened about the year 1700, in James-ſtreer 


* Lord Pelham bas 8s fal of Mrs. 
Cleypole, on which is Written M. Ritus, Fee, It is an 
emblematic piece, the allegory of which is very ob- 
(cure but highly finiſhed. There is another exaftly the 
lame, except that it wants the painter's name, at Eat 
Horley, formerly the feat of Sir Edward Nicholas. 


Covent 


14 


of Francis Hale, whoſe daughter he married, 


Painters in the Reign of Charles 11, 
Covent-garden. He * buried in _ 
church, 


EDMUND ASHFIELD,* 


Scholar of Wright, was well deſcended, and 


painted boch in eil and, crayons, in which 
he made great improvements for multiply. 
ing the tints. He iaſtructed Luuerel, who 
added the invention of uſing crayons on 
copper plates. Vertue had ſeen a head of 
Sir John Bennet, afterwards lord Ofſulſton, 
painted neatly by Aſhfield, tho“ not in 3 
good manner: but at Burleigh is a ſmall 
portrait of a lady Herbert by him highly 
finiſhed and well painted, 


PETER ROESTRATEN,ft+ 
Was bers at Harlem in 1627, and learned 


and whoſe manner for ſome time he follow- 
ed ; but afterwards taking to ill life, 


* Graham, 
+ bid, 


painted 
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painted little elſe. Sir Peter Lely was very 
kind 4 to him at his arrival in England, 
and introduced him to king Charles, but it 
does not appear that he was encouraged at 
court, nothing of his hand appearing in the 
palaces or royal catalogues ; he found more 
countenance from the nobility. There is a 
good picture by him at Kiveton, the ſeat of 
the duke of Leeds, one at Chatſworth, and 
two were at lord Pomfret's, At lord Rad- 
nor's ſale in 1724 were three or four of his 
pictures, particularly one repreſenting the 
crown, ſcepter and globe, He was particu- 
larly fond of drawing wrought plate. At 
the counteſs of Guildford's at Waldeſhare 
in Kent ate ſome of his works, I have 
one, well coloured, containing an ivory 


1 Deſcamps ſays, that Lely growing jealous of Roe- 
raten, propoſed to him a partition of the art ; portraits 
wire to be monopolized by Lely ; all other branches 
were to be ceded to Rockraten, whoſe works were to 


be vaunted by Lely, and for which by theſe means be 
received 40 and go guineas, It is very improbable that 
a artift ſhould relingquith that branch of his bufineſe, 
which (uch a propoſal told him he was moſt capable of 


*accuting, 
tankard, 
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tankard, ſome figures in bronze, and a 
medal of Charles II. appendent to à blue 
ribband. It is certain that he arrived early 
in this reign, for he hurt his hip at the fire 
of London and went lame for the reſt of hiv 
life. Graham ſays, that having promiſed to 
ſhow a whole length by Francis Hals to # 
friend, and the latter growing impatient, he 
called his wife, who was his maſter's daugh- 
ter, and ſaid, there is a whole length by 
Hals.“ Thefe are trifling circumſtances,” 
but what more important happens in ſeden- 
tary and retired lives ? They are at leaſt as 
well worth relating as the witticiſms of the 
old philoſophers, Roeſtrarcy died in 1698, 
* — 1 _ 
was buried in the fame church. 
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GERARD SOEST, called 


ws born in Weſlphalia, vd came to Eng- 


— — afto= 
bliſhed reputation. By what I have ſeen 
of his hand, particularly his own head at 
Houghton, he was am admirable maſter. It 
is animated with truth and nature ; round, 
bold, yet highly finiſhed. His draperies 
were often of ſattin, in which he imitated 
the manner of Terburgh, a Dutch painter 
of converſations, but enlarged his ideas, on 
ſeeing Vandyck. He was inliſted among 
the rivals of Sir Peter Lely the number 


* Printed in 1685, Deſcribing © pifture of 8 hat- 
band and wife, be fays, “ It mult be valucd an oras- 
wen! do the dyning-foom ; being beſides well knows 
4% be the art of Sowf's hanfy-work, and he a maſter of 
lufliciencie,” Graphice p. 45. it Welbeck is Lucy 
lady Hollis by bi, 1G; 7- 


of 
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of them is ſufficient honour to the latter, 
Emulation ſeldom unites a whole 
againſt one, unleſs he is clearly their ſu- 
perior. Soeſt is commended by Vertue and 
Graham for his portraits of men : Both con- 
feſs that his taſte was too Dutch and un- 
graceful, and his humour too rough to 
pleaſe the ſofter ſex. The gentle manners 
of Sir Peter carried them all from his com- 
petitor. Soeſt who was capricious, flovenly 
and covetous, often went to the door him- 
ſelf, and if he was not in a humour to draw 
thoſe who came to fit, or was employed in 
the meaner offices of his family, he would 
aft the ſervant and ſay his maſter was not 
at home: his dreſs made him eaſily miſ- 
taken, Once when he lived in Curſitor's- 
alley, he admitted two ladies, but quirted 
to ſay, that ſince he could not pleaſe the 
ladies, he would draw ae more of them, 
Greenhill carried * Wilde the to 
Sorft, who then lived at the corner houſe 


* Of this perſian | £94 vo other account. 
| | | iu 
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in Holbourn-row, and he ſhowed them a 
man and horſe large as life on which he 
was then at work, out of humour with the 
public and the fairer half of ir. In Jer- 
vaſe's ſale was a portrait of Mr. John Nor- 
ris by Soeſt, which Jervaſe eſteemed fo 
much, that he copied it more than once, 
and even imirated it in his firſt pictures. 
On the back was written 1685, but that 
was a miſtake ; Soeſt died in Feb. 1681. 1 
have a head by him, I believe of Griffiere ; 
it has a mantle of purple ſattin admirably 
coloured. At the Royal Society is a head 
of Dr. John Wallis ; at Draper's-hall Shel- 
don Lord Mayor, whole length; in the 
audit-room of Chriſt-church Oxford a head 
of Fuller biſhop of Lincoln ; and at Wim- 
pole was a good double halſ- length of John 
earl of Bridgwater, and Grace his counteſe, 
lining, Vertue deſcribes another head of 
vs Francis Throckmorton, in a full wig 
and a crave tied with « ribband, and the 
painter's name ; © fine head of Loggan the 
engraver ; and another which he commends 
u] of a gentleman iu a full dark perri; 
5 wig, 


wig, and pink - coloured drapery : on the 
Gerard Soeſt pinxit I Anno Domini 1667 
ebdomedi Pentecoſtes etatis 30. 


Frame 167. | 


Vertue ſaw too a ſmall oval painted on 
paper and paſted on board, the portrait 
of a Mr. Thompſon. Soeſt was not only 
an able maſter himſelf, but formed Mr. 


Riley. 


Reader, 


Another ſcholar of Soeſt, was fon of 4 
clergyman and born at Maidſtone in Kent. 
He lived ſometime at a nobleman's in the 
weſt of England, and at laſt died poor i 
the Charter houſe. 


JOHN LOTEN, 


A Dutch landſcape-painter, lived here long 


— 


Painter in tht Reign of Charles H: vi 
61ken groves, land-ſtorms and water falls; 
and in Swifſerland, where he reſided too; 
he drew many views of the Alps. He died 
in London about 1680: In king James's 
catalogue, where are mentioned three of 
his landſcapes; he is called Loaton ; except 
this lietle hotice, all the reſt is taken from 


Graham, as are the three next articles en- 
tirely. 


THOMAS MANEY, 


An Englit landfeage-painter, who had ftu- 
died in Italy, from whence he brought a 
collection of pictures that were ſold in the 
Banquetting houſe. He lived ten years af- 
ter the preceding. 

* 


NICHOLAS BYER,. 


Vor, III. 


| 22 Painters in the Reign of Charles II. 
| where he died. All that Graham knew te- 


markable relating to him was, that he wa 
the firſt man buried in St. Clement's Danes 


after it was re built, which had been ſound- 
ed by his country-men. 


ADAM CO LON 
Of de been nin} t he 
land, and was famous for figures, 
copied many pictures of Baſſan, 
thoſe in the royal collection. He died in 
v London 1685, at the age of 51, and wa 

buried in Sr. Martin's. 

His fon Henry Adrian Coloni, was in- 

ſtructed by his father and by his brother- 
in-law Vandieſt, and drew well. He fome- 
times painted in the landſcapes of the lat- 
ter, and imitated Salvator Roſa, He wa 
buried near his father in 1701, at the age 
of 33- | 
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JOHN GRIFFIERE,. 


An agreable painter, called the gentleman 
of Utrecht, was born at Amſterdam in 
1645, and placed apprentice to a carpenter 

a profeſſion not at all ſviting his incline 
tion, He knew he did not like to be a 
carpenter, but had not diſcovered his own 
bent, He quitted his maſter, and was put 
to ſchool, but becoming acquainted with 
a lad who was learning to paint carthen- 
ware, young Griffiere was ſtruck with the 
ſcience tho' in ſo rude a form, and paſſed 
his time in aſſiſting his friend inſtead of 
going to ſchool, yet returning regularly at 
night as if he had been there, This de- 
ception however could not long impoſe on 
his father, who prudently yielded to the 
force of the boy's genius, but while he 
gratified it, hoped to ſecure him a profeſ- 
with his friend the tyle-painter, Griffiere im- 
proved ſo much even in that coarſe ſchool, 
that he was placed with a painter of flowers, 
F 2 and 
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and then inſtructed by one Roland Rog- 
man, whoſe landſcapes were eſteemed, ' He 
received occaſional leſſons too from Adrian 
Vandevelde, Ruiſdale, and Rembrandt, 
whoſe peculiarity of ſtyle, and facility of 
glory, acquired rather by a bold trick of 
extravagant chiaro ſcuro than by genius, 
captivated the young painter, and tempted 
him to purſue that manner, But Rogman 
diſſuaded him, and Grifficre tho' often in- 
dulging his taſte, ſeems to have been fixed 
by his maſter to landſcapes, which he exe- 
cuted with richneſs and neat colouring, and 
enlivened with ſmall figures, cattle and 
buildings. 

When he quitted Rogman and Utrecht, 
he went to Roterdam, and ſoon after the 
fire of London, came to England, married 
and ſettled here ; received ſome inſtructions 
from Loten, but eaſily excelled him, He 
drew ſome views of London, Italian ruins 
and proſpects on the Rhine, Such mixed 
ſtbnes of rivers and rich country were his 
fayorite ſubjefts, He bought a yatch, em- 
barked with his family and his — 4 and 


. paſſed 
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paſſed his whole time on the Thames, 
between Windſor, Greenwich, Graveſend, 
&c. Beſides theſe views, he excelled in 


copying Italian and Flemiſh maſters, parti- 
cularly Polenburgh, Teniers, Hondecooter, 
Rembrandt and Ruyſdale. 
After ſtaying here many years, he failed 
in his own yatch to Roterdam, bur being 
tempted by 'a pilot who was coming to 
England, ſuddenly embarked again for this 
country, but was ſhipwrecked, and loſt his 
whole cargo except a little gold which his 
daughter had wrapped in a leathern girdle. 
He remained in Holland ten or rwelve 
years: and returning to England, ſtruck 
upon a ſand-bank, where he was eight days 
before he could get off, This new calamity 
cured him of his paſſion for living on the 
water, He took a houſe in Millbank, 
where he lived ſeveral years, and died in 
1718, aged above 72, * In lord Orford's 
| collection 


Hie pictures were fold in Covent-garden after his 
death, ne LL A er N 
yu 


Don, Baſſan, Guido, and Vandawerfe, In the Gar 
 Folenburg: 
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collection are two pretty pictures by him, a 
ſea-port and a landſcape. He etched ſome 
ſmall plates of birds and beaſts from draw. 
ings of Barlow, and five large half-ſheet 
of birds in a ſet of twelve; the other 
were done by Fr, Place, 
land 1688, was bred under his father, and 
made good progreſs in the art. He was in 
Ireland when his father was ſhipwrecked, 
and going to him in Holland, imitated his 
manner of painting and that of Sachtleven. 
John Griffiere, a good copyiſt of Claud 
Lorrain, and who died in Pall-mall a few 
years ago, Was, I believe, the younger ſon 
of old Griffiere, 


the father's paintings were ſome in imitation of the þ 
diflerent manners of Elſbeimer, Polesburg. Pouſln, 
Wouverman, Berghem, Titian, Salvstor Roſa, Gerard 


catalogue is mentioned 8 piece in water-coloun by 
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Born benen to Vertue in a8 
Graham ſays at Amſterdam, was ſcholar of 
Everding, whoſe manner he followed, and 
of whom there is a ſmall book 'of moun- 
tainous proſpects, containing ſome 50 plates. 
Edema came to England about 1670, and 
made voyages both to Norway and New- 
foundland, to collect ſubjects for his pictures 
among thoſe wildneſſes of nature ; he de- 
lighting in rocky views, falls of water, and 
ſcenes of horrour, For figures and build- 
ings he had no talent, and where he wanted 
them was aſſiſted by Wyck, The latter, 
Vandevelde and Edema lived ſome time at 
Mount-Edgeumbe with Sir Richard, grand- 
father of the preſent lord Edgcumbe, and 
painted ſeveral views of the mount in con- 
cert, which are now in a manner decayed. 
Edema's temper was not fo unſociable as 
his genius ; he loved the bottle, and died 
of it at Richmond about the year 1700 ; 
Graham 5 92 

F4 which 


32. 


mn which kind, he owns, Stevenſon's works 


28 Painters in the Reign of Charles II, 
which probably is a miſtake, if he came to 
England in 1670 — he could not have learnt 


much of Everding, if he — his 2 
6— — | 


THOMAS STEVENSON, 


Scholar of Aggas, * who painted landſcape 
in oil, figures and architecture in diſtemper. 
The latter is only a dignified expreſſion, 
uſed by Graham, for ſcene-painting, even 


grew deſpiſed. ' The deſigns for che pa- 
geant, called Goldſmich's Jubilee, on the 
. 
by this man. 


* Aggas, whom | baye mentioned in the firſt volume 

p- 267, was little more than 8 „ for which 
RL do not give him a ſeparate article here, All 
the account we have of him is from Grabam, 
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PHILIP DUYAL, 


afterwards in Italy the Venetian ſchool. 
He came to England, and painted ſeveral 
pictures. One for the famous Mrs. Stuart 
ducheſs of Richmond repreſented Venus 
receiving armour from Vulcan for her ſon. 
The head-dreſs of the goddeſs, her brace- 
lets, and the Cupids had more the air of 
Verſailles than Latium. On the anvil was 
the painter's name, and the date 1672, Not- 
vithſtanding the good breeding of his pen- 
cil, Duval was unſucceſsful, but Mr, Boyle 
finding in him fome knowledge of chy- 
miſtry, in which he had hurt his ſmall for- 
wne, generouſly allowed him an annuiry 
g. On the death of his patron Duval 


{ell into great indigence, and at laſt became 
ordered in his ſenſes, He was buried at 


*, Martin's about 170g, 


EDWARD 


A French-man, ſtudied under Le Brun, —_— 


dat her tan HAWKER, 


* Ms” , ' , [ $1 

8 Sir Peter Lely in his houſe, not 
in his reputation. He painted 4 whole 
length of the duke of Grafton, from which 
there is a print and a head of Sir Dudley 
North; was a poor knight of Windſor, and 
was living in 1721, aged ſourſcore. The 
reader muſt excuſe ſuch brief or trifling ar- 
ticles. This work is but an eſſay towards 
the hiſtory of our arts : All kind of notices 
are inſerted to lead to farther diſcoveries, 
and if a nobler compendium ſhall be form- 
1 
livion, 


Sc JOHN GAWDIE, 


Born in 1639, was deaf and dumb, but 
compenſated part of theſe misfortunes by # 
talent for painting, in which he was not un- 
ſucceſsful, He had learned of Lely, intend- 


ing it for his profeſſion, but on the death of 
3 lus 
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his elder brother i i 
- , only continued it for his 
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B. FLESSHIER, 


_ obſcure painter mentioned by 
— — 
Strand near the Fountain · tavern; yet 


probably was not a 

very bad performer 

a large piece of fruit painted * 

thought worthy of a place in Sir Peter Lely's 

collection. Another was in that of king 

_ the firſt, At lord Dyſart's at Ham- 
are a landſcape and two pretty ſmall 

ſea· pieces by Fleſshier. 


BENEDETTO GENARO, 
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one of Charles's painters. In king James“ 
catalogue are mentioned twelve of bis 
hand; moſt of them, I believe, are till in 
the royal palaces, four are at Windſor. At 
Chatſworth are three by him ; and Lot and 
his daughters at Coudray. His Hercules 
and Deianira was fold at Streater's ſale for 
114. He was born in 1633, and died in 
19is. It is ſaid that he had a miſtreſs of 
whom he was jealous, and whom he would 
not ſuffer the king to fee, 


GASPAR NETSCHER,* 


Painted ſmall portraits in oil, He was in- 
vited to England by Sir William Temple 
| and 


* He was diſciple of Terburg, who Deſcamps and 
the French author that | hall mention preſently, ſay, 
was is England ; and the former adds that he received 
inmenle prices for bis works, and chat be twice drew 
King William 1, However, his fa here was aa 
tale mant, and as 1 cannot point oot any of Wb 
works, it is not worth while to give him g ſeparnte ur 
vgs, His hike nay be den in the authors _ 

enten, 
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and recommended to the king, but f ſaid 
not long here. Vertue mentions five of his 
pictures: one, a lady and a dog, with his 
name to it: another of a lady, her hands 
joined, oval on copper : the third, lord 
Berkeley of Stratton, his lady, and a ſer- 
rant, in one piece, dated 1676. The others, 
ſmall ovals on copper of king William and 


Teniers, who, according to the ſame writers, was here 
wo, came only to buy pictures, and therefore belongs 
fill leſs to this catalogue. 
+ The French author of the. Abrege de la Vie des 
je fame Peintres affirms that he never was here, 
bang apprehenſive of the tumult of a court, and that 
be compounded with the king by ſending him ſeveral 
Mauren, p. 39. One would chink that Charles had 
waned Neticher to his parties of pleaſure, or to be a 
muſter, The ſolitude of « painter 's life is lirde diſ- 
whed by working fr a court. If the reſearches of 
\ ertue were not more to be on than this in- 
rate writer, the portraits of lord Berkeley and bis 
d would turn the balance in his favour, Did Nei- 
Gur ſend them for preſents to the king 1 do not mean 
% genera! to detract from the merits of this writer ; he 
hems 10 have underfiood the profeiion, and is particu- 
wiy valuable for collected fo many portraits of 
Wile, and for giving lifts of engravers after theis pic- 
n iis work coakfs of d velumes guars- 
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queen Mary, painted juſt before the revoly. 
tion, in the collection of the duke of Port. 
land. Netſcher died of the gravel and gout 
in 1684. | 


JACOB PEN, 
| ' Th 


A Dutch painter of hiſtory, commended by 
Graham. There is a St. Luke by him in 
Painter's-hall. He died about 1686; 


FAT 


Of the ſame country with the preceding, 
came to England in the reign of Charles Il. 
and got into good buſineſs after the death of 
Sir Peter Lely, but having drawn the king 
with leſs applauſe than Riley, he was diſ- 
guſted and retired to Oxford, where he ww 
employed by the — 1 and þ 
now in the picture-gallery, — to 
Fell, facher of the biſhop, and Mr. William 
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man went conſtantly to Oxford ; the reſt of 
the year he paſſed in Londan, and died at 
his houſe Reon about 1707. 


— $SHEPHARD, 


hs en een of whom I can find no 
record, but chat he lived in this reign, near 
the Royal Exchange, painted Thom. Killi- 
gew with his dog, now at lord Godol- 
phin's, and retired into Yorkſhire, where he 
died, 


1 bein Ates of one . whoſe 
manner he imitated, was alſo an architect. 
Standing on the walls at the ſiege of Vienna, 
he was wounded in the knee, The latter 
pert of his time he lived in England, and 
lied at Mortlack. 
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PETER ro 


9 
A i. was ; ſettled with his Kandy 
Liſbon, from whenee they follgwed Cathe- 
rine of Portugal to England. Peter painted 
battles, huntings, proceſſians, & . and his 
brothers Roderigo and Theodore engraved 
them, If the pictures were equal to the 
plates from them, which, are extremely in 
the manner of Dells Bella, Peter was an 
artiſt of great merit, Graham ſays ſo, but 
that his reputation declined on the arrival 
of Wyck. Stop was employed by one 
Doily, a dealer in pictures, ſtuffs, &c. and- 
| gave ſome inſtructions in painting to John- 
fon that admirable old comedian, the moſt 
natural and of the leaſt geſliculation I ever 
knew, ſo famous for playing the, grave- 
digger in Hamlet, Moroſe, Noll Bluff, Bi. 
ſhop Gardiner, and a few other parts, and 
from whom Vertue received this account, 
Stoop lived in Durham-yard, and when as 
aged man retired to Flanders about 1674, 
where he died eight years afterwards, Ver- 
ue 


* * 
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we does not ſay directly that the other two 
were brothers of Stoop ; on the contrary 
he confounds Roderigo with Peter, but I 
conclude they were his brothers or ſons, 
from the prints etched by them about the 
very time of Peter's arrival in England; 
They are a ſet of eight plates containing 
the public entry of admiral Sandwich into 
Liſbon, and all the circumſtances of the 
queen's departure, arrival, and entries at 
Whitehall and Hampton- court. One, the 
entry of the earl, is dedicated to him by 
Theodore Stoop, ipſius regie majeſtatis 
pictor, and is the only one to which Vertue 
mentions the name of Theodore, Another 
s the queen's arrival at Hampton-court ; 
but the name is wanting, Vertue deſcribes 
beſides a picture, ſeven feet wide and two 
high, containing the king's cavalcade 
through the gates of the city the day be- 


fore his coronation, but printed in 1662, 


He ſays not where he ſaw it, hut calls the 
punter Roderigo Stoop, as he does the en- 
braver of the reſt of the above-mentioned 
plates, It is not inpoſlible but Peter might 
Vos, III. ” have 
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have aſfumed the Portugueſe name of Ro- 


derigo at Liſbon, Some of the plats, 
among Hollar's, to Ogleby's Zſop, wete 
done by the ſame perſon, but very poorly, 
He erched « book of horſes in much bet 
4 mauve, | Y 


— WAGGON®ER, 


A. d MTS VM, 


Another unknown name, aw there 
22% 
hall. + 1 


ALEXANDER SOUVILLE, 
TY 7 [973 


„Oc. 17, 1685, The eight figures 0 
* Gilpin's Eday on prints, 34 edit, 5. 159. 
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the north-end of the paper-buildings in the 


King's-bench-walks in the Inner-temple 
were — by Monſieur Alexander Sou- 
y 1 


Ix esl 


Diſtinguiſhed from his more famous ſon of 
the ſame name, by the appellation of te 
Old, was born at Leyden in 1610, and 
learned to paint ſhips by a previous turn 
to navigation, It was not much to his ho- 
hour that he conducted the Engliſh fleet, as 
is (aid, to burn Schelling. Charles II. had 
received him and his fon with great marks 
of favour; it was puſhing his gratitude too 
far to ſerve the king againſt his own 
country, Dr. Rawlinſon the 
gave Vertue a copy of the following privy- 
ſeal, purchaſed among the papers of ſecre- 
tary Pepys s 
Charles the ſecond, by the grace of 
God, &c. to our dear couſin prince Rupert, 
and che reſt of our commiſſioners- for exe- 
cuting the place of lord high-admiral of 

G 2 England, 
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England, greeting. Whereas wee have 
thought fitt to allow the ſalary of one 
hundred pounds per annum unto William 
Vandevelde the elder for taking and mak- 
ing draughts of ſea-fights ; and the like 
ſalary of one hundred pounds per annum 
unto William Vandevelde the younger for 
putting the ſaid draughts into colours for 
our particular uſe ; our will and pleaſure is, 
and wee do hereby authorize and require 
you to iſſue your orders for the preſent and 
future eſtabliſhment of the ſaid falaries to 
the aforeſaid William Vandevelde the clder 
and William Vandevelde the younger, to 
be paid unto them and either of them dur- 
ing our pleaſure, and for fo doing theſe 
our letters ſhall be your ſufficient warrant 
and diſcharge, Given under our privy-ſeal 
at our pallace of Weſtminſter, the 2oth day 
of February in the 26th year of our reign,” 

The father, who was a very able maſter, 
painted chiefly in black and white, and 
latterly always put the date on his works. 
He was buried in St. James's-chureh : on 
the grave-ſtone is this inſcription z 


« Mr, 
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« Mr. William Vandevelde, ſenior, late 

painter of ſea-fights to their majeſties king 

Charles II. and king James dyed 1693.“ 
William Vandevelde, the fon, was the 


of painting: the palm is not leſs diſputed 
with Raphael for hiſtory, than with Vande- 
velde for ſea-pieces : Annibal Caracci and 
Mr. Scott have not ſurpaſſed thoſe chief- 


tains, William was born at Amſterdam in 


1633, and wanted no maſter but his father, 
till the latter came to England ; then for a 
ſhort time he was placed with Simon de 
Vlieger, an 1 . p- painter of that 
time, but whoſe is only preſerved 
now by being united ro his diſciple's, 
Young William was ſoon demanded by his 
father, and graciouſly entertained by the 
king, to whoſe particular inclination his 
genius was adapted, William, 1 ſuppoſe, 
lived chiefly with his father at Greenwich, 
who had choſen that reſidence as ſuited to 
the ſubjefts he wanted, 
collection were eighteen picces of the father 
and ſon ; ſeveral are at Hampton-court and 


G 3 ak 


greateſt man that has appeared in this branch 


In king James's 


y 
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at Hinchinbrook. At Buckingham-houſe 
was a view of * Solebay-fight by the 
former, with a long inſcription. "'But' the 
beſt choſen collection of theſe maſters is in 
a chamber at Mr. Skinner's in Clifford- 
ſtreet Burlington-gardens, aſſembled at great 
prices by the late Mr. Walker. Vandevelde 
the ſon having painted the junction of the 
Engliſh and French fleets at the Nore, 
whither king Charles went to view them, 
and where he was repreſented going on 
board his own yatch, two commiſioners of 
the Admiralty agreed to beg it of the king, 
to cut it in two, and each to take a part, 
The painter, in whoſe preſence they con- 
cluded this wiſe treaty, took away the pic- 
ture and concealed it, till the king's death, 
when he offered it to Bullfinch the print- 
ſeller (from whom Vertue had the ſtory) for 
fourſcore pounds, Bullfinch toak time to 
conſider, and returning to the purchaſe, 
found the picture ſold for 130 guineas, Al- 
ecrwards it was in the poſſeſſion of Mr. 


* Vandevelde, by arder of the Duke of York, «+ 
tended the engagement iy 8 (mall veſlel, 


$tone, 


28 
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We, e merchant retired into Oxford- 
ire. 


William the younger died in 1707, as 
appears by this inſcription under his print ; 
— Vanden Velde junior, navium & 
proſpectuum marinarum pictor, et ob ſin- 
gularem in illi arte peritiam à Carolo and 
Jacobo ado. Magnum Britanniz regibus an- 
nuũ mercede donatus. Obiit 6 Apr. A. D. 
1707. æt. ſua 74. | 
William the elder had a brother named 
Cornelius, * who like him painted ſhipping 
in black and white, was employed by king 
Charles, and had a ſalary. 

The younger William left a fon, a pain- 
ter too of the ſame ſtyle, and who made 
good copies from his father's works, bur 
was otherwiſe no conſiderable performer, 
He went to Holland and died there, He 


* The anonymous author of the Abregt de bs Vie 
Ge: plus fameur Peintres, mentions three other V ande- 
veldes ; Adrian who, be ignorandy fays, was & plc 
cn, was as relation of the others, and Jobs as cn» 
praver, and Iſniah 8 barde-painter, both brothers of 
the brit Williaw, 8+ well 8+ this Cornelius, p. +02. 
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nad a ſiſter who was firſt married to Simon 
Du Bois, whom I ſhall mention hereafter, 
and then to Mr. Burgeſs. She had the por- 
traits of her grandfather and father by Sir- 
Godfrey Kneller, of her brother by Wiſſing, 
and of her great uncle Cornelius. - 


JOHN VOSTERMAN, + 


Of Bommel, ſon of a portrait - painter and 
diſciple of Sachtleven, was a neat and ex- 
cellent painter of ſmall landſcapes in oil, as 
may be ſeen by two views of Windſor, till 
in the gallery there, After the rapid con- 
queſts of the French in 1672 he removed 
from Utrecht to Nimeguen, and pleaſing 
the marquis de Bethune, was made his ma- 
jor-domo, employed to purchaſe pictures, 
and carried by him to France, from whence 
he paſſed into England, and painted for = 
Charles « chimney-piece at Whitehall, 
© few other things ; 1 but demanding extra- 

4 Grabam calls him F. de Vollerman, 

3 He painted a view of Sterling-cattle, the Agens, 
by Wyck, from wheuce we may conclude that they 00k 


journey to bcotland. 
* 2 Vagant 
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ragant prices, as 150 and 2001. for his pic- 
tures, he had not many commiſſions from - 
court; and being as vain in his expence as - 

of his works, he grew into debt and was ar- 

reſted, He ſued in vain to the king for de- 

livery : his countrymen freed him by a con- 

tribution. Sir William Soames being ſent 

embaſſador to Conſtantinople by James II. 

Voſterman accompanied him, intending to Hp 
paint the delights of that ſituation ; but Sir 

William dying on the road, it is not certain 

what became of the painter : it is ſaid that 

beſore his departure from England, he had 
been invited to Poland by his old patron 
the marquis de Bethune, and probably 


went thither on the death of the embaſ- 
ſador. | 


* Franciſco Mile, a landſcape-painter of Antwerp, 
vis here towards the end of Charles's reign, but pro» 


bavly aid not long, 
Abregt &c, vol, ii. p. 216. 


WILLIAM 


n . 
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WILLIAM WISSING 


Was born at Amſterdam and bred under 
Dodaens an hiſtoric painter of the Hague, 
from whence Wiſſing paſſed into France, 
contracted the furbelowed ſtyle of that coun- 
try and age, and came into England, where 
at leaſt he learned it in its perfection from 
Sir Peter Lely for whom he worked, and 


after whoſe death he grew into faſhion. Hg. 


drew all the royal family, and particulatly 
the duke of Monmouth ſeveral times, which 
ingratiated him with the king and the la- 
dies. Sir Godfrey Kneller, chen the riſing 
genius, was a formidable rival, but death 
put an end to the conteſt in the thirty-firſt 
year of Wiſſing's age, who deceaſed at Bur- 
leigh, the lord Exeter's, in 1687, He wa 
buried at the expence of that earl in St, 
Martin's Stamford, where againſt a pillar in 
the middle ifle of the church, is 4 monu- 
mental table to his memory ; the inſcrip- 


tion may be feen in Graham, There ar 
lever. 
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ſeveral prints from his works, particularly 
one of queen Catherine with a dog. Prior 
wrote a poem on the laſt picture he paint- 
ed. A mezzotinto of Wiſſing is thus in- 
ſcribed ; Gulielmus Wiſſingus, inter pictores 
ſui feculi celeberrimos, nulli ſecundus, artis 
ſux non exiguum decus & ornamentum, 
immodicis brevis eſt ætas. 


ADRIAN HENNY or HEN NIN, 


One of the laſt painters who arrived in the 
reign of Charles IT. Little is known of him, 
but that having been two years in France, 
he adopted the manner of Gaſpar Pouſſin. 
Vertue thought he came in 1680; if ſa, 
the title- plate to a hiſtory of Oxford de- 
ligned by him, and engraved by White in 
1674, muſt have been done antecedent to 
his arrival, He painted much at Eythorp, 


Prior early in his life was patronized by that noble 
emily, and by his pleaſing verſes has added 
U that venerable palace, ſacred by the memory of Bar- 
leich, and ornamented with a profuſion of Carlo Ma- 
nw's and Luca Jordano's works, * 


Catherine, neice of Mr. George Herbert 
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the ſeat of Dormer lord Carnarvon, now 
of Sir William Stanhope, and died here 
in 1710. 


HERBERT TUER 


Was ſecond ſon of Theophilus Tuer, by 


the poet : his grandfather and great-grand- 
ſather were vicars, the former of Elſenham 
in Eſſex, the latter of Sabridgeworth in 
Hertfordſhire, towards the latter end of Eli- 
nabeth. Herbert, who received his name 
from his maternal uncle, withdrew with his 
youngeſt brother Theophilus, into Holland, 
after the death of Charles I. The latter 
followed arms ; Herbert applied to paint- 
ing, and made good progreſs in portraits, 
as appears by ſome ſmall ones of himſdf 
and family, now in England, where how- 
ever they are little known, A print of Si 
Lionel Jenkins, probably drawn at Nime- 
guen, is from 3 picture by Tuer. He 
married” ewo wives, Mary Van Gameren, 
daughter 
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uughter of a procurer of Utrecht, and Eli- 
ubeth Van Heymenbergh. John, his ſon 
by the firſt, was reſident at Nimeguen with 
lis mother-in-law in 1680, at which time 
Herbert was dead. It is believed that he 
lied at Utrecht, where in the Painter's- 
hall is Caid to be a head finely coloured 
by him, 


TEMPESTA and TOMASO, 


Two painters who worked at Wilton, paint- 
ing ciclings and pannels of rooms. Tem- 
peſta was I believe, fon of a well-known 
painter of the ſame name. Tomaſo, and & 
mother of his, who was employed at Wil- 
ton too, were brought over by Sir Charles 
Conerel, for which reaſon I have placed 
them here, tho“ I do not know exattly 
whether their performances were not dated 
s lutle later than this period. I find as 
her mention of them or Tempeita in 


Mels, evidently s copy of Rubens ; in one coe is 
ds palme name, J. Jomaſo. 
England. 


*Lord Delawar bas « pitture of Apdilo and" the 
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England. There are at Wilton two pieces 
of tapeſtry 

with the workman's name Stephen Mayn, 
and his arms, a croſs of St. Gearge ; pro- 


If our painters in oil were not of the fi 
rate during the period I have been deſcrib- 
ing, in water-colours that reign has the 


* 


SAMUEL COOPER 


Owed great part of his merit to the works 
of Vandyck, and yet may be called an ori- 
ginal genius, as he was the firſt who gane 
the ſtrength and freedom of oil to minis- 
cure, Oliver's works are touched and we- 
touched with ſuch careful fidelity that you 
cannot help perceiving they are nature is 
the abſiratt ; Cooper's are ſo bold that they 
ſeem perfect nature only of a leſs ftandurd. 
Magnify the former, they are ill dimias- 
i conceived ; if « glaſs could expand 
I Cooper 
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Cooper's pictures to the ſize of Vandyck's, 
for that proportion. If his portrait off 
Cromwell could be ſo enlarged, I don't 
know but Vandyck would appear leſs great 
by the compariſon. To make it fairly, one 
muſt not meaſure the Fleming by his moſt 


quick fineſſe of eye in a florid Italian writer 
was not a ſubject equal to the protector 
but it would be an amuſing trial to balance 
Cooper's Oliver and Vandyck's lord Straf- 
und. To trace the lineaments of egual 
mbit ion, equal intrepidity, equal art, equal 
preſumption, and to compare the ſkill of 
5 PAR the one exalted 
w the height of his hopes, yet perplezed 
vith a command he could ſcarce hold, did 
not dare to relinquiſh, and yet dared to en- 
en, the other, daſhed in his career, willing 
1,186" 
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almired piece, cardinal Bentivoglio : The 
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ud. Frnkdand, widow of bir Thomas, © 
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to avoid the precipice, ſearching all the 
receſſes of fo great a ſoul to break his fall, 
and yet ready to mount the ſcaffold with 
more dignity than the other aſcended the 
throne. This parallel is not a picture 
drawn by fancy; if the artiſts had worked 
in competition, they could not have ap- 
proached nigher to the points of view in 
which I have traced the characters of their 
} eroes | | 
Cooper with ſo much merit had two de- 
fefts. His ſkill was confined to a meer 
head ; his drawing even of the neck and 
Houlders ſo incorrect and untoward, that it 
ſeems to account for the numbers of his 
works unfiniſhed, It looks as if he was * 
ſenſible how ſmall a way his talent cxtend- 
ed. This very poverty accounts for the | 
other, his want of grace : A ſignal deficience 
in a painter of portraits—-yet how ſeldom 
poſſeſſed ! Bounded as their province is t | 
a few tame attitudes, how grace atones for | 
want of action! Cooper, content, like his 
countrymen, with the good ſenſe of truth, | 
negleted to make truth engaging, Ce 
in 3 
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Flemings and the French run into oppoſite 
extremes. The firſt never approach the line, 


the latter exceed it, and catch at moſt but 


a leſſer ſpecies of it, the genteel, which if 
| were to define, I ſhould call familiar grace, 
as grace ſeems an amiable degree of ma- 
jeſty. Cooper's women, like his model 
Vandyck's, are ſeldom very handſome. It 
is Lely alone that excuſes the galantries of 
Charles II. He painted an apology for that 
Aſiatic court. 
The anecdotes of Cooper's life are few ; 
nor does it ſignify ; his works are his hiſ- 
tory, He was born in 1609 and inſtructed, 
with his brother Alexander, by their uncle 
Hoſkins, who, ſays Graham, was jealous of 
him, and whom he ſoon ſurpaſſed, The vs- 
nery of tints that he introduced, the clear- 
neſs of his carnations, and looſe manage- 
ment of hair exceed his uncle, though in the 
laſt Hoſkins had great merit too. The au- 
thor I have juſt quoted mentions another 
capital work of Cooper, the portrait of one 
S»wingficld, which recommended the artiſt 
Vol, III. H to 


in painting ſeems peculiar to Italy. The 
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to the court of France, where he painted ſe- 
veral pieces larger than his uſual fize, and 


for which his widow received” a penſion 


during her life. He lived long in France 
and Holland, and dying in London May 5g, 
1672 at the age ofs was buried in Pan- 
cras- church, where is a monument for him. 
The inſcription is in Graham, who add 
chat he had great ſkill in muſic, and played 
well on che lute. TOY 
His works are too many to be enume- 
rated, ſeven or cight are in queen Caroline's 


Oxford had a head of archbiſhop Sheldon ; 
and che buſt of lord chancellor Shaftſbury 


Fairfax, fem, io corroborate my open 
er (by whom I take theſe enamels to be painted) 


bers a/ Petite lefi England, 


* Mr. Willett in Thames-firect has a head of a young | 
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hurra 


from a picture of Cooper. 
It is an anecdote little known, I uche, 


and too trifling but for ſuch a work as this, 
* N mother was fiſter of Cooper's 
* Lord Carleton had a portrait of 
— gcrayons, which Mrs. "Pope ſaid 


bord Burlington, was given by his lordſhip 
w Kent, It was painted by one Jackſon, 
a relation, of Cooper, of whom I know no- 
. ny ec 

crayons, in queen 
nts og fee NEE 
ſelf; ws py ff ey 
that way, He did once attempt oil, as 
Murray the painter told Vere, and added, 


tat Hayls chereupos applied to miniaryre, 


which he threatened to continus, vole 
CEE SCENT 

uch, menaces not much, 
unleſs ſeconded by want of ſuccefs, Among 


| have 8 drawing pf Pops's father as be lay dead in 
Guo ee ru 


H 32 Orinds's 


was not very like, and which, ü to 
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Orinda's poems is one to Cooper on draw. 
ing her riend Lues, ute in 160, 


RICHARD G1B80N, 


The Dwarf, being page to a lady at Mort- 
lack, was placed by her with Franceſco 
Cleyne, to learn to draw, in which he ſuc- 
ceeded, perfefting himſelf by copying the 
works of Sir Peter Lely, who drew Gibſon's 
picture leaning on a buſt, 1658, another 
evidence of Sir Peter being here before the 
reſtoration. It was in the poſſeſſion of Mr. 
Roſe f the jeweller, who had another head 
of the dwarf by Dobſon, and his little wiſe 
in black, by Lely. This diminitive couple 
were married in the preſence of Charles I, 
and his queen, who beſpoke a diamond ring 
for the bride, but the troubles coming of 
ſhe never received it, Her “ name wi 
Anne Shepherd, The little pair were cach 
three ſcet ten inches high, Waller has cde- 


4 He married Gibſon's daughter, 4 paintroſ, tat 
will be mentioned hereatter, | 


"009 aces © Fangee's Welles, 


brated | 
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brated their nuptials in one of his prettieſt 
poems. The huſband was page to the king, 
and had already attained ſuch excellence, 
that a picture of the man and loſt ſheep 
painted by him, and much admired by the 
king, was the cauſe of Vanderdort's death, 
as we have ſeen in the preceding volume. 
Thomas f earl of Pembroke had the por- 
traits of the dwarfs hand in hand by Sir 
Peter Lely, and exchanging it for another 
picture, it fell into the poſſeſſion of Cock 
che auctioncer, who fold it to Mr. Gibſon 
the painter in 4712, It was painted in the 
ſtyle of Vandyck. Mr. 4 Roſe had another 
ſmall piece of the dwarf and his maſter 
Franceſco Cleyne, in green habirs as archers, 
with bows and arrows, and he had preſerved 
Gibſon's bow, who was fond of archery, 
Gibſon taught queen Anne to draw, and 
went to Holland to inſtruct her fiſter the 


+ Gibſon bad bees patrouized by Philip earl of Fes. 


broke, and painted Cromwell's pifture ſeveral times, | 


Mrs. Gibſon is repreſented by Vandyck is the picture 
with the ducheſs of Richmond at Wilton, 
| Mr. W. Hamilton, Envoy to Naples, has a drow- 
ing of Gibſop by Vandyck. 0 
"ns 


princeſs 


| 
\ 
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princeſs of Orange. ſmall coople 
— — — matu- 
1 r Aae 
4 the 75th year of his — 
ws buried an eee — 
till 1709, when ſhe — 


years old. 


11 LIAN 01350, 


Nephew preceding, 
him and Si Per Lov — wap b 
— — 
—_ great part of Sir Peter's 
ae + > | added much to it. Dying 
— lethargy in 1702 at the age of 
buricd at Richmond, as was 285 


EDWARD GIBS$ON, 


painting portraits in oil, but 


1 F 
F the regiſter, Richard Gibſon died July #4, 
changed 


IRE —— — I 
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changed that manner for crayons. His own 
— 2 — — 
„ en? 


J 4 S£ 


JOHN DIXON, 


Scholar of Sir Peter Lely, painted both i 
miniature and crayons, but moſtly the 
former. In the latter was his own head, In 
water-colours there are great numbers of his 
works; above ſixty were in lord Oxford's 
collection, both portraits and hiſtories, parti- 
cularly, Diana and her Nymphs bathing, after 
Polenburg, and a ſleeping Venus, Cupids, 
and a Satyr. Theſe were his beſt works. 
He was keeper of the king's picture - cloſet; 
and in 1698 was cancerned in a bubble 
Lottery, The whole ſum was to be 40,0004, 
divided into 1214 prizes, the higheſt prize 
in money 3000/, the loweſt a0. One 
prize, a collection of limnings, he valued 
ſo highly, chat the perſon to whom it ſhould 
fall might, in lieu of it, receive 2000 J. each 
ticket twenty ſhillings, Queen Anne, then 
3 princeſs, 


| 
f 
| 
| 
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princeſs, was an adventurer. This affair 
turned out ill; and Dixon, falling into debt, 
removed for ſecurity from St. Martin's 
lane, where he lived, to the King's-bench- 
walks in the Temple, and latterly to a ſmall 
eſtate he had at Thwaite near Bungay in 
Suffolk, where he died about 1716 and 
where his widow and children were, living 
in 1726. Dixon, adds Vertue, once boughy 
a picture for a trifle at a braker's, which he 
ſold to the duke of Devonſhire for 5001. but 
does not ſpecify the hand or ſubject. 


ALEXANDER MARSHAL, 


Another performer in water-colours, who 
painted on velom à book of Mr, Trade- 
ſcant's * choiceſt flowers and plants, At Dr, 
Friend's Vertue ſaw ſeveral pretty large 
pieces after Vandyck, the fleſh painted very 
carefully, He mentions too one Joſhus 


„v. Muſeum Tradeſcantianum, I is a (all book 
containing a catalogue of the rarities in that collection 
at Lambeth, with, two prints by Hollar of the fate 
and ſou, $1 .f 4 

Marſhall, 


of 

gra 
ſeri 
tur 


3e 3 383 
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Marſhall, a ſculptor, who in 1664 executed 


the monument of Baptiſt lord N and ** 
lady in 5 | 


"WILLIAM HASSEL, 


Another painter known only to the induſtry 
of Mr. Vertue, who ſaw an oval miniature 
of a Scoteh gentleman, which being en- 
graved by P. Vanderbank was falſely in- 
ſcribed lord Marr. The mark on the pic- 
ture was W. H. 1685, This, ſays Vertue, 
| think, was William Haſſel, Since the 
firſt edition I am informed that Mr. Haſſel 
not only painted in miniature but in oil, in 
which way he executed an oval head of Mr, 
Hughes, author of the Siege of Damaſcus, 
who joined the ſiſter arts, and painted ſe- 
veral ſmall pieces in water-colours for his 
amuſement. That ſeraphic dame, Mrs. 
Rove, alſo painted, A gentleman from 
whom I received theſe notices has a buſt 
of the abovementioned Mr. Hughes done 
by her in Indian ink. There lived about 
fie ſame time one Conſtantine, à land- 


ſcape- 


| 
l 
| 
| 
? 
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ſcape-painter, and Mr, White, 4 limner : 
Mr. Hughes addreſſed a poem to the 
former. | 


MATTHEW S$SNELLING, 


A gentleman who painted in miniature, 
and that (being very galant) feldom but 
for ladies. In Mr. Roſe's ſale 2995 was x 
head of Snelling by Cooper 1644, finely 
Mr. Beale mentions him in one of his 
pocket-books, * for ſending preſents of co- 
lours to his wife in 1654, and 1658; and 
that in 1678, Mr. Snelling offered him 
thirty guincas for a Venus and Cupid after 
Rottenhamer, for which he aſked forty 
guineas and was worth fiſty, I do not knov 
whether this perſan was related to Thoma 
Snelling, à poet recorded in Wood's Athe- 


ag, vol, ii, p. 134. 


Ses the next article. 


MARY 
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MARY BEALE 


Was daughter of Mr. Cradock, miniſter of 
Walton * upon Thames, and learned the ru- 
diments of painting from Sir Peter Lely, and 
had ſome inſtructions, as Vertue thought, 
from Walker. She painted in oil, water- 
colours and crayons, and had much buſi- 
neſs ; her portraits were in the Italian ſtyle, 
which ſhe acquired by copying ſeveral pic- 
tures and drawings from Sir Peter Lely's 
and the royal collections. Her maſter was 
ſuppoſed to have had a tender attachment 
to her, but as he was reſerved in commu- 
ticating to her all the reſources of his pen- 
cl, it probably was a galant paſſion, rather 
tian a ſucceſsful one, Dr, Woodfall wrote 
kveral poems to her honour, under the 
ume of Beleſia but the fulleſt hiſtory of 
ler life and works was recorded by her own 
buſband, who in ſinall almanac-pocket- 


ers ercAed u monument 
7 1 


124 Painters in the Reign of Charles II. 


books minuted down almoſt daily accounts 
of whatever related to himſelf, his buſineſs, 
and his wife's pictures. Of theſe Almanacs 
there were above thirty, which with moſt of 
Mr. Beale's papers came into the hands of 
Carter, colourman, to whom Beale be- 
queathed them. Same were ſold to Mr. 
Brooke a clergyman, His ſhare Carter 
lent to a low painter, whoſe goods being 
feized the pocket-books were loſt, but 
ſeven of them a friend of Vertue's met with 
on a ſtall, bought, and lent to him. Moſt 
of his extracts I ſhall now offer to the rea- 
der, without apprehenſion of their being 
condemned as trifling or tireſome. If they 
are ſa, how will this whole work eſcape? 
When one writes the lives of artiſts, wha in 
general were not very eminent, their.pocket- 
books are as important as any part of their 
hiſtory — I ſhall uſe no farther apology —if 
even thoſe that are loſt ſhauld be regret 
ted 

The firſt is “1673. 20 April, Mr. Ley 
was here with Mr, Gibſon and Mr, Skip 


with, to ſce us, and commended very much 
he! 


183747 
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her (Mrs. Beale's) coppy after our Saviour 
praying in the garden, &c. after Anto. da 
Correggio: her coppy in little after En- 
limion Porter his lady and three ſons he 
commended extraordinarily, and ſaid (to 
uſe his own words) it was paintcd like Van- 
dyke himſelf in little, and that it was the 
beſt coppy he ever ſaw of Vandyke. Alſo 
he very well liked her two coppyes in great 
of Mr. Porter's little fon Phil. He com- 
mended her other works, coppyes and thoſe 
from the life. Both he and Mr. Gibſon 
both commended her works. 
Mr. Lely told me at the ſame time 
u he was moſt ſtudiouſly looking at my 
biſhop's picture of Vandyke's, and I chanc- 
ed to aſk him how Sir Antony cou'd poſ- 
libly diviſe to finiſh in one day a face that 
was ſo exceeding full of work, and wrought 
up to ſo extraordinary « perſection — I be- 
heve, ſaid he, he painted it over fourteen 
times, And upon that he took occaſion to 
lpeake of Mr. Nicholas Lanicre's picture of 
vr. Anto, V. D. doing, which, ſaid he, Mr. 
Laviere himſelf cold me he ſat ſcaven en- 
we 
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tire dayes for it to Sr. Anto. and that he 
painted upon it of all thoſe ſeaven dayer 
both morning and afternoon, - and only in- 
termitted the time they were at dinner, 
And he ſaid likewiſe that tho' Mr. Laniere 
ſatt ſo often and ſo long for his picture, that 
he was not permitted fo much as once to 
ſee it, till he had perfectly finiſhed the face 
to his own fſatisfaftion. This was the pic- 
ture which being ſhow'd to king Charles 
the firſt cauſed him to give order that 
V. Dyck ſhou'd be ſent for over into Eng- 
land. 
* « 20 Feb. 1671-2, My worthy and 
kind friend Dr. Belk cauſed the excellent 
picture of Endimion Porter, his lady and 
three ſons altogether done by Sr, Ants. 
Vandyke, to be brought to my houſe that 
my dearc heart might have opportunity 46 
ſtudy it, and coppy what ſhee thought fir 
of itt, Alſo at the ſame time wee rewrn'd 


® This tranſcript ſhould have (preceded the forme, 
but I give them exatitly as I Gnd them is Verne 
Arad. 


Mrs. 
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Mrs. Check's picture of Mr. Lely's paint- 
ing back to my lord Chamberlain, | 
« Pink remaining in ſtock Sept. 1672. 
Some parcells containing ſome pds. weight 
of tryalls made July 1663. 
« 19 April, 1672. My deareſt painted 
over the third time a fide face. This Mr. 
« 24 April, 1672. My moſt worthy friend 
Dr. Tillotſon ſat to Mr. Lely for his pic- 
ture for me, and another for Dr. Cradock. 
He drew them firſt in chalk rudely, and af- 
terwards in colours, and rubbed upon that 
a little colour very thin in places for the 
ſhadows, and laid a touch of light upon the 
lightning of the ſorchead. He had done 
them both in an hour's time. 
Lord biſhop of Cheſter's picture paint- 
ed by Mrs, Beale for Lord George Berke- 
ly. 
„Sunday May $th, 1672, Mr. Samuel 
Looper, the moſt famous limner of the 
world for « face, dyed, 
* 14 May, 1672, Pd, Mr. Tho, Bur- 
in part, duc for iny honoured father 
| and 
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and mother's monument ſet up for them « 
Walton in Bucks, at the expence of my 
brother Henry Beale and * the whole 
coſt paid in full 457. F 

*« 23. Ld. and lady Cornbury's pictures 
dead colour'd. Dr. Sidenham's picture be- 
gan. 1:2 
© 5 June, Dr. Tillotſon ſat about three 
hours to Mr. Lely for him to lay in a dead 
colour of his picture for me. He appre- 
hending the colour of the eloth upon which 
he painted was too light before he began to 
lay on the fleſh-colour, he glazed the whole 
place, where the face and haire were drawn 
in a colour over thin, with Cullen's-carth, 
and a little bonn black (as he told us) made 
very thin with varniſh, 

« June 1672, Received for three pictures 
of Sir Rob, Viner, his lady and daughter 
gol. 

« 20 June, My moſt worthy friend Dr 
Tillotſon fat in the morning about . 
hours to Mr. Lely, the picture he is doing 
for me, This is the third ſetting, 
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Mr. Fuller the painter died 17 July, 
1672, as Mr. Manby told mo. 
« 22 July. Mrs. Bealo painced her own 
picture, ſecond ſetting. + 
43 July. Received of Col: Giles 1 
ways * for Dr. Pierce 's, Dr. Cradock's, Dr. 
rilloefon's, Dr. Stillingfleet's, Mr. Crum- 
holem's-pitures-25 l. f 

« Aug. 1672. Dr. Tillotſon ſat to Mr. 
Lely about three hours for the picture he 
s doing for me, this is the fourth time, 
and I believe he will paint it (at leaſt touch 
it) over again. His manner in the paint- 
ing of this picture, this time eſpecially, 
ſkem'd firangely different both to myſelf 
and my deareſt heart from his manner -of 
painting the former pictures he did ſor us. 


II SHIDE] 


I 


4 


* Thele 6ve beads and three more, are Hill at che 
ear! of Iichefier's at Melbury is Dortetihire, the hne 
cd (eu of the hi Each head is incloſed ip a 
lame of Rone-colour ; « mark that very generally dil 
wgvihes Mrs, Beale's works. 

+ Mrs, Beale had 3. for a head, and 10), for a balf- 
agth, is oil, which wes her mol common method of 
puuting, | 
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This wee thought was a more conceiled 
miſterious ſcanty way of painting then 
the way he uſed formerly, which wee both 
thought was a far more open and free, and 
much more was to be obſerved and gain'd 
from ſeeing him paint then, then my heart 
cou'd with her moſt carefull marking learn t 
from his painting either this, or Dr. Cra- 
dock's picture of his doing for Dr. Pa- 
trick. | | 
« Delivered to Mr. Lely one ounce of 
Ultramarine at 2. 105. one ounce towards 
payment for Dr. Tillotſon's picture for 
me. 

% Sept. I carryd my two boys Charles 
and Batt, to Mr, Lely's and ſhewed them 
all his pictures, his rare collection. 1 Octob. 
I went again to Mr, Lely's, and ſhewd 


11 thiok it clear from this whole paſſage, that what 
I have afleried in the text from Groabam of Mn. 
Beale being ſcholar to Lely, is « miſtake of that write 
Beale does not hint at it — on the contrary they form 
de have procured their friends to ft to Sir Peter, that 
he might learn bis method of colouring — and & 
Feet (oem is have been aware of the intention. 


Mr. 
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Mr. W. Boneſt the ſame excellent pictures. 
This perſon was a learner then. 
I have paid Mr. Lely towards the pic- 
tres of Mr. Cos. Brooke Bridges and Dr. 
Tillotſon which he is doing for me, by ſe- 
yeral parcells of Lake of my own makeing 
which he ſent for 17 Aug. 1671, and Ul- 
tramarine and money, 13“. 125. 
« Received this year 1672 moneys at in- 
tereſt, rents, or for colours, upon Mrs. 
Beale's account, 1017, 115, Received this 


_ GO Rob, Viner 
1 bd Dr, Tillot- 

Dr, Scillingflcer, Dr. Outram, Dr. 
RE „ Strangways; and a Magda- 
n painted from Moll Trioche, a young 
woman who died 1672, Among the latter, 
lus 


| lowing memorandums : 


132 Painters in the Reign of Charles Il. 


his ſiſter's, his wife's own, lady Falconberg, 
and lady Eliz. Howard's pictures. | 


From the almanac of 1674 were the fol- 


« In Auguſt Mr. Lely had one ounce of 
Ultramarine the richeſt at 4/. 105. per oz. 
in part of payments betwixt us for dean of 
Cant. Tillotſon, and Dr. Stillingfleet, which 
he has done for me, and by Lakes and Ul- 
tramarins, according to account of the par- 
ticulars 16753 — 24 9 © 

4 10 © 


28 19 © So there 
is due to him 1“. 15, in full payment for | 

% Aug, 1674. Mr. Lely dead-colour'd 
my fon Charles picture — took a drawing 
upon paper after an Indian gown which 
be 


* This was fo ctablifhed « falkion at that dime, that 
in Chamberlaiu's Preſent-fiatc of England for 16h, ! 
fnd Kobe 2 299 
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he had put on' his back, in order to the 
finiſhing the drapery of it. 

« Nov. Borrowed of Wm. Chiffinch eſq; 
eleaven of his majeſties Italian drawings. 
« 1674. Received this yeare for pictures 
done by my deareſt, 216“. gs.” 
At the end of this book are more liſts 
of pictures begun or finiſhed by Mrs, 
Beale. f 


From the almanac of 1677. 

« June 4. Mr. Comer the painter being 
at our houſe told my deareſt as a ſecret 
that he uſed black chalk ground in oil in- 
ſtead of blue black and found it much ber- 
ter and more innocent colour. 

«* 22 May. Mr. Francis Knollys came 
himſelf and fetched away the original pic- 
ture of the old earl of Strafford and Sr, 
Philip Manwaring which had been left here 
for ſome years, It was carried away by two 
of the lord Hollis's ſervants whom Mr. 
Knollys brought with him for that pur- 
pole. | 


S thy Mandove, Indian - gown - maker wo the 
I 3 « April 
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% April, I ſaw at Mr. Bab May's lodg. 
ings at Whitehall theſe pictures of Mr. 
Lely's doeing ; 1. The king's picture in 
buff half-lengrh, ' 2. Firſt dutches of York, 
h. I. 3. Dutches of Portſmouth, h. I. 4. Mrs, 
Gwin with a lamb, h. 1, $. Mrs. Davis 
with a gold pot, h. I. 6, Mrs. Roberts, h. l. 
vy. Dutches of Cleveland being as a Ma- 
donna and a babe. 8 Mrs. May's ſiſter, 
9. Mr. Wm. Finch, a head by Mr, 
Hales, to. Dutches of Richmond, h. l. 
by Mr. Anderton, 

Fe _ 2676-7. 


h. I. 


Mr. Lely came to ſee 


picture — is ee e 

friend Mr, Knollys, He gave it to be ſett 

up in the hall at Bridewell, Sir Wm, Turner 

baveing been preſident in the year he was 
lord-mayor of London, 

* Feb, 16, I gave Mr, Manby wo 

ma ddd. 
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and one ounce and half of pink, in con- 
fderation of the landſkip he did, in the 
Counteſs of Clare's picture. 

« Feb. Borrow'd fix Italian drawings 
out of the king's collection for my ſons to 
practice by. 

„Monday ;th March. I ſent my fon 
Charles to Mr. Flatman's in order to his 
beginning to learn ro limme of him. The 
ſame time I ſent my ſon's Barth. picture 
done by my deareſt for Charles to make an 
eſſay in water-colours. Lent my ſon Charles 
N. which he is to work out. 

« Moneys paid my ſon Barth. for work, 
laying in the draperys of his mother's pic- 
tures, from the beginning of this year 
1676-7, About twenty-five half-lengths, 
and as many more heads layd in, Paid my 
ſon Charles upon the ſame account, near as 
many, The father, Charles Beale had ſome 
employment in the board of Green-cloth, 
This year Mrs, Beale had great buſineſs, 
and received far pictures 4291, among others 
vhoſe portraits the drew were, the carl of 
Clarendon, lord Cornbury, Bp. Wilkins, 

I 4 Counteſs 


I 
3 
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gods, furniture, colours, plate, watches, 
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Counteſs of Derby, Sr. Stephen Fox, lord 
Halifax, duke of Newcaſtle, lady Scarſdale, 
earl of Bolinbroke, lady Dorcheſter, lady 
Stafford, Mr, Th. Thynne, Mr. ſecretary 
Coventry, ſeveral of the family of Lowther, 
earl of Clare, Mr. Finch, ſon of the chan- 
cellor, and Mr. Charles Stanley, ſon of the 
Counteſs of Derby. 

In the almanack of 1661 are no accounts 
of portraits painted by her, as if ſhe had 
not yet got into buſineſs, but there are 
memorandums of debts paid, and of im- 
plements for painting bought, and an in- 
ventory of valuable pictures and drawings 
in their Mention too is made 
of three portraits by Walker, her own, her 
huſband's and her father's; of Sr. Peter 
Lely's by himſelf, halſ-length, price 200, 
Hanneman's picture and frame 187, Item. 
Given ſeveral ways to Mr, Flatman for 


limning my own picture, my daughter 


Mall's, father Cradock, and the boys, ol. 


It concludes with an inventory of their 
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Another pocket-book. 

« May 19,1676. Mr. Greenhill the pain- 
ter dyed. - 

« 3d of May. I made exchange with Mr. 
Henny, half an ounce of Ultramarine for 
four pound. of his Smalt which he valued 
at eight ſhillings a pound, being the beſt 
and fineſt ground Smalt that ever came in- 
to England. 

Sep. Lent to Mr, Manby a little Ita- 
lian book Il Partito di Donni * about paint- 
ing. 

«26, Sent Mr, Lely an ounce of my. 
ncheſt Lake in part of payment for Mr. 
Dean of Cant, Dr. Stillingfleet's and my 
ſon Charles picture which he did for me.” 

Then follow liſts of lives of painters 
which he thought to tranſlate, and of pic- 
tures begun that year, as, the carl of 
Athol's, lady Northumberland's, &c. and 
of pictures copied from Sr. Peter, as the 
ducheſs of York, lady Cleveland, lady Mary 
Cavendiſh, lady Elis. Percy, lady Clare, 


„. Orig. 


lady 
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lady Halifax, Mrs. Gwin, &c. and of 
others from which ſhe only copied the poſ- 
tures. 


Another book, 1681. 

« The king's half-length picture which 
I borrow'd of Sir Peter was ſent back to 
his executors, to Sr, Peter Lely's houſe. 
* March. Dr. Burnet “ preſented the ſe- 
cond volume of the Hiſtory of the Refor- 
mation to Mrs, Beale as he had done the 
firſt volume. ; 

« April, Lent Mr, Tho. Manby my 
Leonardo da Vinci, which I had from Mr. 
Flatman. 

« July. My dear heart finiſht the firſt 
copy of the half-length of lady Ogle's pic- 
ture, after Sr, P. Lely at Newcaſtle-houſe— 
zd painting — both lord and lady Ogle's 
pictures, 


* This and other circumſtances in 
firm Graham's account of the regard 
far Beale and his wife, There art 
Tillotſon and other divines from her 
have much nature, but the colouring 
her uſual merit and faults, 


Painters in the Reign of Charles II. 139 


tt Nov. My dear heart and ſelf and fon 
Charles ſaw at Mr. Walton's the lady Car- 


narvon's picture half-length, by Vandyk in 
blue ſatin, a moſt rare complexion exceed- 
ing fleſhy done without any ſhadow. It was 
lately bought by Mr. Riley for 35 J. alſo 
another lady in blue ſatin, another lady, 
black ; others, and a rare head by Holben 
of the lord Cromwell Hen. VIII. dayes. 

« Feb. 11, 1680-1, Mr. Soeſt the pain- 
ter died, Mr, Fleſſiere the frame-maker 
kid he believed he was neare 80 years old 
when he died. 

« April 1681, Paid by Mr, Hancock's 
order for two quarters expence at Clare-hall 
for my ſon for half a year's charges ending 
u Lady-day 321. 25. 6d. paid the ſame ſum 
u Clare-hall, 

„Paid my ſon Charles for what he had 
done to the pictures of lord and lady Ogle 
« Newcaſtle-houſe, after Sr, P. Lely. 

Our worthy friend the dean of Peter- 
burgh Moor's picture, one of the beſt pic- 


I Keeper of the King's piftures, 


rures 
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tures for painting and likeneſs my deareſ 
ever did. 
„Dec. 1681, Mr. Flatman's picture 
finiſht, Lent Thomas Flatman, eſq; my 
wife's coppy in little half-length of the 
counteſs of Northumberland's picture af- 
ter Sr, P. Lely. 
„ Pictures begun in 1681. Lady Dix 
well, Dr. Nicholas. Earl of Shaftſbury 
half-length for lord Paget. Dutcheſs of 
Newcaſtle h. 1. Lord Downe, &c. in all 
amounting to 2090, 17s,” At the end of 
this book ſome notes in ſhort characters of 
monies put into the poor's-box for charit- 
able uſes, theſe good people beſtowing this 
way about two ſhillings in the pound, 
Mrs, Beale died in Pall-mall at the age 
of 65, Dec. 28, 1697, and was buried under 
the communion-table in St. James's-church, 
Her ſon Bartholomew had no inclinatio 
for painting, and relinquiſhing it, ſtudied 
phyſic under Dr, Sydenham, and prafticed 
at Coventry where he and his father died, 
The other ſon 
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CHARLES BEALE, 


Who was born May 28, 1660, painted both 
n oil and water-colours, but moſtly in the 
latter, in which he copied the portrait of 
Dr. Tillotſon. His cypher he wrote thus 
on his works OB. The weakneſs in his 
eyes did not ſuffer him to continue his 
profeſſion above four or five years. He 
lived and died over-againſt St. Clement's 
it Mr. Wilſen's a banker, who became 
poſſeſſed of ſeveral of his pictures for debt ; 
particularly of a double half-lengrth of his 
father and mother, and a ſingle one of his 
mother, all by Lely. I have Mrs. Beale's 
lead and her ſon's Charles's, in crayons by 
her; they were Vertue's: And her own and 
her ſon's, in water-colours, ſtrongly painted, 
but not ſo free as the crayons, 


ELIZABETH NEAL 


| r in De Bie's Golden Ca- 
biner, publiſhed in 1662 ; he ſpenks of her 
as 
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as reſiding in Holland, and ſays ſhe painted 
flowers fo well, that ſhe was likely to rival 
their famous Zeghers ; but he does not ſpe- 
cify whether ſhe worked in oil or water- 
colours. 


AxecpoTEs of PAINTING, &.. 


CHAP. I. 


Satuaries, Carvers, Architects, and Medal- 
lifts, in the Reign of Charles II. 


THOMAS BURMAN 


$ only known by being the maſter of 
Buſhnell, and by his epitaph in the 
church- yard of Covent-garden ; 

« Here lyes interred Thomas Burman, 
ſculptor, of the pariſh of St. Martin's in 
the Fields, who departed this life March 
7th, 167 3-4, aged 56 years,” 

He is mentioned above in Mr. Beale's 
wies for executing a tomb at Walton upon 
Thames, 

JOWDEN, LATHAM, and 
BONNE, 


lives obſcure Rtatuaries in this reign, of 
%ow 1 find few particulars the firſt was a 
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captain of the trained-bands, and was em- 
ployed at Wilton 1 fo was * Latham; his 
portrait leaning on a buſt was painted by 
Fuller. Latham and Bonne worked together 
on the monument of Archbiſhdp Sheldon. 
The figure of John Sobieſki which was 
bought by Sr. Robert Vyner and ſet up it 
Stock's-market for Charles IT. came over un- 
finiſhed, and a new head was added by La- 
tham, but the Turk on whom Sobieſki was 
trampling remained with the whole groupe, 
till removed to make way for the lord- 
mayor's manſion- houſe, 


WILLIAM EMMETT 


&:. ſculptor to the crown before Gibbons, | 
and had ſucceeded his uncle, one Philips. 
There is a poor mezzotinto of Emmett by 
himſelf, 

* I ſuppoſe this is the ſame perſon 
the council of fate after the 


= +=, 
and the proteticr detained, 
ths 
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CAIUS GABRIEL CIBBER, 
or CIBERT, 


don of a cabinet- maker to the king of Den- 
mark, was born at Flenſburg in the duchy of 
Holſtein, and diſcovering a talent for ſculp- 
ture was ſent at the king's expence to Rome. 
More of his early hiſtory is not known. He 
came to England not long before the Re- 


of Nicholas, who going to Holland, and 
being ſeized with a palſey, Cibber his fore- 
man was ſent to conduct him home. We 
ze as much in the dark as to the reſt of his 


life ; chat ſingularly-pleaſing biographer his 
ln, who has dignified fo many trifling 
Anecdotes of players by the expreſſive 
mergy of his ſtyle, has recorded nothing 
of 2 father's life who had ſuch merit in his 
poleſſion, I can only find that he was twice 
nuried, and chat by his ſecond wiſe de- 
keaded from the ancient family of * Colley 

in 


* BY this alliance his children were kinſmen to Wil. 
an of Wickbaw, and os that foundation one of them 
Vor- III. R (ofurwards 


foration, and worked for John Stone, fon 


was Statauris, Carve, ArchiteBs, and 
Rutlandſhire,i he had 
60001. and 
_— + m 691 at his father 
champton· ſtreet facing Southam 
houſe. Gabriel Cibber the ſtatuary Fa 
wa. = king” s - Cloſet and died abou 
= 4 age of 70. His ſon had a 
ait of him by old rr 
his hand. L have one Wee 
2 compafſ es, by Chriſtian Richter 
p y a copy from the former . 
— variation. What is — in X 
— * is more than 2214 
* > 2 moſt capital are the two 
15 ancholy and raving madneſs 
ore the front of Bedlam, The baſre 
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$ho-ſquare and one of the fine vaſes at 
Hampton-court, ſaid to be done in compe- 
tition with a foreigner: vo executed the 
other, but nobody has told us which is 
Cibber's. He carved moſt of the ſtarues 
of kings round the Royal-exchange, as far 
u king Charles, and that of Sir Thomas 
Greſham in the piazza beneath. The firſt 
duke of Devonſhire employed him much at 
Chatſworth 3 where two ſphinxes on large 
baſes, well executed and with ornaments in 


good taſte, are of his work, and till very 


lately there was a ſtatue of Neptune in a 
fountain, ſtill better. He carved there ſe- 
reral door-caſes of alabaſter with rich ſo- 
lage, and many ornaments in the chapel ; 
and on each fide of the altar is a ſtatue by 
lim, Faith and Hope ; the draperies have 


great merit, but the airs of the heads are 


tot ſo good as that of the Neptune. Cibber 
built rhe Daniſh church in London and was 
buried there himſelf, with his ſecond wife, 
for whom a monument was erected in 1696. 
The ſon will be known as long as the Care- 
& Huſband and the Memoires of his own 

K 3 Life 


sis Staruayies, Carvers, Architefs, and 


Eife exiſt,” and o long the injuſtice of call- 
3 * ye e 
21 17 bis branes | . brainleſs brothers ne 
and the- peeviſh, weakneſs of thruſting him 


into the Dunciad in the room of Theobald, 
rye cm; 2 es 


FRANCIS DU.SART. 


Of Hanau; is mentioned in De Bie's Golden 
Cabinet, who ſays, he was employed by the 
king of England to adorn his palace with 
works in marble and models in clay, and 
that he died in London 1661, It is uncer- 
tain whether this king was Charles the firſt, 
or whether Du Sart came over and died 
ſoon after the Reſtoration, 


l 1 | 
AGRINLING* GIBBONS, 


An original F | genius, s citizen of nature ; 
conſeguently, it is indifferent where tbe 
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him. When a. man ſtrikes out 
novelty from himſelf, the place of his birth 
has little claim on his merit. Some become 
great poets or great painters becauſe their 
talents have capital - models before their 
eyes. An inventor is equally a maſter, 
whether born in Italy or Lapland; There 
is no inſtance of a man before Gibbons who 
gave to wood the looſe and airy lightneſs of 
flowers, and chained together the various 
productions of the elements with a free diſ- 
order natural to each ſpecies : Vertue had 
received two different accounts of his birth ; 
from Murray the painter, that he was born 
in Holland of Engliſh parents, and came 
over at the age of nineteen ; from Stoakes 
(relation of the Stones) that his father was 
Dutchman, but that Gibbons himſelf was 
born in Spur-alley in the Strand, This is 
circumſtantial, and yet the former teſtimony 
lems moſt true, as Gibbons is an Engliſh 
name, and Grinling probably Dutch, He 
iſterwards lived, added Staaken, in Bell-ſa- 
Yage-court on Ludgaze-lull, where be carv- 
« 4 pot of flowers which ſhook ſurprizingly 

K 3 with 
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with the motion of the coaches that paſſed 
by: It is certain that lie-was employed by 
Betterton on the decoratibns of the Theatre 
in Dorſet-garden, where re he carved the ca- 
pirals, cornices and eagles, He lived af. 
terwards at Deprford, in the ſame houſe with 
a muſician, where the beneficent and curious 
Mr. Evelyn found and patronized them 
both. This gentleman, Sir Peter Lely, and 
Bap. May, who was ſomething of an archi- 
tet himſelf, recommended Gibbons to 
Charles II. who though too indolent to 
in his bounty to confine it to merit, was al- 
ways pleaſed, when it was brought home to 
him. | He gave the artiſt a place in the 
board of works, and employed his hand on 
the ornaments of moſt taſte in his palaces, 
at Windſor, where in the chapel 
the ſimplicity of the carver's foliage at once 
ſets off and atones for the glare of Verrio's 
Gibbons in gratitude made 4 
of his "own buſt in wood ww N, 
yelyn who kept it at his houſe in Dover» 
ſtreet. 292 — 
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judge was a large carving in wood of St. 
Stephen ſtoned, long preſerved in the ſculp- 
tor's own houſe, and afterwards purchaſed. 
and placed by the duke of Chandos at Can- 
nons. At Windſor too, Gibbons, whoſe art 
penetrated all materials, carved that beauti- 
ful pedeſtal in marble for the equeſtrian * 
ſtatue of the King in the principal court. 
The fruit, fiſb, implements of ſhipping are 


Under the ſtatue is an engine for raiſing water con- 
red by Sir Samuel Morland alias Morley ; he was 
ſon of Sir Samuel Morland of Sulhamſted Baniſter in 
the county of Berkſhire, created a baronet by Charles II. 
is conſideration of ſervices performed during the king's 


nooeg va? 15910 


4 


"uh 


— Pitt. as a 
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all exquiſite :- the man and horſe may 
ſerve for a ſign to draw a paſſonger s eye to 
the pedeſtal, The baſe of the figure at 
Charing-croſs was the work of this artiſt; 
ſo was the 4 ſtatue of Charles II. at the 
Royal-exchange — but the talent of Gib- 
bons, though he practiced in all kinds, did 
not reach to human figures, unleſs the brazen 
ſtatue of James II. in the Privy-garden be, 
as I have reaſon to believe it, of his hand. 
There is great caſe in the attitude, and a 
claſſic ſimplicity, Vertue met with an 
agreement, ſigned by Gibbons himſelf, for « 
ſeutue of James IT, the price 300“. half to 
on the hoof of the horſe, ſays Pote, le caſt Jol, 


Ibach Stada, Bramenſis, This laſt word fhould be 
Bremenſis, 1 know nothing more of this Ibach Studs. 
V. a= Ou Antiq. of Windfor-caftle, p. 38. Gib- 
don: a defign for the ftatues in the intended 
Mauſoleum of Charles I. by Sir Chr, Wren, V. Pa- 
rentalia, p. 338, in the margin, 

+ Vertve fays, the king gave Gibbons an excluſive 
licence for the (gle printing of this Ratue, and probi- 
biting all perſons to engrave it without his leave ; and 
yet, adds my author, though undertaken by Gibbons, it 


was aftually executed by Qyellin of Antwerp, who 
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be paid down on ſigning che agreement: 
gol. mote at the end of three months, and 
the reſt when the ſtatue ſhould be compleat 
and erected. Annexed were receipts for the 
firſt 200 J. Aug. 11, 168. "The mer aged 
Tobias Ruſtat, ® - 

Gibbons made a beiden _ for 
Baptiſt 'Noel Viſcount Camden, in the 
church of Exton in Rutlandſhire ; it coſt 
1000/, is 22 feet high, and 14 wide. There 


SEL 


* One might aſk whether Vertue did not in halle 
write James II. for Charles IT, The flatue of the lat- 
ur at Chelſea-college is ſaid to be the! giſt of dhl 
Ruſtat ; and one ſhould doubt whether he paid for a 
latuc of the king in his own garden — but as Charles II. 
permitted ſuch an act of loyalty in the court at Wind- 
kar, perhaps his brother was not more difficult. , 1 am 
the rather inclined to attribute the ſtatte at Whitehall 
16 Gibbons, becauſe I know no other artiſt of that time 
capable of it, 50 


4 Both did accept ſuch a prefent, In Peck's Debd, Curich, 
vl. ii, p, go, is « Hiſt of the charities and benefaftions of Tobi 
kin, keeper of Hampton Court, and yeaman of the robes ts 
Chatten II. before and after his: reftoratien, Among athens is this 
muy, A free gift is theis Magee K, Charter I 46d K. James 1. 
«4 their Kette bn brate g the former placed wpoen 4 prdcftdl in the 
94) bolpital at Cheldes, d the ether in Whitehall = dn thouſand 
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own head, all preſerved in a glaſs caſe in 
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are two figures of him, and his lady, and 


baſre lieſt of their children. The ſamework- 


man performed the wooden throne at Can- 
terbury, which coſt ol. and was the do- 
nation of archbiſhop Teniſon. The foli. 
age in the choir of St. Paul's is of his 
hand. At Burleigh is a noble profuſion of 
his carving, in picture - frames, chimney- 
pieces, and door-caſes, and the laſt Supper 
in alto relievo, finely executed. At Chatſ- 
worth, where a like taſte collected orna- 
ments by the moſt emineat living maſters, 
are many by Gibbons, particularly in the 
chapel ; in the great anti-chamber are ſe- 
veral dead fowl over the chimney, finely 
executed, and over a cloſet-door, a pen 
not diſtinguiſhable from real feather, When 
Gibbons had finiſhed his works in that pa- 
lace, he preſented the duke with a point 
cravat, a woodcock, and a medal with his 


the gallery, I have another point cravat | 
by him, the art of which arrives even io 
deception, and Herodias with St, John's 
head, alto relievo in ivory, In Thoreſby's | 
collection 
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collection was Elijah under the juniper-tree 
ſupported by an Angel, ſix inches long and 


four wide, At Houghton two chimneys 


ue adorned with his foliage. At Mr. Nor- 
ton's at Southwick in Hampſhire was a 
whole gallery embroidered in pannels by 
his hand — but the moſt ſuperb monument 
of his (kill is a large chamber at Petworth 
enriched from the cieling, between the 
pictures, with feſtoons of flowers and dead 
game, &c, all in the higheſt perfection and 
preſervation, Appendant to one is an an- 
tique 1 vaſe with a baſrelief, of the pureſt 
taſte, and worthy the Grecian age of Cameos, 
Selden, one of his diſciples and aſſiſtants — 
for what one hand could execute ſuch 
plenty of laborious productions — loſt his 
life in ſaving this carving when the ſeat was 
on fire, The font in St, James's-church 
ms the work of Gibbons, 


„ Ducatus Leodienſis p. 488, 
f At the carl of Halifax's at Stanſtead is another 
248 
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I theſe encomiums © are - exaggerated, 
the works are extant to contradict me. Let 
us now fee how well qualified a man, who 
vaunts his having been in England, was, to 
ſpeak of Gibbons. It is the author of the 
Abrege whom I have frequently meationed, 
« Les Anglois, * fays he, n'ont eu qu un 
bon ſculpteur, nomme Gibbons, mais il 
n'eroit pas excellent. La figure de marbre 
de Charles II. placte au milieu de la bourſe 
Londres eſt de ſa main.” What would 
this author have ſaid of him, if he had 
waſted his art on ribbands and ringlets flow- 
ing in one blended ſtream from the laurel 
of Louis XIV. to the tip of his horſe's 
mail? + 

Gibbons died Aug. 3d, 1721, & his 
houſe in Bow-ſtreert, Covent-garden, and in 
November of the following year, his col- 
lection, a very conſiderable one, of pic» 


1 Tate wrote poem on the fight of & buſt in mtb 
of Gibbons, | w 
 * Val. . 816, 


Tei, is bazerally the caſe in the equeſtrian fats 4 
| cures, 


Lyons. 
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tures, models, &c. was ſold by auction. 
Among other things were two chimney- 
pieces of his own work, the one valued at 


lool. the other at 120; his own buſt in 


marble, by himſelf, but the wig and cravat 
extravagant ; and an original of Simon the 
engraver by Sir Peter Lely, which had been 


much damaged by the fall of Gibbons's 


houſe. 
There are two different prints of Gib- 
bons by Smith, both fine ; the one with his 
wiſe, after Cloſterman ; the other from a 
picture at Houghton by Sir Godfrey Knel- 
ler, who has ſhown himſelf as great in that 
portrait as the man who ſat to him. 
Gibbons had ſeveral diſciples and work- 
men ; Selden I have mentioned ; Watſon 
aſſiſted chiefly at Chatſworth, where the 
boys and many of the ornaments in the 
chapel were executed by him, Dievot of 
Bruſſels, and Laurens of Mechlin were 
principal journeymen — Vertue ſays, they 
modelled and caſt the ſtatue I have men- 
lone d in the Privy-garden, which confirms 
uy conjefture of its being the figure in- 
tended 
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tended in the agreement. If either of them 
modelled it, and not Gibbons himſelf, the 
true artiſt deſerves to be known. They 
both retired to their own country on the 
Revolution ; Laurens performed much both 
in ſtatuary and in wood, and grew rich, 
Dicvot lived till 1715 and died at Mech- 
lin, muon wy 


1. / 3% 


LEWIS PAYNE. 


Engraved two ſignet ſeals for Charles II. to 
be uſed in Scotland by the duke of Lauder- 
dale, Dr. Rawlinſon had the original war- 
rant for them ſigned by the king ; one was 
to have been in ſtcel, the other in ſilver. 
At top was the draught and magnitude, 
neatly drawn, and a memorandum that 
they were finiſhed and delivered in Odd. 
1678, 
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ARCHITECTURE, 


Though in bad, and 
corrupted by imitations of the French, yet 
u it produced St. Paul's, may be ſaid to 
have flouriſhed in this reign : whole coun- 
tries, an age often gets a name for one 
capital work. Before I come to Sir Chriſ- 
topher Wren, I muſt diſpatch his ſeniors. 


JOHN WEBB, 


A name well-known as a ſcholar of Inigo 
Jones, and yet 1 cannot find any particulars 


Mountford at Horſcheath in Cambridge 
ſhire and added the portico to the Vine 
in Hampſhire for Chaloner Chute, ſpeaker 
% Richard Cromwell's parliament, and 


be father died in 167 2, aged 61. 
now 


of his life, * He built the ſeat of lord 


* He married a niece of Inigo Jones, and leſt « for 
waned James, who lived at Burleigh in $omerſertihire. 


l 
| 
| 
| 
| 
| 
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now belonging ta his tieſcendent Joby 
Chute, eſq. Amberſtury in Wilſhire was 
excemect; hy him frutr tt Anſigug of his 
maſter. Mr. Talman had a · quarto volume, 
containing drawing in Indian ink df oa 
pitals and other ornaments in archicectus, 
which Webb had executed in ſeveral honſes. 
The frontiſpicce . (containing , archuteQure 
and figures) to Walton's Polyglot Bible, 
was deſigned by Webb, and etched by Hol- 
lar, Vertue ſays; that Mt. Mills, one of 
the four ſurveyors appointed after the fire 
of London, built the large houſes in Queen- 
ſtreet Lincoln's-inn-fields but this mul 
be a miſtake, as we have ſeen in che pre- 
ceding volume, that Gerbier, a cotemporay 
and” 4.4 aſcribed them ro Webb. G8. 
bier. on ſcholar _ : 


t bn rv 
„I 2 


Coptain WILLIAM wINDE, 


Who was born at Bergen-op-zoom, Hs 
were, the houſe at Clicſden, 


the duke of Newealtle's in — 
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felds, Coomb-abbey for lord Craven, and 
he finiſhed "Hempſtead Marſhal for the ſame 
peer, which had been begun by his maſter, 
and in the plans of which he made ſeveral 
alterations. In his ſon's ſale of drawings 
and prints in 1742 were ſeveral of the 
father's deſigns for both theſe latter houſes, 
% 


Me 


MARSH, 


Says Vertue, deſigned the additional build- 
ings at Bolſover, erected after the Reſtora- 
tion, and was the architect of Nottingham- 
caltle, Salmon in his account of Eſſex, 
5. 329, mentions 8 Dr, Marecroſt, who he 
ae bn 5677, as c of the maner- 
houſe of Firzwalters, 
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— rovorr. 


A French architect, conducted the build. 
ing of Montagu-houſe in 1678. What it 
wants in grace and beauty, is compenſated 
by the ſpaciouſneſs and lofty magnificence 
22 — It is now the Brian 


Muſeum. 


Sir CHRISTOPHER WREN 


„ At the age of 86 be was removed from being 
veyor general of the works by Georgs I. 
| a king | 


241181748 aw ERS S * "8 


Medallifs, in the Reign of Charles II. 163 


i kingdom as Britain, are all works of the 
fame hand. He + reſtored London, and 
recorded its fall. I do not mean to be very 
minute in the account of Wren even as an 
uchitect. Every circumſtance of his ſtory 
has been written and repeated. Biſhop 
Sprat, Anthony Wood, Ward in his lives 
of the Greſham Profeſſors, the General Dic- 
tonary, and the New Deſcription of Lon- 
don and the Environs, both in the hands 
of every body, are voluminous on the ar- 
iicle of Sir Chriſtopher : above all a de- 
cendant of his own has given us a folio, 
called Parentalia, which leaves nothing to 
be deſired on this ſubjet, Yet, in a work 
of ſuch a nature as this, men would be diſ- 
wpointed, ſhould they turn to it, and re- 
tive no ſatisſaction. They mult be grati- 
fed, though my province becomes little 
more than that of a meer tranſcriber, 

Sir Chriſtopher Wren, of an ancient fa- 
muy in che Biſhoprick of Durham, was fon 
t. Paul's, Hampton - court, and Greenwich, 


He built above fifty pariſh churches, and defigned 
We mon Ment, 
—_ of 
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of a dean of Windfor, — — 
thew, biſhop, ſuteeMively;''vf | 
Norwich, — — 
1632, and educated” at Oxford.” '''His t- 
thematical abilities unfolded themſelves ſo 
early, that by twenty he was elected peo. 


philoſophy, mechanics, & c. contributed to 


the reputation of the new-eſtabliſhed Royal- 
ſociety, and his ſkill in architecture had 
raiſed his own name ſo high, that in the 
firſt year of the Reſtoration he 'was ap- 
pointed coadjutor to Sir John Denham ſur- 
veyor of the works, whom he ſucceeded in 
1666. Three years before that he had 
viſited France — and unfortunately went no 
farther — the great number of drawings he 
made there from their buildings, had but 
too viſible influence on ſome of his own 
but it was fo far lucky for Sir Chriſto- 
pher, that Louis XIV. had erected pi 
laces only, no churches, St, Faul's _—_ 
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ut Hampton - court was ſacrificed to the 
xelident. of the Royal-ſodiery : was in two 
puliaments, was twice married, had two 
ons and a daughter, and died in 1723, 
u the age of ninety-one, having lived to 
ke the completion of St. Paul's; a fabric, 
ud an event, which one cannot wonder 
kft ſuch an impreſſion of content on the 
nind of the good old man, that being car- 
ned to ſee it once a year, it ſeemed to re- 
call a memory that was almoſt deadened to 
every other uſe, He was buried under his 
own fabric, with four words that campre- 
dend his merit and his fame ; 6 quæras mo- 
amentum, circumſpice 

Belides, from his works 4 in architecture, 


' | have been aſſured by « deſcendant of Sir Chriſ- 
wpher, that he gave another deſign for Hampton - court 


necued, but was over-ruled. 
t Elkanah Settle publiſhed & funeral porm on bim, 
alled Threnodia Apollinaris there is another in Let 
" the Parentalia. 

| He wrote 6 poem, publiſhed is 6 cle Ae as O- 
rd, on the revival of Anne Green, 


L 3 which 


# © better caſte, which queen Mary withed to have had 
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2 32 He drew a view > toy 
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92 plates for Dr. Willis' — 
2 _—_ 1664. Vertue inks 
k engraved by Loggan. — 
4 —_—_ — and was — 
glaſſes x + _ 

and he ſays himſelf, that 
vented — His — 
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The Chapel of Pembroke-hall. 
The Theatre at Oxford. 1 
The Tower, of St. Dpuſtan's-chyrch, ar 
+ "raging fyle wich very poor 


ere 
in the ſame manner, but ſtill worſe, Yet he 
was not always ſo wide of his mark. 


The great Campanile at Chriſt-church 
Oxford is noble, and though not ſo light as 
2 gothic architect would perhaps have 


1 He was conſulted, and adviſed ſome alterations in 
: plan of the Chapel at Trinity-college Oxford, This 
en not worth mentioning with regard to Sir Chriſto- 
pher, but was neceſſary to introduce the name of Dr. 
Aldrich who not only deſigned that Chapel, but alſo 
the Church of All-aints Oxford. A circumftance we 
learn from the life of Dr. Bathurſt, P p. 68, 51. by the 
ingenious Mr. Thomas Warton, to whom the public 
hu many obligations, and the Editor of this work fill 


greater, 

) | have been informed, fince the firſt edition of this 
work, by Sir Chriftopher's deſcendant, that the tower 
iy of this Charch as it is at preſent was deligned by 
ks grandfather. A fire bappencd in the Church, and 
the Camaged parts were reſtored by one Franci: Smith, 
4 maſon im the town, who had alfo executed the tower, 
„ which he made ſeveral miſtake:. 
L 4 formed 


| 
| 
| 
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formed it, - does not diſgrace: the modern, 
His want of taſte in that ancient ſtyle is 
the beſt excuſe- for another ſault/ the union 
of- Greeian end Gothic: The Tofie, Colo- 
nade that croſſes the inner . quadrangle of 
Hampton-court is a glaring blemiſh by it's 
want of harmony with the reſt of Wolſey's 
fabric. Kent was on the point of repar- 
ing this incongruity in the ſameplase in e 
1— but was 8 — 
' Yo pal; 1 gy * 

Chriſt-church-hoſpital London re-buil 
and the old Cloyſter repaired by him. 
St. Mary-le-bow. The "Une hy 
whnired — for my part I never ſaw a beay- 
tiful modern ſtceple. They are of Gothic 
vrigine, and have frequently great merit 
cither in the ſolid dignity of towers, or in 
the, airy form of taper ſpires. When broken 
440 UNMcaging parts, as thoſe erected is 
lager times are, they are 4 pile of barbarow 
_—_— —— temples to which 
they are 

own how 


coupled, Sir Chriſtopher ha 
ſenſible he was of this abſurdicy 


inappolcd 
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mpoſoc om him u euſtom, by avoiding it 
in is nent besstiſul work: o S. % cit 
St, Swþhelv Widbroke but in vun 
the Lordahavwes's — has re- 
renged tlie enuſt of ſteeple s 
The new royal 1 at nme. 
mn. 
— rrp „11 6414 Ne 
The palace at Wincheſter — one of © the 
* uglieſt piles of building in the iſland. It is 
a royal manſion running backward upon a 
precipice, and has not an inch of garden or 
round belonging to it. Charles III choſe 
the ſpot for health, and preſſed f Sir Crit 
topher to have it finiſhed in a year. Phe 
impropriety of the ſituation and the haſte of 
the execution are ſome excuſe for the archi- 
tet — but Sir Chriſtopher was not happy 
in all kind of buildings. He had ' great 
ibilities rather than taſte, When he has 
hewed che latter, it was indeed to advan- 


* There is u copy of verſes A-worſe in their kind, 


„ praiſe of this . Collding, in the ſecond 40 of Dry» 
den' Miſcellanies, 


t V. Life of Sir Dudley North. 


tage 
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chief advantages. 


daily removed there to make room for mo- 


dern (a precedent that one ſhould think 
would diſcourage even the moderns from | 
dealing with the chapter) St. Paul's would 
afford a new theatre for ſtatuaries to exert | 
their genius ® — and the Abbey would ftill | 
preſerve 
. * Sir Jene Reynalds, Mr. Welk, and others of our | 
principal painters, Seed to adorn St, Paul's with pic- | 
tres by their own hands and at their own axpence; 
bus the gonevone delign was quoted by xy grrnp”” f 


a memorable abſurdity, that at an 6658 in which dhe 


of St. Paul's are truly graceſull and ſo 
many great architects as were employed on 
St. Peter's have not left it upon the whole a 
more perſect edifice: than this work of a 
fingle mind. The gawdineſt of the Romiſh 3 
religion has given St. Peter's one of it's | 
The exceſs of plainneſs | 
in our cathedral diſappoints the ſpectator 
after ſo rich an approach. The late prince 
of Wales, I have heard, intended to intro- * 
duce tombs into it, and to begin with that 
of his grandfather. Conſidering that Weſt. | 
minſter- abbey is overſtocked, and that the 
moſt venerable monuments of antiquity are 
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preſerve it's general cuſtomers, by new re- 
— puppets. The towers of the 
mentioned fabric, and the propoſed ſpire 
were deſigned by Sir Chriſtopher. 
The Monument. The architect's inten- 


tion was to erect the ſtatue of Charles II. on 


the ſummit, inſtead of that 
ſill of 

flames ; but was over- ruled, as * 
was by very inferior judgments. 
The Thearre in Drury-lane ; and the old 
— in Saliſbury y-court. The reſt of his 
. hes, publications, deſigns, &c. may 

ſeen at large in the Parentalia, Among 
3 re rs 
— — oY 
vard V. — 1 
— — , and to fink 70,0007. 
— — —— oy . the 
Many drawings by Sir Chriſtopher 
bcularly for St. Paul's, were fold in his — 
wition a few years ago. , 


Rowiſh faith received toleration 
| from | 
— — hopped — 


The 
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The medallifts in this reign lie in a nar- 
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which the king promiſed, if he was reſtored, 
to employ his tons, who were all gravers of 
ſeals and coins. The Reſtoration hap- 
pened ; and Charles, diſcontent with the 
inimitable Simon, who had ſerved Crom- 
well and the Republic, ſent for Rotier's 
ſons. The two cldeſt, John and Joſeph, 
arrived (not entirely with their father's 
conſent, who wiſhed to have them ſettle in 
France, of which I ſuppoſe he was a native). 
They were immediately placed in the mint, 
awd allowed a ſalary and a houſe, where 
they ſoon grew rich, being allowed 200 
r each broad ſeal, and gaining 3091, 8 yew 
by vending great numbers of medals abroad. 
On ther tnecets, Philip che third brother 
came } 
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came over, and worked for the government 
wo. | Hes” the only one of the three, 
though John was reckoned the beſt artiſt, 
who has left his name “ or initials on any of 
our medals ; and he it was, I believe, who 
being in love with the fair Mrs. Stuart 
ducheſs of Richmond, 4 repreſented her 
likeneſs, under the form of Britannia, on 
the reverſe of a large medal with the 
king's head. Simon, diſcontent with ſome 
reaſon at the preference of ſuch inferior 
performers, made the famous crown-piece, 
which though it did not explode the others, 
recovered his own ſalary, and from that 
time he and his rivals lived amicably toge - 
ther, It was more than they themſelves 
6d, John had three ſons, the eldeſt of which 
he Joſt, but James and Norbert, being much 
employed by him, their uncles grew jealous 
md lefr England, Joſeph going to France, 
Philip to Flanders, where cach being en- 
wnained by the reſpective governmen:s, 


* Uolcls a medal which I have mentiancd in the (e- 


wa „„ county ve 


V. Evelyn, p. 27, and % 


the 
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the three brothers were at the ſame time in 
the ſervice of three kings, of England, 
France and Spain, James Ratier being hurt 
by a fall from his horſe, and retiring to 
Bromley for the air, caught cold and died. 
Norbert and his father remained working 
for the crown till the Revolution, when, 
though offered to be continued in his poſt, 
no ſollicitation could prevail an John the 
father to work for king William, This 


rendering him obnoxious, and there being 
ſuſpicions of his carrying on a treaſon- 
able 


* There are many evidences that theſe and other 
ſufpicions were not ill-founded. Rotier was believed to 
have both coined and furniſhed dies for coining money, 
I ſuppoſe with the hamp and for the ſervice of king 
James, Smith in his Memoirs of fecret ſervice men» 
tions his information and diſcovery of the dies in the 
Joer being conveyed away by one Hewet and other, 
by the belp of M. Rotier, and that they were found af 
Mr. Vernon's is January 169g. In the Journals of the 
Houſe of Commons, vol. xi, p. 686, is a report fron 
the Committee to cxamine what dies were gone out of 
the Tower and by what means, From that report i 
appears that Roticr would not ſuffer captain Harris the 
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ible correſpondence, guards wete placed 
wund his houſe in the Tower, and lord 
Lucas; who commanded there; made him 
fo uneaſy that he was glad to quit his habi- 
tation, He was rich and very infirm, la- 
bouring under the ſtone and gravel, addi- 
tonal reaſons for his retiring. He took a 
houſe in Red-lion-ſquare. Norbert, leſs 
difficult, execured ſame things for the go- 


yernment, particularly, + as Vertue thinks, 
the coronation medal for William and 


ler ſentence of condemnation, who told Ware he could 
have dies from Rotier when he pleaſed : that Rotier, 
who was a Catholic, kept an Iriſh papiſt in his houſe, 
ul that the lard Lucas, governor of the Tower, had 
canp/ained, that the Tower was not ſafe, while ſo many 
papiſts were entertained in Rotier's houſe, It appears 
wo from the Journal of Henry Earl of Clarendon, that 
hen his lordfbip, who by his own account had dealt 
vi the moſt dilaffeted perſons, was committed to the 
Tower in 1Ggo, be aked lord Lucas to let Rotier 
i him, which the would not ſuffer hin to 
«one, becauſe he was a papilt, Lord Clarendon moſt 
pobably had another reaſon for defiring Roa! com- 
pray, 

t He and his brother James firuck a medal of king 
Villam alone in 1693, which was advertiſed, with 
wather by them of Charles J. 

Mary, 
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Mary, and ſome dies for the copper money. 
On the proofs were the king's and queen's 
heads on different ſides, with a roſe, a ſhip, 
&c. but in 1694 it was reſolved; that the 
heads ſhould be coupled, and Britannia be 
on the reverſe. Hence aroſe new matter 
of complaint — Some ' penetrating eyes 
thought they diſcovered a Satyr's head f 
couched in the king's. This made much 
noiſe, and gave riſe to a report that king 
James was in England, and lay concealed 
in Roticr's houſe in the Tower. Norben 
on theſe diſſatisſactions left England, and 
retiring into France, where he had been 
educated in the academy, was received and 
employed by Louis XIV. where, whatever 
had been his inclinations here, he certainly 
made ſcveral medals of the young chevalier. 
John, the father, ſurvived king William. 
A medal being ordered of the new queen, 
Harris à player who ſucceeded Roticr, ud 
was incapable of the uffice, employed work- 
4 | remember (ſuck e ien about the brd be- 


of the late king George II. The koor of Brinn # 
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nen to de the. buſineſs, among whom was 
Mr. Croker, who afterwards obtained the 
place, Sir Godfrey. Kneller drew a profile 
of. the - queen; and Mr. Bird the ſtatuary 
modelled it. Her majeſty did not like the 
day, and recollected Rotier, but was told 
the family had left England or were dead. 
Sic, Godfrey. being ordered to inſpect the 
work, and going to the Tower, learned that 
John Rotier was ſtill living, whom he viſit- 
ed and acquainted with what had happened. 
The old man, in a paſſion, began a die, but 
ras buried in the Tower, The unfiniſhed 
die, with others of the twelve Cæſars, were 
ſent to France to his relations, whence two 
of them arrived, hoping to be employed. 
One of them modelled the face of Sir Hans 
dane, and ſtruck a filver medal of the 
duke of Beaufort ; but not merting with 
lucceſs, they returned, This entire account 
Venue received in 1945 from two ſurviv- 
ing liſters of Norbert Rotier, Their mo- 
ther, who had s of her huſband 
Vor, III. M John, 
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John, which the daughters ſent for, died in 
Flanders about 1720. 

Of the works of the Rotiers, ſome may 
be ſeen in Evelyn. John made a large 
milled medal of duke Lauderdale in 1672, 
with the graver's own name. Norbert, a 
medal of Charles I. (ſtruck about the time 
of the Revolution) and another of his queen, 
One of them, I know not which, graved a 
large medal of a Daniſh admiral, in the 
reign of king James. A cornelian ſeal with 
the heads of Mars and Venus, which Ver- 
tue ſaw, was cut by John Rotier, Of Jo- 
ſeph there is a print, while he was in the 
ſervice of the French king, and calling 
him, „Cydevant graveur de la monoye de 
Charles II. d'Angleterre,” 


Nothing is known of his hand, but à filver 
medal of lord Berkeley's head in s peruke, 
reverſe his arms, 1666. Du Four f, 
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GEORGE BOWER, 


Probably a volunteer artiſt, ſtruck a large 
filver medal of Charles II. profile in a 


peruke, the queen's head on the reverſe, 
6. Bower f. 


wreck, V. Evelyn. 

Another of James, as king, and one of his 
queen, rather ſmaller. 
Medals of the dukes of Albemarle, Or- 
mond, and Lauderdale, and of the eart of 
Shaftſbury this laſt is one of Bower's beſt 
works, 


Another on the duke of York's ſhip- 
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AntcDoTErs of PAINTING, G.. 


CHAP. 1. 
Artiſts in the Reign of James II. 


HE ſhort and tempeſtuous reign of 
James, though he himſelf ſeems to 
have had much inclination to them, afford- 
ed fmall encouragement to the arts. His 
religion was not of a complexion to exclude 
decoration ; but four years, crouded with 
inſurrections, proſecutions, innovations, were 
not likely to make a figure in a hiſtory 
of painting. Several performers, that had 
reſided here in the preceding reign, con- 
tinued through that of James : ſuch as may 
peculiarly be aſcribed to his ſhort period, | 
ſhall recapitulate. 


WILLIAM 
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WILLIAM G. FERGUSON 


A Scot, who lived long in Italy and France, 
painted Rtill-life, dead fowl, &c, while in 
Italy he compoſed two pictures, fold in 
Andrew Hay's ſale, repreſenting baſreliefs, 
antique ſtones, &c. on which the light was 
thrown, ſays Vertue, in a ſurprizing man- 
ner. His name and the date 1679 were on 
them. On another was the year 1689 for 
which reaſon I have placed him berween 
theſe periods, He worked very cheap and 
died here. 


JACQUES ROUSSEAU, * 


Of Paris, ſtudied firſt under Swanevelt, who 
had married one of his relations, and then 
improved himſelf by a journey to Italy, 
practice ing ſolely in perſpectivc, architecture 
and landſcape, On his return home he was 
employed at Marly, but being a proteſtant, 
we quitted his work on the perſecution of 


* v. Graham's Engliſh School. 
M 3 


his 
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his brethren, and retired to Swiſſerland. 
Louvois invired him back ; he refuſed, but 
ſent his deſigns, and recommended a pro- 
per perſon to execute them. Aſter a ſhort 
ſtay in Swiſſerland, he went to Holland, 
whence he was invited over by Ralph duke 
of Montagu to adorn his new houſe in 
Bloomſbury, where he painted much, and 
had the ſuperviſal of the building, and even 
a hand in it. His work amounted t0 
x5001, in lieu of which the duke allowed 
him an annuity for his life of 2001. a year. 
He received it but two years, dying f in 
Soho-ſquare at the age of 68 about 1694. 
Some of his pictures, both in landſcape 
and architecture, are over doors 
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CHARLES DE LA FOSSE, 


A name little known in England, but of 
great celebrity in France, The author of 
the Abrege calls him Un des plus grans co- 
loriftes de Pecole Francoiſe, He might be 
ſo, and not very excellent : colouring is 
the point in which their beſt maſters have 
failed, La Foſſe was invited to England 
by the duke of Montagu, mentioned in the 
preceding article, and painted two cielings 
for him, the Apotheoſis of Iſis, and an 
Aſſembly of the Gods, The French author 
ſays that king William preſſed him to ſtay 
here, but that he declined the offer, in 
hopes of being appointed firſt painter to his 
own monarch. Parmentiere aſſiſted La Foſſe 
in laying the dead colours for him in his 
works at Montagu-houſe, La Foſſe who 
arrived in the reign of James, returned at 
the Revolution, but came again to finiſh 
what he had begun, and went back when 
he had finiſhed, 


M 4 N. HEUDE 


, 
g 


Graham that he painted in little after the 
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N. HEUDE 


Lived about this time, and painted in the 
manner of Verrio, to whom he is ſaid to 
have been aſſiſtant, He painted a ſtair- 
caſe at the lord Tyrconnel's in Arlington- 
ſtreet, now demoliſhed, and a cieling at 
Bulſtrode, in both which he placed his own 
portrait and name, He was maſter of Mr, 


Carpenter, the ſtatuary. 


WILLIAM DE KEISAR 


Of Antwerp, was bred a jeweller, in which 
profeſſion he became very eminent, but 
having been well educated and taught to 
draw, he had a ſtrong bent towards that 
profeſſion, and employed all his leiſure on 
it, prafticing miniature, enamel, and oil- 
colours, both in ſmall and large, Vertue 
ſays, he fixed at laſt wholly on the former ; 


manner of Elſheimer, that he imitated vs- 
out 
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nous manners, drew cattle and birds, and 
painted tombs and baſrelicfs in imitation of 
Vergazon, and that he worked ſome time 
with Loten the landſcape-painter. This 
laſt circumſtance is not very probable; 
for Vertue, who was acquainted with his 
daughter, gives a very different account of 
his commencing painter by profeſſion. Hav- 
ing painted ſome altar-pieces at Antwerp, 
his buſineſs called him to Dunkirk, where 
he drew a picture for the altar of the Eng- 
lih nuns, They were ſo pleaſed with it, that 
they perſuaded Keiſar to go to England, and 
gave him letters of recommendation to lord 
Melfort, then in favour with King James. 
The enthuſiaſtic painter could not reſiſt the 
propoſal ; he embarked on board an Eng- 
liſh veſſel, and without acquainting his 
wife or family, ſailed for England, His re- 
ception was equal to his wiſhes, He was 
inuoduced to the King who promiſed to 
countenance him, and ſeveral perſons of 
rank, who had known him at Antwerp, 
encouraged him in his new vocation, Tran- 
ported with his proſpet, he ſent for his 


wiſe, 
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vile, ordering her to diſmiſs his workmen 
1 3 his effects into money. — With. 
2 a year the bubble burſt ; the Revo. 
| n Keiſar's friends could no 
creaſed, and the purſuit of the Philoſopher 
An Neale in l 6. 
a Xp ug 9: wo He died at the 
* 45 in four or five years after the 
— ution. He left a daughter whom he 
| E do inſtruct in h; 
IE ſtudy, and with ſucceſs, 2 
* portrains in oil, and copied well 
A one Mr, Humble a 25 
N his death ſhe return- 
3 died in December 1724. She 
wetoo pictures by her father's hand, 
= y 2 St. Catherine, painted for 
queen dowager's chapel at Somerſet» 
houſe, and his own head in water-colours 
by hunſelf, 
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— LARGILLIERE 


A French portrait-painter, was in England 
in this reign, but went away on the Revo- 
lution. He drew the King and queen, Sir 
John Warner, his daughter, and grand- 
daughter, and Vander Meulen and Sy- 
brecht the painters. Vertue mentions a 
{mall piece (about two feet and an half 
kigh) highly finiſhed by him repreſenting 
himſelf, his wife and two children, The 
painter is ſtanding and leans on a pedeſtal ; 
his wife is fitting; one of the children 
ſtands, the other firs playing with fruit and 
flowers : there is @ peacock, and a land- 
ſcape behind them. His fon was a coun- 
ſllor of the Chateler at Paris, and one of 
the commiſſaries at war in the new Briſac, 
th vets oy ib Gyre „. 
Foire, 4 


4 bin. des Theatres vol, iii, p, Go, 
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JOHN SYBRECHTs* 


Of Antwerp, painted landſcapes, and had 
ſtudied the views on the Rhine, his draw- 
ings of which in water-colours are more 
common than his pictures. The duke of 
Buckingham returning through Flanders 
from his embaſſy to Paris, found Sybrecht 
at Antwerp, was pleaſed with his works, 
invited him to England, and employed him 
at Cliefden, In 1686 he made ſeveral 
views of Chatſworth. At Newſtede-abbey, 
lord Byron's, are two pieces by this hand; 
the firſt, a landſcape in the ſtyle of Ru- 
bens's ſchool ; the other, which is better, a 
proſpe& of Longleate, not unlike the man- 
ner of Wouverman, Sybrecht died in 170% 
aged 73, and was buried in St, James's. 


* Vertue ſaw a picture at the duke of Portland's by 
this maſter, on which he wrote his name J. Siberechis, 


1676, I have writ it as it is commonly ſpelt, w pres 
vent confuſion, 


HENRY 
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HENRY TILSON 


Was grandſon of Henry Tilſon biſhop of 
Elphin, born in Yorkſhire, and who died 
in 1655, Young Henry was bred under 
vir Peter Lely, after whoſe death he went 
to Italy in company with Dahl, and ſtaid 
ſeven years, copying the works of the beſt 
maſters with great diligence. He ſucceed- 
ed in portraits, both oil and crayons, and 
was likely to make a figure, when he 
grew diſordered in his ſenſes and ſhot him- 
ſelf at the age of 36. He was buried at 
dt. Dunſtan's in the Weſt, He painted his 
own portrait two or three times ; once with 
4 pencil in his hand leaning on a buſt, Be- 
hind it was written II. Tilſona, Roma, 
i647, He drew a large family-pifture of 
bus father, mother, a younger brother, a 
liter and himſelf, Dahl gave Tilſon his 
own picture, inſcribed behind, « Memoria 
per mio caro amico Henrico Tilſon fatto 


Rome 1686, | 


— F ANCATL 
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FANCATI 


An Italian, copied the portraits of James 
and his queen with a pen, from the originals 
of Kneller. They were highly laboured, 
and came into the poſſeſſion of Mr. _ 
Clarke of Oxford, 


THOMAS BENIERE, 


A young ſtatuary who flouriſhed in this 
reign, was born in England of French pa- 
rents in 1663. His models and ſmall works 
in marble are much commended. The 
_ anatomic figure commonly ſeen in the ſhops 
of apothecarics was taken from his original 
model, He carved its in marble from 
the life for two guineas, He lived and 
died near Fleet-ditch in 169g. 


— QUELLIV 


Z 3 FE = a AA 


BIT pSESESES CESS EASY A £Ct DS - 2 .T 


uh * - Pa „ 5 l 4 
1 — 1 


Artiſts in the Reign of James Il. 19t 


— QUELLIN 


Fideſt ſon of a good ſtatuary of Antwerp, 
ſertled here and was concerned in ſeveral 
works which by the only ſpecimen Vertue 
mentions, I ſhould think were very indif- 
ferent, for he carved Mr. Thynne's monu- 
nent in Weſtminſter-abbey, He lived in a 
unge old houſe in Tower-ſtreet St. Giles's, 
dear the Seven-dials, and died at the age of 
13, His widow married Van Oſt of Mech- 
ln, another ſtatuary. Quellin's younger 
brother, who followed the ſame bulineſs, 
worked at Copenhagen, Dantzick and Ham- 
burgh, and in ten years made a conſider- 
able fortune ; and died at Antwerp. 

In a book called the Art of Painting by 
Marſhall Smith, ſecond edit, fol. 1693, 
mention is made of William De Ryck, a 
diſciple of Quellin, who ſeems to have been 
4 painter, and to have come to England, 
for, recapitulating ſome of this man's works, 
he author ſpecifies, © Magdalen, or the 
udy of Winchelſea; and adds, “ his 

2 daughter 
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daughter Mrs. Katherine comes behind 
none of her fair ſex in the art.” There 
is a large ſheet print, the condemnation 
of St. Catherine, deſigned, painted and en- 
graved by William De Ryck 1684, and de- 
dicated to a biſhop of Antwerp. 


THOMAS EAST 


Was engraver of the ſeals to James II. and 
had learned of Thomas Simon. Eaſt ws 
ſucceeded by his nephew Mr. John Roos, 
who continued in that office till the acceſ- 
ſion of George 1. 
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Painters in the Reign of King William: 


HIS prince, like moſt of thoſe in 
our annals, contributed nothing to 
the advancement of arts. He was born in 
a country where taſte never flouriſhed, and 
nature had not given it to him as an em- 
belliſument to his great qualities. He 
courted Fame, but none of her miniſters. 
Holland owed it's preſervation to his heroic 
virtue, England it's liberty to his ambition. 
Europe it's independence to his competi- 
tion with Louis the ſourteenth; for, how- 
ever unſucceſsful in the conteſt, the very 
ſtruggle was falutary, Being obliged to 
draw all his reſources from himſelſ, and not 


content to acquire glory by proxy, he had 
uo leiſure, like his rival, to preſide over the 
regiſters of his fame, He fought lis own 
batiles, inſtead of chooſing mortocs for the 
medals 


N 
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medals that recorded them ; and though my 
lord Halifax promiſed “ him that his wound 
in the battle of the Boyne | 


Should run for ever purple in our loome, 


His majeſty certainly did not beſpeak a ſingle 
ſuit of tapeſtry in memory of the action. 
In England he met with nothing but dif. 
guſts, He underſtood little of the nation, 
and ſeems to have acted too much upon a 
plan formed before he came over, and, how- 
ever neceſſary to his early ſituation, little 
adapted to fo peculiar a people as rhe Eng- 
gliſh, He thought that valour and racirur- 
nity would conquer or govern the world, 


® It has been obſerved that I have miſquored lord 
Halifax, who does not promiſe king William en ie 
mortality in tapeſtry ſor bis wound, but tells him, the 
French would have flattered him in that manner, It 
is very true: I miſtock, quoting only by memory, and 
happily not being very accurately reid in ſo indifferent 
an author, The true reading is but more applicatic 
to my purpoſe, Whoever delights in ſuch piddbag 
criticiſms, and is afterwards capable of reaſoning fas 
« paſſage when he has reftified it, may amuſe hin 
in ſetting this right, I leave the pallage wrong #+ 4 
iced at ft, in charity) to ech Commentators, 


410 
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and vainly imagining that his new ſubjects 
loved liberty better than party, he truſted 
to their feeling gratitude for a bleſſing 
which they could not help ſeeing was con- 
ferred a little for his own ſake. Reſerved, 
unſociable, ill in his health, and ſowered by 
his ſituation, he ſought none of thoſe amuſe- 
ments that make the hours of the happy 
much happier. If we muſt except the palace 
at Hampton-court, at leaſt it is no monu- 
ment of his taſte ; it ſeems crected in emu- 
lation of, what it certainly was meant to 
imitate, the pompous edifices of the French 
monarch, We are told rhat 


— Great Naſſa. to Kneller's hand decrecd 
To fix him gracefull on the bounding iteed ; 

In general I believe his majeſty patronized 
neither painters nor * poets, though he 
was happy in the latter — but the caſe 
is different; a great prince may have a 
Garth, a Prior, 8 Montagu, and want Li- 


* King William had fo little leifure to attend to, or 
6 little diſpoſition to men of wit, that when ot. Evre- 
mont was introduced to him, the king aid coldly, * 1 
tink you was a m4jor-general in the French ſervice.” 
N 2 9411s 
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tians and Vandycks, if he encourages nei. 
ther— You muſt addreſs yourſelf to a pain. 
ter, if you wiſh to be flattered — a poet 
brings his incenſe to you. Mary ſeems to 
have had little more propenſity to the arts 
than the king: the good queen loved to 
work and talk, and contented herſelf with 
praying to God that her huſband might be 
a great hero, ſince he did not chuſe to be x 
fond huſhand. A few men of genius flou- 
riſhed in their time, of whom the chief was 


Sir GODFREY KNELLER, 


A man leſſened by his own reputation, as he 
choſe to make it ſubſervient to his fortune, * 
Had he lived in a country where his merit 
had been rewarded according to the worth 
of his productions, inſtead of the number, 
he might have ſhone in the roll of he 


* The author of the Abrege ſays, that Kneller pe- 
ferred portrait-painting for this reaſon, 4 Painzen of 
hiftory, ſaid he, make the dead live, and do not begi® 
to live themſelves till they ave dead, — | paint the lis. 


bog and they make me live,” 
greatell 
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greateſt maſters; but he united the higheſt 
vanity with the moſt conſummate negli- 
gence of character —at leaſt, where he of- 
ſered one picture to fame, he ſacrificed 
twenty to lucre ; and he met with cuſtom- 


ers of ſo little judgment, that they were fond 
of being painted by a man, who would 
gladly have diſowned his works the mo- 
ment they were paid for. Ten f ſovereigns 
fat to him ; not one of them diſcovered that 


he was fit for more than preſerving their 
likeneſs, We however, who ice king Wil 
lam, the Czar Peter, Marlborough, New- 


+ Charles II. James IT, and his queen ; William and 
Mary, Anne, George I. Louis XIV. Peter the Great, 
aud the emperor Charles VI. For the laſt portrait Leo- 
pid created Kneller knight of the Roman empire — by 
ane be was made a geatleman of the privy-chamber, 
wi by the Univerſity of Oxford a doctor. When he 
had hnithed the picture of Louis XIV, that prince aſked 
wa what mark of his cheem would be moſt agreeable 
„ kim he anſwered modeſtly and gentecly, that if his 
nycty would beftow a quarter of an hour on him, that 
might make a drawing of his head for himielf, he 
6,914 think it the higheſt honour he ch poſiibly re» 
wwe. The king complied, and the painter drew him 
« grey paper with black and red chalk beightencd with 


me, 
N 3 ton, 
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ton, Dryden, Godolphin, Somers, the du- 
cheſs of Grafton, lady Ranelagh, and fo 
many ornaments of an illuſtrious age, tranſ- 
mitted to us by Kneller's pencil, muſt not 
regret that his talent was confined to por- 
traits — Perhaps the treaſure is greater, than 
if he had decorated the chambers of Hamp- 
ton-court with the wars of Æneas or the en- 
chanted palace of Armida: and when one 
conſiders how ſeldom great maſters are wor- 
thily employed, it is better to have real I 
portraits, than Madonnas without end. My 
opinion of what Sir Godfrey's genius could 
have produced, muſt not be judged by the 
hiſtoric picture of king William in the 
palace juſt mentioned: it is a tame and 
poor performance, But the original ſketch F 
of it at Houghton is ſtruck out with a ſpirit Þ 
and fire equal to Rubens, The hero and 
the horſe are in the heat of battle: In the BY 
| large piece, it is the king riding in triumph, Bf 
with his uſual phlegm, Of all his works, 
Sir Godfrey was moſt proud of the convert- 
ed Chincſe at Windſor ; but his portrait of 
Gibbons is ſuperior to it, It has the _ I 
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and nature of Vandyck, with the harmony of 
colouring peculiar to Andrea Sacchi ; and 
no part of it is neglected. In general, even 
where he took pains, all the parts are affec- 
tedly kept down, to o the greater force 
into the head — a trick unworthy ſo great a 
maſter. His draperies too are ſo “ care- 
leſly finiſhed, that they reſemble no ſilk or 
ſtuff the world ever ſaw. His airs of heads 
have extreme grace; the hair admirably 
diſpoſed, and if the locks ſeem unnaturally 
devated, it muſt be conſidered as an in- 
ſtance of the painter's art. He painted in 
an age when the women erected edifices of 
three ſtories on their heads, Had he repre- 
ſented ſuch prepoſterous attire, in half a 
century his works would have been ridicu- 


* He ſometimes, in the haſte of finiſhing left part of 
the primed cloath uncoloured, his fault, which in 
Kneller proceeded from halle and rapaciouſneſs, was 
Wetiedly imitated by ſome of the painters who ſuc- 
weded him, while his great reputation. was {till in 
vogue, Yet with all Sir Godfrey's defire of acquiring 
"her, he left goo portraits unfiniſhed —for his cuſtom- 
en were not equally ready to pay, as to fit, There it 
n entertaining account of theſe fact in Rouquet's State 
" the Arts in England, 


N 4 lous. 
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lous. To lower their dreſs to a natural level 
when the eye was accuſtomed to pyramids, 
would have ſtocked their prejudices and 
diminiſhed the reſemblance, — He took a 
middle way and weighed out ornament to 
them of more natural materials. Still it 
muſt be owned, there is too great a ſame- 
neſs in his airs, and no imagination at all in 
his compoſitions, See but a head, it inte- 
reſts you— uncover the reft of the canvaſs, 
you wonder faces ſo expreflive could be em- 
ployed fo infipidly. In truth, the age de- 
manded nothing correct, nothing compleat. 
Capable of taſting the power of Dryden's 
numbers, and the majeſty of Kneller's heads, 
it overlooked doggrel and daubing. What 
piey that men of fortune are not bleſt with 
ſuch a pen or ſuch a pencil! That a genius 
muſt write for a bookſcller, or paint for an 
alderman ! 


Sir Godfrey Kneller was born at Lubec, 
about the year 1648, His “ grandfather had 


„v. Buckeridge's edition of De Piles, and of On- 
pham's Englith Schodl, in which he has inserted a nov 
4 of $i, Godfrey, p 393- 
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an eſtate near Hall in Saxony; was ſurveyor 
general of the mines and inſpector of count 
Mansfeldt's revenues. By his wife of the 
family of Crowſen, he had one ſon Zachary, 
educated at Leipſic, and for ſome time in 
the ſervice of Guſtayus Adolphus's widow. 
After her death he removed to Lubec, 
married, profeſſed architecture, and was 
chief ſurveyor to his native city. He left 
wo ſons, John Zachary, and Godfrey. The 
latter, who at firſt was deſigned for a mili- 
tary life, was ſent to Leyden, where he ap- 
plied ro mathematics and fortification ; but 
the predominance of nature determining 
him to painting, his father acquieſced and 
ſent him to Amſterdam, where he ſtudied 
under Bol, and had ſome inſtructions from 
Rembrandt. Vertue nor any of his bio- 
graphers take notice of it, nor do I affert 
u, but I have heard that one of his mas 
lers was Francis Hals. It is certain that 
imitated any of them, Even in Italy whi- 
ther he went in-4678, he mimicked no pe- 
"ular fiyle, nor even at Venice where he 

* re ſided 
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reſided moſt and was eſteemed and em- 
ployed by ſome of the firſt families, and 
where he drew cardinal Baſſadonna. If he 
caught any thing, it was inſtructions not 
hints, If I ſee the leaſt reſemblance in his 
works to any other maſter, it is in ſome of 
his carlieſt works in England, and thoſe his 
| beſt, to Tintoret. A portrait at Houghton 
of Joſeph Carreras, a poet and chaplain to 
Catherine of Liſbon, has the force and ſum- 
plicity of that maſter, without owing part 
of its merit to Tintoret's univerſal black 
drapery, to his own afterwards neglected 
draperics, or to his maſter Rembrandr's 
unnatural Chiaro Scuro. Latterly Sir God- 
frey was thought to give into the manner 
of Rubens; I fee it no where but in the 
ſketch of king William's equeſtrian figure, 
evidently imitared from Rubens's deſign 
of the cieling for the Banquetting-hauſe, 
which, as 1 have aid, in the life of that 
painter, was in Kneller's poſſeſſion, The 
latter had no more of Rubens's rich colour 
ing, than of Vandyck's delicacy in habiss ; 
but he had more beauty than the latter, 


more 
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more dignity than Sir Peter Lely. The lat- 
ter felt his capacity in a memorable in- 
tance ; Kneller and his brother came to 
England in 1674 without intending to re- 
fide here, but to return through France to 
Venice, They were recommended to Mr. 
Banks, a Hamburgh-merchant, and God- 
frey drew him and his family. The pictures 
pleaſed, Mr. Vernon, ſecretary to the 
duke of Monmouth, ſaw them, and ſat to 
the new painter, and obtained his maſter's 
picture by the ſame hand. The duke was 
ſo charmed, that he engaged the King his 
bother to fit to Kneller, at a time that the 
duke of York had been pronuſed the king's 
picture by Lely. Charles unwilling to have 
double trouble, propoſed that both the 
awtiſts ſhould draw him at the ſame time, 
Lely as an eſtabliſhed maſter, choſe the 
light he liked: the ſtranger was to draw 
the picture as he could and performed it 
with ſuch facility and expedition, that his 
piece was in a manner finiſhed when Lely's 
was only dead - coloured, The novelty 
pleaſed - yer Lely deſerved moſt hogour, 

: for 
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did juſtice to his new competitor; 
— his abilities and the likeneſt. 
This ſucceſs fixed Kneller here, The ſeries 
of his portraits prove the continuance of 
II. ſent him to Paris to draw 
Louis XIV. but died in his abſence. The 
ſucceſſor was equally favourable to him, 
and was fitting for his picture for ſecretary 
Pepys, when he received the news that the 
prince of Orange was landed. | 
King William diſtinguiſhed Kneller ſtill 
more ; for * that prince he painted the 
beauties at Hampton-court, and was knight- 
ed by him in 1692, with the additional 


They ted in his reign, but the thought 
" — 7 1 one of the king's abſences; 
and comribuied mock to make her anpopular, as ber 
rr 
(danghter of Arthur earl of Biſex) who died . 
few years and remembered the event, She add. 
un te famow lady Dorchfr adi the qu 
* „„ Madam, if the king was to 
— 2 
tel think be called them fool; #' 


preſen; 
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preſent of a gold medal and chain weigh- 
ing 3001. and for him Sir Godfrey drew the 
portrait of the Czar ; as for queen Anne 
he painted the king of Spain, afterwards 
Charles VI. ſo poor a performance that 
one would think he felt the fall from Peter 
0 Charles. His works in the gallery of t 
Admirals were done in the ſame reign, and 
ſeveral of them worthy ſo noble a memo- 
nal. The Kit-cat-club, generally mention- 
ed as a ſet of wits, in reality the patriots 
that ſaved Britain, were Kneller's laſt works 
n that reign, and his laſt public work. 
He lived to draw George I. was made a 
baronet by him, and continued to paint 
during the greater part of his reign ; but in 
1722 Sir Godfrey was ſeized with a violent 
lever, from the immediate danger of which 
be was reſcued by Dr. Meade, The hu- 
wour however fell on his left arm; and it 
vas opened, He remained in 4 languith- 
ng condition and died OR, 27, 1723, His 


\* Seven. of choſe dexds wa by Kneller, the reſt by 


body 
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body lay in ſtate, ard was buried at Wit. 
ton, but a monument was erected in Weſt. 
minſter-abbey, + where his friend Mr. Pope, 
as if to gratify an extravagant vanity dead, 
which he had ridiculed living, beſtowed on 
him a tranſlation of Raphael's epitaph a 
high a compliment as even poetry could 
be allowed to pay to the original ; a ſilly] 
hyperbole when applied to the modern, 
This was not the only inſtance in which 
the poet incenſed the painter. Sir Godfrey! 
had drawn for him the ſtatues of Apollo, 
Venus and Hercules ; Pope paid for them 
with theſe lines, 


What god, what genius did the pencil move, 
When Kneller painted theſe | 
'Twas friendſhip, warm as Phzbus, kind as love, 
And ſtrong as Hercules, 


He was in the right to ſuppreſs them! 
what idea does muſcular friendſhip con- 


$1 His monument, executed by Ryſbrach, was 6s 
refed by bimfelf ; he left 300 / for it, 
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jey? It was not the ſame * warmth of 
fiendſhip that made Pope put Kneller's 
vanity to the ſtrongeſt trial imaginable. 
The former laid a wager that there was 
jo flattery ſo groſs but his friend would 
fallow. To prove it, Pope ſaid to him 
x he was painting, „Sir Godfrey, I be- 
eve if God Almighty had had your aſiiſt- 
ance, the world would have been formed 
more perfe&.” «* Fore God, Sir, replied 
Kneller, I believe fo.” This implons an- 
ſver was not extraordinary in the lat- 
ter, His converſation on religion was 
atremely free. — His f paraphraſe on a 


* Pope's character of Helluo is believed to allude to 
% Godirey, 
+ In the ſame train he ſaid to a low fellow whom be 
mwer-henrd carfing himfelf ; “ God damn you? God 
my damn the duke of Marlborough, and perhaps Sir 
bodlrey Kneller; but do you think he will take the 
wahle of damning fuch a ſcoundrel as you !” The 
lane vanity that could think itielf intitled to pre- ei- 
Wace even in horrors, alighted on a juſter diitinion, 
vhew be told his taylor, who offended him by propokug 
W fon for an apprengice, ** Not thou think, man, / 
bn make thy fon a painter! Nog God Almighty only 


wks painters, *' 
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particular text of 
ſcripture, 
my _— s houſe are — 
gy B joy th interpreted thus, 
lay judgment, ſaid he, — 
examine mankind on their —— — 
——ů — ſay, Of what fab 
—— was a Papiſt go - 
Bet — 
3 you? — A 9 — 
_ 8 Sir Rd an 
dg + God will ſay, Sir God 
— — — — 
— ervedly admired, In 
_ he lived next door = 
_ z a ater. — 
hoy —ů As there was — 
. — 
_ between him and the | 
— 2 latter to have 4 — 
— Ratcliffe's ſervants gather 
— defiroying the flowers, Kneller ſen 
word he muſt ſhut up the door, —Rat- 


* He 66 Darkan-yeed 
— L. 
in great Qyeen-ftrect, Lin- 


cliffe 
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cliffe replied peeviſhly, Tell him he may 
do any thing with it but paint it.” —* And 
|, anſwered Sir Godfrey, can take any thing 
from him but phyſic.” Sir Godfrey at Wit- 
ton ated as Juſtice of Peace, and was fo 
much more ſwayed by Equity than Law, 
that his judgments accompanied with hu- 
mour are ſaid to have occaſioned thoſe lines 
by Pope, 


I think Sir Godfrey ſhould decide the ſuit, 
Who ſent the Thief (that ſtole the caſh) away, 
And punich'd him that put it in his way. 


This alluded to his diſmiſſing a ſoldier who 
had ſtolen a joint of meat, and accuſed the 

butcher of having tempted him by it. 
Whenever Sir Godfrey was applied to, to 
determine what pariſh a poor man belonged 
to, he always inquired which pariſh was the 
richer, and ſettled the poor man there, nor 
would ever ſign a warrant to diſtrain the 
goods of a pour man, who could not pay a 
tax, Theſe inſtances ſhowed the goodneſs 
of his heart ; others, even in his capacity of 
juſtice, his peculiar turn ; a handſome young 
Vor, III. 0 woman 
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woman came before him to ſwear a rape; 
ſtruck with her beauty, he continued exa- 
mining her, as he ſat painting, till he had 
taken her likeneſs. If he diſliked interrup- 
tion, he would not be interrupted. Seeing 
a conſtable coming to him at the head of a 
mob, he called to him, without inquiring 
into the affair; “Mr. Conſtable, you ſee 
that turning ; go that way, and you will 
find an ale-houſe, the ſign of the king's 
head — go, and make it up.” 

He married Suſannah Cawley, daughter | 
of the miniſter of Henley upon Thames. 
She out-lived him and was buried at Hen- 
ley, where are monuments for her and her 
father, Before his marriage, Sir Godfrey | 
had an intrigue with a Quaker's wife, whom 
he purchaſed of her huſband, and had « 
daughter, whoſe portrait he drew like St. 
Agnes with a lamb ; there is a print of it by 
Smith, Kneller had amaſſed a great for- 
tune, though he lived magnificently, and 
loſt 20,0001, in the South-ſen ; yet he had 
an eſtate of near 2000/7, a year left, Part he | 
| bequeathed to his wife, and entailed the reſt 
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dn Godfrey Huckle, his daughter's ſon, 
ith orders that he ſhould aſſume the name 
of Kneller. To three nieces at Hamburgh, 
the children of his brother, he left legacies ; 
and an annuity of 100“. a year to Bing, an 
old ſervant, who with his brother had been 
his aſſiſtants. Of theſe he had many, as 
may be concluded from the quantity of his 
works, and the badneſs of ſo many. His 
chief performers were, Pieters, Vander Roer, 
and Bakker — ſometimes he employed Bap- 
uſt and Vergazon. His prices were ſiſteen 
guincas for a head, twenty if with one hand, 
thirty for a half, and ſixty for a whole 
length. 

Kneller frequently drew his own portrait: 
my father had one, a head when young, and 
4 (mall one of the ſame age, very maſter- 
ly; it is now mine, It was engraved by 
Becket, Another in a wig by Smith. A 
half-length ſent to the Tuſcan gallery, A 
balf-length in a brocaded waiſtcoat with his 
gold chain; there is a mexzotinto of it, ac- 
cwmpanying the Kit-cat-heads, Another 
lead with a cap ; 4 halſ-length preſented to 
0 the 
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the gallery at Oxford, and a double piece of 
himſelf and his wife. Great numbers of his 
works have been engraved, particularly by 
Smith, who has more than done juſtice to 
them; the draperies are preferable to the 
originals. The firſt print taken from hit 
works was by White of Charles IT. He had 
an hiſtoric piece of his own painting before 
he went to Italy, Tobit and the Angel. At 
his ſeat at Witron were many of his own 
works, fold ſome years after his death. He 
intended that Sir James Thornhill ſhould 
paint the ſtaircaſe there, but hearing that Sir 
Iſaac Newton was fitting to Thornhill, 
Kneller was offended, ſaid, no portrait- 


painter ſhould paint his houſe, and em- 
ployed Laguerre. 

Pope was not the only bard that ſooth- 
ed this painter's vain-glory, Dryden repaid 
him for a preſent of Shakeſpeare's picture 


Four letters from Bir Godfrey to Pope are printed 
in the two additional volumes to the works of thai poet, 
Printed for R. Baldwin, 1776. Thoſe letters wore ns 
worth printing, and arc very ill fpelt, « fault very 
culable in 8 farcigner, 

with 
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with a copy of verſes full of luxuriant but 
immortal touches; the moſt beautiful of 
Addiſon's poetic works was addreſſed to 
im: the ſingular happineſs of the alluſions, 
and applications of fabulous theology to the 
princes drawn by Kneller, is very remark- 
able: 


Great Pan, who wont to chaſe the fair, 
And love the ſpreading oak was there, 


For Charles II,-—And for James, 


Old Saturn too with upcaſt eyes» 
Beheld his abdicated ſkies. 


And the reſt on William and Mary, Anne, 
and George I, are all ſtamped with the moſt 
juſt reſemblance. | 

Prior complimented Kneller on the duke 
of Ormond's picture: Steele wrote a poem 
o him at Witton; Tickell another; and 
there is one in the third part of Miſcella- 
wous Poems, vo. Lond. 1693, on the por - 
wait of the lady Hyde, Can one wonder 
i man was vain, who had been flattered by 
Dryden, Addiſon, Prior, Pope and Steele ? 
Joleph Harris dedicated to him his Tragi- 
93 comedy 
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comedy of the Miſtakes or Falſe Report in 
1690, in which Dryden, Tate, and Mount- 
ford had aſſiſted. And John Smith (I ſup- 
poſe the celebrated mezzotinter) addreſſed 
his tranſlation of Le Brun's Conference on 
the Paſſions to Sir Godfrey, On his death 
was written another Poem printed in a Miſ- 
cellany publiſhed by D. Lewis, 8vo. in 
1726: and the following lines were addreſ- 
ſed to him on his portrait of Lord Chan- 
cellor Macclesfield ; 


To ſuch a face and ſuch an air 

Who could ſulpect there wants a voice / 
O, Kneller, ableſt hand, declare, 

If this was thy miſtake, or choice, 

FT was choice - thy modeſty conceal'd 
The tongue, which would thy glory raiſe ; 
For That, which juſtice ne'er withheld, 
Would never ceaſe to ſpeak thy praiſe. 


His Brother 


JOHN ZACHARY KNELLER, 


Who was thirteen years older than Sir | 
Godfrey, came to England with him, and 
painted in freſco, architecture, and fill. 


life, | 
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life, pieces in oil, and laſtly in water 
colours, in which he copied ſeveral of 
his brother's heads. Sir Godfrey drew 
his portrait, one of his beſt works. Of 
John's was a piece of ſtill-life with a great 
tankard in the middle; and a ſmall head of 
Wyck, almoſt profile in oil, in the poſſe/ſion 
of Dr. Barnard biſhop of Derry, with the 
names of both artiſts, dated 1684. John 
Kneller died in 1702 in Covent-garden and 
was buried in that church. 


JOHN JAMES BAKKER 


Painted draperies for Kneller, and went to 
Bruſſels with him in 1697, where Sir God- 
ſrey drew the elector of Bavaria on a white 
horſe, I don't know whether Bakker ever 
prafticed for himſelf, He was brother of 
Adrian Bakker, who painted hiſtory and 
portraits at Amſterdam and died in 1686, 


904 JACOB 
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JACOB VANDER ROER, 


Another of Kneller's aMſtants, was ſcholar 


of J. De Baan, and lived many years in 


London; died at Dort. See an account of 
him in the third volume of Deſcamps, 


JOHN PIETERS 


Was born at Antwerp, and learned of 
Eykens, a hiſtory-painter. He came to 
England in 166 5, at the age of eighteen, * 
and was recommended to Sir Godfrey, for 
whom he painted draperies, and whom he 
quitted in 1712, and was employed in the 
ſane ſervice by others ; but his chief buſineſs 
was in mending drawings and old pictures, in 
which he was very 1 {kilfull, Pieters and 

Bakker 


ſo poor that he engaged bimdelf as a do- | 
ſervice of cardinal Dada, the pope's aus- 
but quitted him belore night 

4 Me excelled in copying Rubens, and even palled | 
off (overal prints, which be had waſhed, 9 


* He was 
meſtic in the 
tio 5 
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Bakker were both kind to Vertue in his 
youth, and gave him inſtructions, which he 
acknowledges with great gratitude, Pieters 
loved his bottle, and was improvident, 
ad towards the end of his life was poor 
and gouty. He died in 1727, and was 
buried in the church-yard of St, Martin's. 


JOHN BAPTIST MONOYER, #* 


One of the greateſt maſters that has ap- 
peared for painting flowers. They are not 
ſo exquiſitely finiſhed as Van Huyſum's, but 
his colouring and compoſition are in a 
bolder ſtyle, He was born at Liſle in 
1635, and educated at Antwerp as a paint- 
er of hiſtory, which he ſoon changed for 
flowers, and going to Paris in 1663 was 
ceived into the academy with applauſe ; 


Wavings of that maſter, But this cheat is not fo great 
+ proof of Picters's abilities, as of the ignorance of our 


* who are Hill impoſed upon by ſuch grofs 
' Y, Graham, and the Abregd, 


and 
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and though his ſubjects were not thought 
elevated enough to admit him to a pro- 
ſeſſorſhip, he was in conſideration of his 
merit made a counſellor ; a filly diſtinction, 
as if a great painter in any branch, was not 
fitter to profeſs that branch, than give ad- 
vice on any other, He was employed at 
Verſailles, Trianon, Marly, and Meudon; 
and painted in the hotel de Bretonvilliers 
at Paris, and other houſes. The duke of 
Montagu brought him to England, where 
much of his hand is to be ſeen, at Mon- 
tagu-houſe, Hampton-court, the duke of |; 
St. Albans's at Windſor, Kenſington, lord 
Carlifle's, Burlington-houſe, &c, The au- 
thor of the Abregt ſpeaking of Baptiſt, La 
Foſſe and Rouſſeau, ſays, theſe three French 
painters have exterted a ſincere confeſſion 
from the Engliſh, « Qu'on ne peut aller 
plus loin en fait de peinture,” Baptiſt | 
undoubtedly capital in his way — but they 
muſt be ignorant Engliſhmen indeed, who 
can ſer any thing maſterly in the wo 
others, Baptiſt paſſed and repaſſed ſeverd | 
times berween France and 3 

ng 


® = = Cw uw == 0 ww = Nt =» mw 


Painters in the Reign of King William. 219 


having married his daughter to a French 
painter who was ſuffered to alter and touch 
upon his pictures, Baptiſt was offended and 
returned to France no more. He died in 
Pall-mall in 1699. His fon Antony, call- 
ed young Baptiſt, painted in his father's 
manner, and had merit. There is a good * 
print by White from a fine head of Baptiſt 
by Sir Godfrey Kneller. At the ſame 
time with Baptiſt was here Montingo, ano- 
ther painter of flowers ; but I find no ac- 
count of his life or works, 


8 7X © % 


HENRY VERGAZON,* 


A Dutch painter of ruins and 
with which he ſometimes was called to 
adorn the back-grounds of Kneller's pic- 
tures, though his colouring was reckoned 
wo dark, He painted 4 ſow ſmall por- 
traits, and died in France. 


v. Graham, 
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PHILIP 
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PHILIP BOUL, 


A name of whom I find but one note. Ver- 
tue ſays he had ſeen a pocket-book almoſt 
full of ſketches and views of Derbyſhire, 
the Peak, Chatſworth, &c. very freely 
touched, and in imitation of Salvator Roſa, 
whoſe works this perſon ſtudied. Whether 
he executed any thing in painting I know 
nor. 


EDWARD DUBOIS 


Was born at Antwerp, and ſtudied under 
Groenwegen, a landſcape-painter, who had 
been in Italy, and ſeveral years in + Eng- ? 
land — a courſe of travels purſued by the 
diſciple, who after a ſtay of eight years in 


and painted for Charles Emanuel duke of 


4 56 Graham, 1 find no other account of this Groen- ö 
wegen, nor of his works here. 
ſeſled Þ 


the former, where he ſtudied the antique. 
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ſeſſed landſcape and hiſtory painting. He 
died here about 1699, at the age of 77, 
and was buried at St. Giles's. His younger 
brother, 


SIMON DUBOIS, 


Was a better maſter. He lived 25 years 
at home, but came to England as carly as 
1685, ſeveral fmall heads in oil being dated 
in that year ; they are commonly diſtinguiſh - 
ed by the faſhion of that time, laced cra- 


lence ; originally he painted battles, ſmall, 
and in the Italian manner; afterwards, 
horſes “ and cattle, with figures, the faces 
of which were fo neatly finiſhed, that a lady 
perſuaded him to try likeneſſes, and ſat to 
him herſelf, He fold many of his pieces 
for originals by Italian hands, ſaying ſen- 
libly, that ſince the world would not do him 


* He had received ſome inftruRtions from Wouver- 
Kal 


juſtice, 


vats, Portrait however was not his excel- 
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juſtice, he would do it himſelf; his works 
fold well, when his name was concealed. 
Lord Somers diſtinguiſhed better ; he went 
unknown and fat to Dubois; and going 
away gave him 50 guineas, ordered the 
robes of chancellor, and when the picture f 
was finiſhed, gave him as much more. The 
two brothers lived together in Covent- 
garden without any ſervant, working in 
obſcurity, and heaping up money, both be- 
ing avaricious. When Edward died, Si- 
mon, left without ſociety, began to work 
for Vandevelde, and one day in a fit of ge- 
neroſity, offered to draw the portrait of his 
eldeſt daughter. This drew on a nearer 
acquaiatance, and the old man married her, 
but died in a year, leaving her his money, 
and a fine collection of pictures, and nam- 
ing his patron lord Somers executor ; he 
was buried May 26, 1708, His young 
widow married again, and diſſipated the 
forrune and collection. Dubois drew 4 
whole length of n Teniſon, now at 


1 239 this picture. 
Lambeth, 
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Lambeth, and Vandervaart the painter had 
his own head by himſelf. 


HENRY COOK E 


Was born in 1642, and was thought to 
have a talent for hiſtory. He went to Italy, 
and ſtudied under Salvator Roſa, On his 
return, neither rich nor known, he lived 
obſcurely in Knave's-acre, in partnerſhip 
vith a houſe-painter, Lutterel introduced 
him to Sir Godfrey Copley, who was pleaſ- 
ed with his works, and carried him into 
Yorkſhire where he was building a new 
houſe, in which Cooke painted, and re- 
ceived 1501, He then lived five years with 
the father of Antony Ruſſel, whom I have 
mentioned in the preceding volume, bur 


| quarrelling with a man about a miſtreſs 
J whom Cooke kept, by whom he had chil- 


dren, and whom he afterwards married, 
Cooke killed him and fled, He then went 
v Italy and ſtaid ſeven years, and return- 


I lived privately, till the affair was for- 


3 gotten, 
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gotten. Towards the end of his life he 
was much employed. By order of king 
William he repaifed the Cartoons, and 
other pictures in the royal collection, though 3 
Walton had the falary; He finiſhed the 
equeſtrian portrait of Charles II. at Chelſea - 
college, and painted the choir of New. col | 
lege-chapel, Oxford, the ſtaircaſe at Rane - 
lagh-houſe, the cieling of a great room t 
the water-works at Iflington, and the ſtair- 
caſe at lord Carliſle's in Soho-ſquare, Where 
the aſſemblies are now kept. fF He had 
ſometimes painted portraits, but was ſoon 
diſguſted wich that buſineſs from the ca- 
prices of thoſe that ſat to him, He died 
Nov. 18, 1700, and was buried at St, Giles s. 
I have his own head by him, touched wich 
ſpirit, but too dark, and the colouring not 


| " 


-* Grabam ſays he copied the Cartoons in turpentine 
oil, in the manner of diftemper, « way he invented. 
4 Among Eiſum's epigrams is one on ad 
ſaun by Cooke, 
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PETER BERCHETT 


Was born in France, 1659, and beginning 
to draw at the age of fifteen under La Foſſe, 
he improved ſo faſt, that in three years he 
was employed in the royal palaces. He 
cane to England in 1681, to work under 
Rambour, a French painter of architecture, 
who, ſays Vertue, was living in 1721, but 
then ſtaid only a year, and returned to 
Marly. He came again, and painted for 
ſome perſons of rank in the weſt. King 
William building a palace at Loo, ſent 
lerchett thither, where he was engaged 
fifteen months, and then came a third time 
0 England, where he had ſufficient buſi- 
els, He painted the cicling in the chapel 
of Trinity-college, Oxford, the ſtaircaſe at 
the duke of Schomberg's in Pall-mall, and 
the ſummer houſc at Ranelagh. His draw- 
ings in the academy were much approved, 
with a ptyſic, he retired to Marybone and 
Ver, IJ, 4 painted 
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painted only ſmall pieces of fabulous hif- 
tory ; his laſt was a bacchanalian, to which 
he put his name the day before he died; it 
was in January 1720, at Marybone, where 
he was buried. He left a ſon that died ſoon 
after him at the age of ſeventeen. 


LOUIS CHERON, 


Born at Paris in 1660, was ſon of Henry 


Cheron, an enamel painter, and brother of 
Eftzabeth Sophia Cheron, an admired paint- 


of his life, * A toujours cherche Raphael 


& Jules Romain,” — A purſuit in which he 


was by no means ſucceſsfull, He came | 
to England on account of his religion in | 
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of the gallery, a very poor performance. 


He had before fallen into diſeſteem, when 


he painted at Montagu-houſe, where he 
was much ſurpaſſed by Baptiſt, Rouſſeau 
nd La Foſſe. On this ill ſucceſs he turned 
to painting ſmall hiſtories ; but his beſt 
employment was deſigning for the painters 
and engravers of that time ; few books 
appeared with plates, but from his draw- 
ings. Vanderbank, Vandergutch, Simpſon, 
Kirkall, c. all made uſe of him. His 
drawings are ſaid to be preferable to his 
paintings. He etched ſeveral of his own 
deligns, as the labours of Hercules, which 
were afterwards retouched with the buin 
by his diſciple, Gerard Vanderguich ; and 
towards the end of his life Cheron atched 
from his own drawings a ſuite of rwenty- 
wo ſmall hiſtories ſor che life of David; 
they were done for, or at leaſt afterwards 
purchaſed by P. F. Giffart, a bookſeller at 
Paris, who applied them to 8 verſion of the 
Plalms in French metre, publiſhed in 1715, 
dome time before his death, Cheron fold 
lis drawings from Raphacl, and his acade- 
P 2 mic 
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mic figures to the earl of Derby for a large 
ſum. He was a man of a fair character, 
and dying in 1713 of an apoplexy, left 200. 
a year to his maid, and the reſt of his for- 
tune to his relations and to charitable uſes. 
He was buried from his lodgings in the 
piazza of Covent-garden, and lies in the 
great porch of that church. 


JOHN RILEY 


One of the beſt native painters that has 

flouriſhed in England, whoſe talents while | 
living were obſcured by the fame, rather 
than by the merit of Kneller, and depreſſed 

fince by being confounded with Lely ; an 
honour unlucky to his , Gm | 
ham too ſpeaks of him wich little juſtice, | 
ſaying he had no excellence beyond a head; | 
which is ſar from true. I have ſeen both | 
draperies and hands painted by Riley, that | 
would do honour to either Lely or Kneller, 
The portrait of lord-keeper North at Wros- | 


ton is capital throughout, Riley, who 
was | 
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vas humble, modeſt, and of an amiable 
himſelf, and was eaſily diſguſted with his 
own works, the ſource probably of the ob- 
jections made to him. Wich a quarter of 
Sir Godfrey's vanity, he might have per- 
ſuaded the world he was as great a maſ- 
ter. 

He was born 7 in 1646, and received in- 
ſructions from Fuller and Zouſt, but was 
little noticed till the death of Lely, when 
Chiffinch being perſuaded to fit to him, the 
picture was ſhown, and recommended him 
w the king. Charles ſat to him, but almoſt 
diſcouraged the baſhfull artiſt from purſu- 
ing a profeſſion fo proper for him. Look- 
ing at the picture he cried “Is this like 
me? then od's fiſh, I am an ugly fellow,” 
This diſcouraged Riley ſo much, that he 
could not bear the picture, though he fold 


+ One Thomas Riley was an actor, and has 8 copy 
« verſes addreiied to him is Randolph's poems, This 
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it for a large price. James and his queen 
ſat to him. Sv did their ſucceſſors, and 
put an cavly end to Riley's progreſs : He 
died in 1691 at the age of 44, and-was bu- 
ried in Biſhopſgate - church; in which pa- 
rim he was born. Richardfon married a 
near relation of Riley, and inherited about 


$00/. in pictures, drawings and effects. 


JOHN CLOSTERMAN, 
Son of a painter, was born at Oſnabrugh, 


and with his countryman, one Tiburen, 


went to Paris in 1679, where he worked for 
De Troye. In 3681, they came to Eng- 
land, and Cloſterman at firſt painted dra- 
perics for Riley, and afterwards they paint- 
ed in conjunction, Riley ſtill executing moi 
of the heads, On his death Cloſterman fi- 
niſhed ſeveral of his pictures, which recom- 


mended him 40 the duke of Somerſet, who 
had employed Riley. He painted the dukes | 


children, but luſt his favour on a diſpuee 
«bout 4 picture of Guercino which be had 


bought 
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bought for his grace, and which was after- 
wards purchaſed by lord Halifax; and on 
which occaſion the duke patronized Dahl. 
Cloſterman however did not want buſineſs. 
He drew Gibbons the carver and his wife 
in one piece, which pleaſed, and Cloſter- 
man was even fet in competition 'with Sir 
Godfrey. He painted the duke and ducheſs 
of Martborough and all their children in 
one picture, and the duke on horſe-back, 
on which ſubje&t however he had fo many 
diſputes with the ducheſs, that the duke 
ſaid, „It has given me more trouble to re- 
concile my wife and you, than to fight a 
battle. Clofterman, who ſought repura- 
ton, went to Spain, where he drew the king 
and queen, and from whence he wrote ſeve- 
ral letters on the pictures in that country to 
Mr. Richard Graham, He alſo went twice 
© Italy, and brought over ſeveral good pir- 
tres, The whole length of queen Anne 
u Guildhall is by him, and another at Chatſ 
worth of the firſt duke of Rutland ; and in 


* There is a monuotints from it, 
P4 


Painter's 
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Painter's-hall a portrait of Mr. Saunders, 
Elſum has beſtowed an epigram on his por. 
trait of Dryden ; yet Cloſterman was a very 
moderate performer ; — 
but heavy, and his pictures without any idea 
of grace. Latterly he married a woman who 
waſted his fortune, and diſordered his un- 
derſtanding : He died ſometime after 1710, 
and was buricd 7 
lived. 


WILLIAM r 


Of Antwerp, was bred a jeweller, but took 
to painting hiſtory, which he practiced in 
a daughter whom he had brought up to his | 
Art. 


DIRK MAAS or THEO- 
DORE MAAS, 


A Dutch painter of landſcapes and battles 
was in England in this reign, and painted | 


* Graham, 


the | 
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che battle of the Boyne for the earl of Port- 


land. — — — 


PETER VANDER MEULEN 


Brother of the battle painter ſo well known 
for his pictures of the military hiſtory of 
Louis quatorze. Peter who came into Eng- 
land in 1670, lived to be employed in the 
ſame manner by Louis's rival, king Wil- 
lam, Originally this Vander Meulen was 
a ſculptor. Largilliere * and Peter Van 
Bloemen followed him into England ; the 
former drew the portrait of Peter Vander 
Meulen, from which there is a mezzotints 
by Becket. | 


PAUL MIGNART, 


tnecter outerer ate cmctrenitte es Gam 
France, was fon of Nicholas Mignart of 
Avignon, and nephew of the celebrated 


+ $00 befave in the rvign of king James, 
Mignart. 
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Mignart. There is a print by 4 Paul Van. 
former, from a picture of the *countefs of 
Meath, painted by Paul Mignart, and ano- 
ther, by the ſame hands, of the ladies Hen. 
netta and Anne, the two eldeſt daughter, 
of the duke of Marlborough, 


EGBERT HEMSKIRKt 


Of Harlem, « buffoon painter, was ſcholar | 
of De Grebber, but lived in England, where 
he painted what were called, pieces of 
humour ; that is, drunken ſcenes, Quakers- 
meetings, wakes, &c. He was patronized by 
lord Rocheſter, and died in London 1704, 
leaving a ſon of his profeſſion, 


+ lere mentioned this perſon in the life of Vase 


mer, ig the the auc 
— preceding volume. He was both painter 


1 


V. Graham. 
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FREDERIC KERSEBOOM*® 


Was born at Solingen i in Germany in 1632, 
and went to Amſterdam to ſtudy painting, 
ind from thence to Paris in 1650, where he 
worked for ſome years under Le Brun, till 
he was ſent to Rame at the expence of the 
chancellor of France, who maintained him 
there fourteen years, two of which he paſſed 
with Nicold Pouſſin, whoſe manner he imi- 
tated ; not ſo well, I ſhould ſuppoſe, as 
Graham aſſerts, ſince having been ſupported 
ſo long by a French miniſter, he probably 
would have fixed in France if he had made 
any progreſs proportionable to that expence. 
On the contrary he came to England to 
paint hiſtory, in which not meeting with 
much encouragement, he turned to por- 
waits, Graham ſays he was the firſt who 
brought over the art of painting on glaſs, 
I ſuppoſe he means, painting on look - 


* | have been told that his true name was Caſaubon, 
4! that he was deſtended from, or allied 6s the le 


wen of that appellation, 
7 ing- 
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ing-glaſs. Kerſeboom died in London in 
1690, and was buried in St. Andrew's Hol. 
bourn. 


— SEVONYANS, 


A name * of which I have heard, but can 
learn nothing, except that he painted a ſtair- 
caſe in a houſe called little Montagu-houſe, 
the corner of Bloomſbury-ſquare, and the 
head of Dr, Peter of St, Martin's-lane. Yet 
from his own portrait, + in the poſſeſſion of 
Mr. Eckardt the painter, he appears to have 
been an able maſter. 


Sir JOHN MEDINA 


Was fon of Medina de L. Aſturiss, a Spaniſh 
captain who had ſettled at Bruſſels, where 
the ſon was born, and inſtrufted in painting 


* He is often called Schonians, by which appellation | 
he is recorded in the printed catalogue of the collec- 
tion in the gallery of Dufleldorp, where are three &r 
four pieces painted by him, particularly his own head 
ih s long beard, 

i Is is now at Sirawberry-hill, 


by 


— 
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by Du Chatel. He married young and 
came into England in 1686, where he drew 
portraits for ſeveral years. The earl of Le- 
yen encouraged him to go to Scotland, and 
procured him a ſubſcription of 500/. worth 
of buſineſs. He went, carrying a large 
aumber of bodies and poſtures, to which he 
painted heads. He came to England for a 
ſhort time, but returned to and died in 
Scotland, and was buried in the church- 
yurd of the Grey-friars at Edinburgh in 
1711, aged 52. He painted moſt of the 
Scorch nobility, but was not rich, having 
twenty children, The portraits of the pro- 
ſeſſors in the ſurgeon's- hall at Edinburgh 
vere painted by him and are commended. 
At Wentworth-caſtle is a large piece con- 
aining the firſt duke of Argyle and his ſons, - 
the two late dukes, John and Archibald, in 
Roman habirs ; the ſtyle Italian, and ſupe- 
vor to moſt modern performers, In Sur- 
gron's-hall are rwo ſmall hiſtories by him, 
The duke of Gordon preſented Sir John 
Medina's head to the great duke for his 
collection of portraits by the painters them 


ſelves , 
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ſelves ; the duke of Gordon too was draw 
by him with his ſon the marquis of Huntley 
and his daughter lady Jane in one Piece 
Medina was capable both of ' hiſtory and 
landſcape. He was knighted by the duke 
of Queenſberry, lord high commiſſioner, 
and was the laſt knight made in Scotland 
before the Union. The prints itt the octavo 
edition of Milton were deſigned by him, 
and he compoſed another ſet for Ovid's 
Metamorphoſis, but they were never en- 
graved. | 


MARCELLUS LAROON 


Was born at the Hague in 1653, and 
he came young into England. Here he was 
placed with one La Zoon, a portrait-pain- 
ter, and then with Flesſhier, but owed his 
chief improvement to his own application. 
He lived ſeveral years in Yorkſhire ; and 
when he came to London again, painted 
draperies for (ir Godfrey Kneller, in which 
branch he was eminent; but his greateſt 

excellence 
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excellence was in imitating other maſters, 
and thoſe confiderable, My father had a 
picture by him that eaſily paſſed for Baſ- 
fan's. He painted hiſtory, portraits, con- 
rerſations, both in large and ſmall. Seve- 
ral prints were made from his works, and 
ſeveral plates he etched and ſcraped him- 
ſelf, A book of fencing, the cries of Lon- 
don, and the proceſſion at the coronation of 
William and Mary were deſigned by him. 
He died of a conſumption March 11th, 
No:. His ſon, captain Laroon, who had 
genius both for painting and muſic, had 
is father's picture painted by himſelf. * 


THOMAS PEMBROKE+ 


Was diſciple of Laroon, and imitated his 
manner both in hiſtory and portraits, He 
painted ſeveral pictures for Granville carl of 


* The fon fold his colleQtion of pictures (among 
which were many painted by his father) by auction 
eb. 24, 1725, The fon, called alſo Marcellus, died 
* Uxlord June 2, 177%. 

' V, Grabam, 


Bath 
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Bath in conjunction with —— t and 
died at the age of 28. 


FRANCIS LE PIPER, 


A gentleman | artiſt, with whoſe lively con- 
verſation Graham was ſo ſtruck, that he has 
written a life of him five times longer than 
moſt of thoſe in his work. The ſubſtance 
of it is, that though born to an eſtate, he 
could not reſiſt his impulſe to drawing, 
which made him ramble over great part of | 
Europe to ſtudy painting, which he ſcarcely *' 
ever practiced, drawing only in black and 
white, and carried him to Grand Cairo, 
where, as he could ſce no pictures, I am ſur- 
prized he did not take to painting. Mot 
of his performances were produced over a 
bottle, and took root where they were born: 
the Mitre Tavern at Stock's market, and 
the Bell at Weſtminſter were adorned by 
this jovial artiſt. At the former was a room 


1 Schdlas of Fuller. bee the beginning of this vo- 
lum. 
Mi, father was 4 Kentith gentlemen of Flemiſh | 


exuathig.., called 
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called the Amfterdem, from the variety of 
ſets Mr. Le Piper had painted in it, parti- 

cularly a Jeſuit and a Quaker. One branch 

of his genius, that does not ſeem quite fo 

good-humoured as the reſt of his character, 
was a talent for caricaturas. He drew land- 
ſcapes, etched on ſilver plates for the to- 
bacco-boxes of his friends, and underſtood 
perſpective. Towards the end of his life 
his cireumſtances were reduced enough to 
make him glad of turning his abilities to 
ſome account, — Becket paid him for de- 
ſigning his mezzorintos. Several heads of 
grand ſigniors in fir Paul Rycaut's hiſtory 
were drawn by him, and engraved by El- 
der, At laſt Le Piper took to modelling 
in wax, and thought he could have made & 
figure in it, if he had begun ſooner, On the 
death of his mother, his fortune being re- 
eſtabliſhed, he launched again into a courſe 
of pleaſure, contracted a fever, and being 
bled by an ignorant ſurgeon who pricked an 
artery, he died of it in 1698, in Alderman- 
bury, and was buried in the church of St. 
Mary Magdalen Hermondſey in Southwark, 
Vou, III. . Vertus 
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Vertue had a large picture by Fuller, con- 
taining the portraits of ſeveral painters and 
of one woman z 30 middle was 

Le Piper. 


THOMAS SAD LE R, 


Was * ſecond Son of John 1 Sadler a maſ- 

ter in chancery, much in favour with Oli- 
ver Cromwell, who ꝗ offered him the poſt 
of Chief Juſtice of Munſter in Ireland, with 
a ſalary of {.1000 a year, which he refuſed. 
Thomas Sadler was educated at Lincoln's. } 
inn, being deſigned for the law ; but hav- | 
ing imbibed inſtructions from Sir Peter 
Lely, with whom he was intimate, he paint- 
ed at firſt in miniature for his amuſement, 


* This article is re-adjuſled from the information of 2? 
his grandſon Rob. Seymour Sadler est of the Inner ? 
Temple Vertue having confounded Thomas Sadler | 
with his ſecond couſin Ebenezer Sadler, who was he 
perſon that was Reward to lord Saliſbury, | 

+ For « more particular account of him, fee. the Hift, * 
and Critical Dick, vol, is, p p. 1g. 80, and Dugdales ? 
Origines Judiciales, ö 


1 The original letter is Hill is the peſle en of bv | 
grout grandlon, | 
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and portraits, towards the end of his life, 
having by unavoidable misfortunes been 
reduced to follow that profeſſion, There 
remain in his family a ſmall moon-light, 
part of a landſcape on copper, and a minia- 
ture of the Duke of Monmouth, by whom 
and by Lord Ruſſel he was truſted in affairs 
of great moment—a connection very natural, 
as Mr. Sadler's “ mother was of the ancient 
and public-ſpirired family of Trenchard, 
A print of John Bunyan after Sadler has 
been lately publiſhed in mezzotinto, His 
ſon Mr. Thomas Sadler was deputy clerk of 
the Pells, and drew too. His fine collection 
of agares, ſhells, drawings, &c, were ſold 
a few years ago on his death. 


GODFREY SCHALKEN, 


A great maſter, if tricks in an art, or the 
mob, could decide on merit ; a very con- 
ined genius, when rendering à ſingle effect 


See ber deſcent from Bir Henry Seymour in the 
'»0 lat editions of Collins's Peerage, 
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of light was all his excellence. * What 
ſhould one think of a poet, if he wrote no- 
thing but copies of verſes on a rainbow ? 
He was born at Dort in 1643 ; his father 
who was a ſchool-maſter, wiſhed to bring 
him up to the ſame profeſſion, but finding 
the boy's diſpoſition to painting, he plac- 
ed him with Solomon Van Hoogſtraten, 
and afterwards with + Gerard Dou, from 
whom he caught a great delicacy in finiſh- 
ing— but his chief practice was to paint 
candle-lights. He placed the object and a 
candle in a dark room, and looking through 
a ſmall hole, painted by day-light what he 
ſaw in the dark chamber. Sometimes he 
did portraits, and came with that vicw to 
England, but found the buſineſs too much 
engroſſed by Kneller, Cloſterman and 
others, Yet he once drew king Wilham, 


» Biſom has this epigram os a bey blowing # bes- 
Lrand by Schalkea ; 


$iriving io blow the brand into 8 flame, 

He brightens bis own face, and th* author's fame. 

4 There is a print of Gerard Dou, with this inſcrip- 
dion, C. Dos, Piftor Lugd. Batav, honoris ergo, pre” 
coptorem ſuum delineavit C. Schalken. = 
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but as the piece was to be by candle-light, 
he gave his majeſty the candle to hold, «ill 
the tallow ran down upon his fingers. As 
if to juſtify this ill-breeding, he drew his 
own picture in the ſame ſituation. Deli- 
cacy was no part of his character — having 
drawn a lady who was marked with the 
ſmall-pox but had handſome hands, ſhe 
aſked him, when the face was finiſhed, if ſhe 
wuſt not ſit for her hands. —** No,” replied 
Schalken, „I always draw them from my 
houſe-maid.” Robert carl of Sunderland 
employed him at Althorp ; at Windſer is a 
well-known picture in the gallery, He 
came over twice, the laſt time with his wife 
and family, and ſtaid long, and got much 
money, He returned to Holland, and was 
made painter to the king of Pruſſia with a 
penſion, which he enjoyed two or three 
years, and died at Dort in 1706. Smith 
wade mezzotintos from his Magdalen pray- 
ing by a lamp, and from another picture 
vof a woman ſlec ping. 


Qs ADRIAN 
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ADRIAN VANDIEST 


Was born at the Hague and learned of his 
father, a painter of ſea-pieces. Adrian came 
to England at the age of ſeventeen, and 
followed both portrait and landſcape · paint- 
ing, but was not much encouraged, except ? 
by Granville earl of Bath, for whom he 
worked at his feat, and drew ſeveral views 
and ruins in the weſt of England. One can- 
not think him a deſpicable painter, for 
ſeven of his landſcapes were in Sir Peter 
Lely's collection. His own portrait with a 
kind of ragged ſtuff about his head, and a 
landſcape in his hand, was painted by him- 
ſelf, He began a ſet of prints after views 
from his own deſigns, but the gout put an 
end to an unhappy life in the 49th year of 
his age, and he was buried in St. Martin's 
1704. * He left a fon, who painted po- 
traits, and died a few years ago. 


* Graham, 


GASFAK 


* . * 
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GASPAR SMIT Z, + 


A Dutch painter, who came to England 
ſoon after the reſtoration, and who from 
painting great numbers of Magdalens, was 
called Magdalen Smith. For theſe penitents 
ſat a woman that he kept and called his 
wife, A lady, whom he had taught to draw, 
carried him to Ireland, where he painted 
ſmall portraits in oil, had great buſineſs and 
high prices. His flowers and fruit were ſo 
much admired, that one bunch of grapes 
ſold there for 40/. In his Magdalens he 
generally introduced a thiſtle on the fore- 
ground, In Painter's-hall is a ſmall Mag- 


dalen, with this ſignature $ 1662, He 
had ſeveral ſcholars, particularly Maubert 
and one Gawdy of Exeter, However, not- 
withſtanding his ſucceſs, he died poor in 
lreland 170%. 


4 Grabam, 


THOMAS 


Q4 


4 


248 Painters in the Reign of King NH. 


THOMAS VANWYCK 


Was born at Harlem 1616, and became an 
admired painter of ſea- ports, ſhipping and 
ſmall figures. He paſſed ſome years in 
Italy, and imitated Bamboccio. He came 
to England about the time of the reſtora- 
tion. Lord Burlington Þ had a long proſ- 
of London and the Thames, taken from 
uthwark, before the fire, and exhibiting 
the great manſions of the nobility then on 
the Strand, Vertue thought it the beſt view 
he had ſeen of London. Mr, Weſt has a 
prone of it, but with ſome alterations, This 

yck paiared the fire of London more than 
once, In Mr, Halſted's fale was a Turkiſh 
proceſſion large as life, and lord Ilchefter 
has a Turkiſh camp by him, His beſt 
pieces were repreſentations of chymiſts and 
their laboratories, which Vertue ſuppoſed 
ingeniouſly were in compliment to the 

m It is Kin at Burlington-bouſe, Piccadilly ; as ir 4 
yiew of the Parade, with Charles II, his courtiers, and 


women in make, walking, The flatuc of the gls dis- 
ten is at the head of the canal. 


ſaſlion 


hi 
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faſhion at court, Charles II. and prince Ru- 
pert having each their laboratory. Captain 
Laroon had the heads of Thomas Wyck and 
his wife by Francis Hals.“ Wyck died in 
England in 1682. He ought to have been 
introduced under the reign of Charles II. 
but was poſtponed to place him here with 
his ſan, 


JOHN VAN WYCK, 


An excellent painter of battles and hunt- 
ings, his ſmall figures, and his horſes f par- 
ticularly, have a ſpirit and neatneſs ſcarce in- 
ſerior to Wovermans ; the colouring of his 
landſcapes is warm and chearſul. Some- 
times he painted large pieces, as of the bat- 
tle of the Boyne, the ſiege of Namur, 4 &c. 


* A gentleman informs me that he has nine etchings 
by Thomas Wyck, 

+ The fine horſe under the duke of Schomberg by 
Loeiler, was painted by Wyck 

1 Lord Hebeſter bas the fege of Narden by him, 
with king Wi! a, when prince of Orange, command» 
ing at is; and Figlater de hogs of Namur with 
the ſame king and bis acces ante, extremely like, In 
*otlaud there are many pieces by Wick. _ 
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but the ſmaller his pictures, the greater his 
merit. At Houghton is a grey-hound's 
head by him of admirable nature; in king 
| James's collection was a battle by him. He 
painted ſeveral views in Scotland, and of 
the iſle of Jerſey, and drew a book of hunt- 
ing and hawking. John Wyck married in 
England, and died at Mortlack in 1702, 
Beſides that eminent diſciple Mr, * 
he had another ſcholar, 


Sir MARTIN BECKMAN, 


Who drew ſeveral views, and pieces of 
ſhipping, He was engineer to Charles II. 

and planned Tilbury-fort and the works at 
Sheernels, * 


* See Deſcription of London and the Laviron, 1 


vol. vi. 5. 145. 
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HENRY VAN STRAATEN 


A landſcape-painter, reſided in London 
about the year 1690 and afterwards. He 
got much money here, but ſquandered it 
as faſt, One day fitting down to paint, he 
could do nothing to pleaſe himſelf. He 
made a new attempt, with no better ſuc- 
ceſs, Throwing down his pencils, he 
ſtretched himſelf out to Neep, when thruſt- 
ing his hand inadvertently into his pocket, 
he found a ſhilling ; ſwearing an oath, he 
ſaid, it is always thus when I have any 
money, Get thee gone, continued he, 
throwing the ſhilling out of the window ; 
and returning to his work, produced one 
of his beſt pieces, This ſtory he related to 
the gentleman who bought the picture. 
His drawings are in the ſtyle of Ruifſdale 


and Berghem, 


J. WOOLAS- 
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J. WOOLASTON 


Born in London about 1672, was a por- 
trait-painter, and happy in taking likeneſſes, 
but I ſuppoſe never excellent, as his price 
was but five guineas for a 4 cloth. He 
married the daughter of one Green, an at- 
torney, by whom he had ſeveral children, 
of which one ſon followed his father's pro- 
fefjon. In 1704 the father reſided in War- 
wick-lane, and afterwards near Covent- 
garden. He died an aged man in the 
Charter-houſe. Beſides painting, he per- 
formed on the violin and flute, and played 
at the concert held at the houſe of that 
extraordinary perſon, Thomas Britton, the 
ſmallcoal-man, whoſe picture he twice drew, 
ane of which portraits was purchaſed by 
Sir Hans Sloane, and is now in the Britiſh 
Muſeum, There is a mezzotinto from it, 
T. Britton, who made much noiſe in his 
time, conſidering his low ſtation and trade, 
was a collector of all forts of curioſities, 
particularly drawings, prints, books, manu- 

ſcripts 
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ſcripts on uncommon ſubjefts, as myſtic 
divinity, the philoſopher's. tone, judicial 
aſtrology, and magic; and muſical inſtru- 
ments, both in and out of vogue. Various 
were the opinions concerning him : Some 
thought his muſical afſembly only a cover 
for ſeditious meetings; others for magical 
purpoſes. He was taken for an Atheiſt, a 
Preſbyterian, a Jeſuit. But Woolaſton the 
painter, and the father of a gentleman from 
whom I received this account, and who 
were both members of the muſic-club, aſ- 
ſured him that Britton was a plain, ſimple, 
honeſt man, who only meaned to amuſe 
himſelf, The ſubſcription was but ten ſhil- 
lings a year : Britton found the inſtruments, 
and they had coffee at a penny a diſh, Sir 
Hans Sloane bought many of his books, 
and MSS, (now in the Muſeum) when they 
were ſold by auction at Tom's coffee houſe 
near Ludgate. 


JOuN 
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JOHN S8CHNELL, 


Of whom, or of his works, ſays Vertue, I 
never heard, except from his epitaph in 
St. James's-church-yard at Briſtol, H. S. E. 
John Schnell, portrait-painter, born at Baſil 
April 28, 1672, died Nov. 24, 1714. One 
Linton was a painter of ſeveral citizens in 
this reign, from whoſe works there are 
prints. Theſe trifling notices, as I have 
ſaid, are only inſerted to lead to farther 
diſcoveries, or to aſſiſt families in finding 
out the painters of their anceſtors, The 
reſt of this reign muſt be cloſed with a few 
names, not much more important, 


Sr RALPH COLE 


Appears as the painter of a picture of Tho- 
mas Windhain, eſq from which there is 
a messotinto. 


 ——— HHEFELE 
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— HEFEL E 


A German, came over as a ſoldier in king 
William's Dutch troops, obtained his diſ- 
charge, and remained here ſeveral years, 
dying, it is faid, in queen Anne's reign, 
He painted landſcapes, flowers and inſets 
neatly in water-colours, but with too little 
knowledge of chiaro ſcuro. He ſold a few 
of his works to collectors, and the reſt, be- 
ing very poor, to printſellers. They are 
now very ſcarce, Mr. Willett, a merchant 
and virtuoſo in Thames-ſtreet, has abour 
thirty, and Mr. Chadd, jeweller in Bond- 
ſireet, about a dozen. 


The BISHOP of EL v. 


. 


Vertut ſays he had ſcen two drawings in 
black-lead by the biſhop of Fly, the one 
of archbiſhop Dolben from Loggan, the 
. other of archbiſhop Teniſon from White, 
but 
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but he does not ſpecify the name of the 
biſhop. If theſe portraits were done at the 
| time of Teniſon being primate, it was pro- 
bably Simon Patrick biſhop of Ely. who, 
ſays his epitaph, was illuſtrious, Optimis 
artibus colendis promovendiſque. But if 
it was the biſhop, living when Vertue's 
MS. is dated, which is, 1725, it was Dr. 
Thomas Green. Graham mentions another 


prelate, 


SIMON DIGBY 


* Biſhop of Elſin in Ireland, whole lunnings 
he much commends. . 


9 Conſecrated Jan, 12, 1691, 


89 ge, 


. 


- SUSAN 


4 There are ſome of his lordihip's miniatures at 2 
Shirburn-cattie, particularly a bead of Kildare lord | 
Digby, grane-grandfarher of the prefent lord, Te 
biſbop's father was biſhop of Dromore, and a branch c 
the fame family with lord Digby, but fouled in bis 2 
land, T am old that « tate for the art ente In 2 
— — —— ants : 
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SUSAN PENELOPE ROSE, 


Daughter of Gibſon the dwarf, and wife of 
a jeweller, painted in water-colours with 
great freedom. In Mr. Roſe's ſale 1723 
was a half-length miniature of an embaſ- 
ſador from Morocco, eight inches by fix, 
painted by her in 1682, with the embaſ- 
ſador's names on it; he ſat to her and to 
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ſhe gave to it, which by a ſtrange miſtake 
is called Sir Thomas More, though it is 
evidently a copy of Cromwell earl of Eſſex. 


Nay, Robert Whitehall, a poetaſter, wrote 
verſes to her in 1674, on her ſending this 


ſuppoſed picture of Sir Thomas More. 

The other arts made no figure in this | 
veign; I ſcarce find even names of Pro- 
feſſors. : 


JOHN BUSHNELL, 


in ce at n he made - magnificent me 


0 V. Wood's Athoun, vol, i, fol 186 
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hument fot a Procuratore di San Marco, 
repreſenting the ſiege of Candia, and a na- 
val engagement between the Venetians and 
Turks. He came home through Germany 
by the way of Hamburgh. Some of his 
firſt works after his return were the Statues 
of Charles I, and II, at the Royal-exchange, 
and Sir Thomas Greſham there above ſtairs. 
His beſt were the kings at Temple-bar. He 
carved ſeveral marble monuments, particu- 
larly one for lord Aſhburnham in Suſſex ; 
one for Dr. Grew's wife in Chriſt-church 
London, one for lord Thomond in Nor- 
thamptonſhire ; Cowley's and Sir Palmes 
Fairborn's in Weſtminſter-abbey, and cut 
a head of Mr. Talman. He had agreed 
to compleat the ſet of kings at the Royal- 
exchange, but hearing that another perſon 


(1 ſuppoſe Cibber) had made ifitereſt to 


carve ſome of them, Buſhnell would not 
proceed, though he had begun fix or ſe- 
ven. Some of his profeſſion aſſerting that, 
though he was fkillfull in drapery, he 
could nor execute a naked figure, he en- 
yiged in an Alexander the Great, which 

R 2 ſerved 
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ſerved to prove that his rivals were in the 
right, at leaſt in what he could "met do. 
His next whin was to demonſtrate the 
poſſibility of the Trojan horſe, which: he 
had heard treated as a fable that could not 
have been put in execution. He- under- 
took ſuch a wooden receptacle, and had 
the dimenſions made in timber, intending 
to cover it with ſtucco. The head was 
capable of containing twelve men fitting 
round a table ; the eyes ſerved for win- 
dows, Before it was half compleated, a 
ſtorm of wind overſet and demoliſhed it; 
and though two Vintners, who had con- 
tractod with him to uſe his horſe as 4 
drinking booth, offered to be at the ex- 
pence” of erefting it again, he was too 
much diſappointed to re- commence. This 
jet coft him gol. Another, of veſſels 
banging coals to London, miſcarried 
too, with deeper colt, Theſe ſchemes, with 
the loſs of an eſtate that he had bought in 
Kent, by « law-ſuirt, quite overſet his diſ- 
ordered brain, He dicd in 1701, and was 
buried at Paddington, leaving two ſons and 
6 GH a heer. 
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a daughter. The ſons, of whom one had 
100/..ayetary the other 60/. were as great 
humouriſta as the father; they lived in a 
large | houſe. fronting Hyde-park, in the 
lane leading from Piccadilly to Tyburn, 
which had been built by the father, but 
was unfiniſhed, and had neither ſtair-caſe 
nor floors, Here they dwelt like hermits, 
rectuſe from all mankind, ſordid and im- 
practicable, and ſaying the world had not 
been worthy of their father. Vertue in one 
of his MSS. dated 1725, begins thus; 
« Aﬀcer long expectations I ſaw the inſide 
of John Buſhnell's houſe, his ſons being 
abroad both.” He deſcribes it particu- 
larly, and what fragments he ſaw there, 
particularly a model in plaiſter of Charles II. 
on horſeback, deſigned to have been caſt 
in braſs, but almoſt in ruins : the Alex- 
under and the unfiniſhed kings, Againſt 
the wall a large piece of his painting, a 
triumph, almoſt obliterated too. He was 
deſired to take particular notice of a bar of 
iron, thicker than a man's wriſt, broken by 
an invention of Buſhnell, 

R 3 THOMAS 
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THOMAS STANTON, 


A ſtatuary, made a tomb in the church of 
Stratford upon Avon, which Vertue ſays is 
in a good taſte, 


Db. LE MARCHAND. 


Was a carver in ivory born at Dieppe ; was 
many years in England, and cut à great 
number of heads in baſ-relief, and ſome 
whole figures in ivory: Mr. Weſt has his 
head carved by himſelf, oval. Lord Ox- 
ford had the buſt of lord Somers by him. 


FX He alſo did one of Sir Iſaac Newton, ano- 


ther was a profile of Charles Marbury, ſet 
in a frame of looking-glaG, Mr. Willet 
has another head of « gentleman, pretty 
large, with the initial letters, D. LM. fie 
died in 1726, 


WILLIAM 


1 . * 1 8 


JJ A . WV 


Born at Weſt-Lavington in Wiltſhire, where 
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WILLIAM TALMAN, 


he had an eſtate, was comptroller of the 
works in the reign of king William, but of 
his life I find ſcarce any particulars, though 
he was an architect employed in canſider- 
able works. In 1671 he built Thoreſby- 
houſe in Nottinghamſhire, burned a few 
years ago, Dynham-houſe in Glguceſter- 
ſhire 1698, Swallewfield in Berkſhire, * and 
Chatſworth ; the elegance and lightneſs of 
the latter front do great honour to the artiſt; 
the other ſides are not equally beautifulL 
The flight of ſteps by which you aſcend 


noble enough by Kent to be borrowed for 
Holkam. His ſon John Talman reſided 
much in Italy, and made a large collection 
of prints and drawings, particularly of 
churches and altars, many of which were 
done by himſelf, Mr, Sadler had many 


* V. the Diary of Henry carl of Clarendon, for 
hom it was built. 
R 4 altars 
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altars and inſides of churches at Rome, 
waſhed by him in their colours, and 
very well executed. Id the fame manner 
he drew ſeveral of lord Oxford's curioſities. 
A few of his drawings are in the library of 
the Antiquarian Society. 


Sir WILLIAM WILSON 


Was an architect, and re-built the ſteeple 
of Warwick-church, after it had been 
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Painters * other Artiſts ih the — 7 
Queen Anne. | 


'% 


HE reign of Anne ſo illuſtrated by 
heroes, poets and authors, was not 
equally fortunate in artiſts, Except Knet- 
ler, ſcarce a painter of note, Weſtminſter- 
abbey teſtifies there were no eminent ſta- 
tuaries, One man there was, who diſ- 
graced this period by his architecture, as 
much as he enlivened it by his wit, Form- 
ed to pleaſe both Auguſtus, and an Fgyp- 
tian monarch who thought nothing pre- 
ſerved fame like a ſolid maſs of ſtone, he 
produced the Relapſe and Blenheim ! Party, 
that ſharpened the genius of the age, diſ- 
honoured it too - 4 half-penny print of 
Sacheverel would have been preferred to a 


a ſketch 
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a ſketch of Raphael. Lord Sunderland and 
lord Oxford collected books; the duke of 
Devonſhire and lord Pembroke, pictures, 
medals, ſtatues : the performers of the time 
had little pretenſions to be admitted into 
ſuch cabinets. The period indeed was 
ſhort ; I ſhall give an account of what I find 
In Vertue's notes, 


— PELEGRINI 


Was brought from Venice in this reign 
by the duke of Mancheſter, for whom he 
painted a ſtaircaſe in Arlington-ſtreet, now 
deſtroyed, He performed ſeveral works of 
this Kind, for the duke of Portland and 
lord Burlington, a ſalon, ſtaircaſe, and ciel- 


* Piince George of Denmark, the queen's huſband, f 
had a collefion of medals, which her majeſty took le 


was divided among his nephews and 
ſo many, that they did not receive 
V. Secret Hiſt, of England. 


5 4 


bot rot 
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ings at Caſtle Howard, the ſtaircaſe at 
Kimbolton, and a hall at Sir Andrew Foun- 
tain's at Narford in Norfolk. He made 
ſeveral deſigns for painting the dome of 
St. Paul's, and was paid for them, though 
they were not executed, and was choſen 
one of the directors of the academy. He 
painted beſides many ſmall pieces of hif- 
tory, before he left England, * whither he 
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* When the famous ſyſtem of Mr. Lawes was ſet on 
foot in France, the direfto*s, as oftentatious as their 


eyes of the public, were here again re-aflembled ; and 
»Varice, and prodigality, and impoſture were perfumed 
out of the ſame cenſers with which ambition, and vain- 
glory, and ſuperftition had been made drunk before. Pe- 
legrini's account of that work may be ſcen in L'Hiſteuc 
de Premiers Peinires du Roi, Vol, Ii. 5. 122, 


returned 
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returned in 1718, but quitted it again in 
1721, and entered into the ſervice gf the 
elector palatine. Wirth him arrived 


MARCO RICCI, or RIZZ1, 


= 


Who painted ruins in oil, and better in 
water-colours ; and land-ſtorms. He and 
Pelegrini diſagreeing, Marco went to Ve- 
nice and perſuaded his uncle to come over, 
Sebaſtian Ricci, who had been Pelegriai's 
maſter, and who was ſoon preferred to the | 
diſciple, Ricci's works are ſtill admired, 

though there is little excellence in them; 
his colouring is chalky and without force. 
He painted the chapel at Bulſtrode for the ? 
duke of Portland, and in the laſt ſupper 7 
has introduced his own portrait in a m- 
dern habit. At Burlington houſe the hall 
ant ſome cielings are by him, and a piece 
of ruins in the manner of Viviano, Ricci 
and Caſſini, another painter here at that 
time, 
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time, paſſed off ſeveral of their own com- 
poſitiens u. the works of greater maſ- 
ters. Sebaſtian painted the altar- piece in 
the chapel of Chelſea- college; but left 
England on finding it was determined that 
Sir James Thornhill ſhould paint the 
cupola of St. Paul's. Marco Ricci died at 
Venice in 17 30. 


BAKER 


Painted inſides of churches, and ſome of 
thoſe at Rome. In Mr. Sykes's ſale was a 
view of St. Paul's fince it was re-builr, bue 
with a more ſplendid altar. 


* Sebaſtian Ricci excelled particularly in imitations 
of Paul Vereneſe, many of which be fold for originals ; 
and once even deceived La Foſſe, When the latter 
was convinced of the impoſition, he gave this ſevere bus 
nt ep mnant eben“ For the future, ſaid be, 
„eke my advice, paint nothing but Paul Veroneſes, 
and no more Riceis V, Life of Migverd in L. 
1olre dos Pune hel & l. P, 158, 


JAMES 
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JAMES BOGDANYI 


Was born of a genteel family in Hungary ; 
his father, a deputy from the ſtates of that 
country to the emperor. The ſon was not 
brought up to the pfofeſſion, but made 
conſiderable progreſs by the force of his na- 
tural abilities. Fruit, lowers, and eſpecially 
birds were his excellence. Queen Anne 
beſpoke ſeveral of his pieces, ftift in the 
royal palaces. He was a man of a gentle 
and fair character, and lived between forty 
and fifry years in England, known at firſt 
only by the name of the Hungarian; He 
had raiſed an eaſy fortune, but being per- 
ſuaded to make it over to his ſon, who was 
going to marry a repured fortune, who 
proved no fortune at all, and other misfor- 
tunes ſucceeding; poverty and ſickneſs ter- 
minated his life at his houſe in Great Queen- 
ſtreet. His pictures and goods were fold 
by auction at his houſe, the lign of the gol- 
den eagle, in Great Queen-ſtreer, Lincoln's- 
inn-fields, His fon is in the board of Ord- 

Nance, 
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fiance, and formerly painted in his father's 
manner. : | 1 


WILLIAM CLARET 


Imitated Sir Peter Lely, from whom he 
made many copies. There is a print from 
his picture of John Egerton earl of Bridg- 
water, done as curly as 1680. Claret died 
at his houſe in Lincoln's-inn-fields in 1706, 
and being a widower, made his houſe- 
keeper his heireſs, 


THOMAS MURRAY 


Painted many portraits, At the Royal-ſo- 
ciety is a picture of Dr. Halley by him, and 
the carl of Halifax had one of Wycherley, 
There is a mezzotinto of Murray, 


HUGH 
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Better known by Prior's beautiful verſes 0 
him, than by his own works, was ſon of 
Ralph Howard doctor of phyſic, and was 
born in Dublin Feb. 7, 1675. His father 
being driven from Ireland by the troubles 


to travel in 1697, and on his way to Italy 
paſſed through Holland in the train of 
Thomas carl of Pembroke, one of the ple- 
nipotentiaries at the treaty of Ryſwick. 
Mr. Howard proceeded as he had intended, 
and having viſited France and Italy, re- 
turned home in October 1700. 

Some years he paſſed in Dublin, but the 
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Pembroke, and by a parſimonious manage- 
ment of his fortune and of what he | 
received with his wife, he was enabled to 
quit the practical part of his profeſſion for 
the laſt twenty years of his life, the former | 
peer having obtained for him the poſts of 
keeper of the ſtate-papers and pay-maſter 
_ of his mazeſty's palaces. In this pleaſing 
ſituation he amuſed himſelf with forming a 
large collection of prints, books and me- 
dala, which at his * death (March 17, 1737) 


etched, from a drawing cf Carlo Maratti, a 
head of Padre Reſta, the collector, with 
his ſpeRtacles on, turning over s book of 
drawings. 
* He died in Pall-mall, and was buried at Rich» 
word, 


- 
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JAMES PARMEN TIER. 


A Frenchman born in 1658, was nephew of 
but his uncle dying, he came to England 
in 1676, and was employed at Montagu- 
houſe by La Foſſe to lay his dead colours. 
King William ſent Parmentier to his new 
rot, the ſurveyor of the buildings, and re- 
rurned to London, where not finding much 
employment, he went into Yorkſhire, and 
worked ſeveral ycars, both in portrait and 
Hiſtoric painting. The altar-piece in a 
church at Hull, and another in St, Peter's 
at Leeds, Moſes receiving the law, much 
commended by Thoreſby, are of his hand. 
His heſt work was a ſtair-caſe at Work- 
fap, To Painter's-hall he gave the ſtory 
of Diana and Endymion, On the death of 
[ aguerre in 1721, he returned to London, 
in hopes of ſucceeding to the buſineſs of the 
latter, He died in indifferent circumſtan- 
1s Nec, 2, 17.39; 45 he was on the point of 
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going to Amſterdam, whither he had been 
invited by ſome relations. He was buried 
in St. Paul's enn 43H » n 


155 


JOHN VANDER vaant 


Of Harlem, came to Englund in 1694, and 
learned of Wyck the father, but did not 


confine himſelf to landſcape. For ſome time 


he painted draperies for Wiſfing, and pot- 
traits * for himſelf, and ſtill-liſe. He was 
particularly famous for repreſentations of 
partridges and dead game. In old Devon» 
ſhire-houſe in Piccadilly he painted a violin 
againſt a door, that deceived every body. 
When the houſe was burned, this piece was 
preſerved and is now at Chatſworth, In 
1713 he fold his collection, and got more 
money by mending pictures than he did in 


the former part of his liſe by painting them. 


He built a houſe in Covent-garden of which 
pariſh he was an inhabitant above fifty 


* He twice drew his own portrait, at the age of zo, 
rn 


$ 2 years, 
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years. He was man of an artiiable cha- 
racter, and dying of a fever in 1721 at the 
age of ſeventy· ſout, was buried ih re right- 
hand iſle of the church of Covent-garden. 
Printy were taken from ſeveral of his works; 
ſome he executed in mezzotinto himſelf, and 
others from Wiſling ; in which art he gave 
inſtructions to the celebrated John Smith. 
Vander Vaart, who was a barchelor, Teft 4 
nephew, Arnold, who ſucceeded him it the 
buſineſs of repairing pictures. 


RHODOLPHUS SHMUTZ 


Sei mn: t 

in 
Wis born at Baſil in Swiſerland, and 
1702 came into England, where he painted 
portraits: Vertue ſays, © They were well- 
coloured, his draperies pleaſant, and his 
women graceſull. He died = vols Gn 
was buried at Paneras, 
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Born at Berlin of French parents, and edu- 
cated in the academy there, went for ſome. 
time to Italy, returned to Berlin, and from 


thence came to England in 1712, where he 


much employed in copying pictures, 
GEES drawings in chalk from Italian 


maſters for engrayers. There was a deſign, 


of engraving a ſet of prints from all the 
beſt pictures in this country, and Preud- 
homme went to Wilton with chat view, 


where, after an irregular life, he died in 1726 


at the age of forty. He had contraſted a 


French ſtyle in his 3 
ro 


7 TT. 


Colonel S ETM OUR. 


Nearly related to the preſent duke of 80- 


merſet and the earl of Hertford, had ſome 


nd crapens. In the latter he copied from 
$ 3 Cooper 


fine pictures, and painted in water-colours 
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Cooper a head of Sir John Robinſon lieute- 
nant of the Tower. He alu drew many 
hiſtoric heads, and portraits with a pen, He 
lived in the houſe in Hyde-park * the been 
of Wen 


ha 140 


well known ſor his portraits in an in 
which manner he has never perhaps been 
ſurpaſſed but by his predeceſſor Petitot, and 
his ſueceſſor Zincke, Before I give an ac- 
count of him, I muſt premiſe that I do not 
anſwer for the truth of ſome parts of his 
| ſtory, which to me ſeem a little incredible, 
I give them as I find them in two different 
MSS, of Vertue, who names his authors, 
Peterſon, a ſcholar of Boit, and another per- 
ſon. Vertug was, incapable of falſhood — 
perhaps he was too credulous, 

Boit, whoſe father was a Frenchman, was 
born at Stockholm, and bred a jeweller, 
which proſeſſion he intended to follow here 
in England, but changed for painting, but 
was upon ſo low i foor, that mas 4 
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the country, and taught children to draw, 
There he had engaged one of his ſcholars} 
a gentleman's daughter, to marry him, but 
the affair being diſcovered, Boit was thrown * 
into priſon. In that confinement, which laſt- 
ed two years, he ſtudied enamelling ; an art 
to which he fixed on his return to London, 
and practiced with the greateſt ſucceſs : 
Dahl chiefly recommended him. His prices 
are not to be believed. For a copy of co- 
lonel Seymour's picture by Kneller he had 
thirty guineas ; for a lady's head not larger, 
double that ſum, and ſor a few plates 53000. 
If this appears enormous, what will the 
reader think of the following anecdote ? He 
was to paint a large plate of the queen, 
prince George, the principal officers and la- 
dies of the court, and Victory introducing 
the duke of Marlborough and prince Eugene 
France and Bavaria proſtrate on the ground: 
ſtandards, arms, trophies, The ſize of the 
plate to be from 24 to 22 inches high, by 
16 to 18 inches wide, Laguerre actually 


0 As of of tjrengy, 6s the affele was des complens, 
66— tate, | 
4 


| painted 


alto QPaintes and. 


painted the | deſign: -fof! it. in ot; Prince 
procured an adyatice af) 10001» ra Act; who! 
took a ſport: of ground rin: May · fair and 
enected a furnace, and bullt convenient: 
rooms adjoyning to work in. He made ſe- 
enamelled ground, the heat neceſſary being 
ſo intenſe that it muſt calcine as much in 
few hours, as furnaces in glaſs-houſes do in 
24 hours. In theſe attempts he waſted ſeven 
or eight hundred pounds. In the mean 
time the prince, who had often viſited the 
operation, died. This put a ſtop to the. 
work far-ſome time; Boit however began to 
lay: colours on the plate ; but demanded. 
and obtained 7007, more. This made con- 
fiderable noiſe, during which happened the 
revolution at court, extending itſelſ even to 
Bot s work. Their graces of Marlborough 
were to be diſplaced even in the enamel, 
and her majeſty ordered Boit to introduce 
Peace and Ormond, inſtead of Victory and 
Churchill, Theſe alterations were made in 
the etch, which had not been in the fire, 
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and remained fo in Peterſon's hands, when: 
he related the frory to Vertur. Prince 
Eugene cefufed to . The queen died. 
Bait ran ia debt, hib goods were ſeized by” 
execution, and he fled to France; where he 
changed his religion, was countenanced by 
the regent, obtained a penſion of 2507. per 
miteil in a country where they had ſeen no 
at Paris about Chriſtmas 1726. Though he 
there is one at Kenſington of a conſiderable. 
ſize, repreſenting queen Anne fitting, and 
——õ — IT 
ford-houſe is another very — 
copy | the Venus, Cupid, | and 
Nymphs, by Luca Jordano at — 
houſe, and a fine head of admiral ChitrchiM" 
and Mis Reade, the paintteſt, has a very” 
fine head of Boit's own daughter, ena melled 
by him from a picture of Dahl. This davugh: 
ter was married to Mr. Graham, apothe: 


| cary, in Poland fireer. bud e 4w Amnd) 211m 
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LEWIS CROSS E,. 


A painter in water- colours, who is not to be 
confounded with * Michael Croſſe or De La 
Crux, whom I have mentioned in the reign 
of Charles I. Lewis Croſſe painted ſeveral 
portraits in miniature in queen Anne's time, 
many of which are in the collection of the 
ducheſs of Portland, the counteſs of Cardi- 
gan, &c. This Croſſe repaired a little pic- 
ture of the queen of Scots in the poſſeſſion 
of duke Hamilton, and was ordered to 
make it as handſome as he could. It ſeems, 
a round face was his idea of perſect 
beauty, but it happened not to be Mary's 
fort of beauty, However, it was believed 
a genuine picture, and innumerable copics 
were made from it, It is the head in black 
velvet trinmed with ermine, Croſſe had a 
valuable collection of miniatures, the works 
of Peter Oliver, Hoſkins and Cooper. 
Among them was & fine picture of a lady 
51.n0enand by the latter, his own wiſe, and 


_* 11» 4.chas! Crofle, of whom there is an account in 
n. 5 s 
a head 
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a head almoſt profile in crayons of Hoſkins ; 
a great curioſity, as I neither know of any 
ather portrait of that - maſter, nor where 
the picture itſelf ia now. That collection 
was fold at his houſe the ſign of the blue 
anchor in Henrietta- ſtreet Covent-garden 
we and Croſſe died in October 
1724+, 


Statuary in this reign, and for PER years 
afterwards, was in a manner monopolized 
by 


FRANCIS BIRD. 


The many public works by his hand, which 
inſpire nobody with a curioſity of knowing 
the artiſt, are not good teſtimonies in his 
favour, He was born in Piccadilly 1667, 
and ſent at cleven years of age to Bruſſels, 
where he learned the rudiments of his art 
from one Cozins, who had been in Eng- 
land, From Flanders he went to Rome, 
and ſtudied under Le Gros, At nineteen, 
ſcarce remembring his own language, he came 
home, and worked firlt for Gibbons, then 
for 
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for Cibber, He took. * anorher Mort jour- 
ney to Italy, and; at, hie return}. fer, up for. 
himſelf. The performance that raiſed. his, 
reputation, was the monument of Buſby. 
The latter had never permitted his picture 
to be drawn. The moment he was dead, 
his friends had a caſt in plaiſter taken from 
his face, and thence a drawing in craxans, 
from which White engraved his print, and 
Bird carved his image. His other principal 
works, which are all I find of his hiſtory, 
were, 

The converſion of St. Paul in the pedi- 
meat 'of that cathedral, Any ſtatuary was 
good enough for an ornament at that height, 
and a great ſtatuary had been too good, 
The baſ-reliefs under the portico, 
ern 
figures round the pedeſtal, before the ſame 
church. The author of the Abregt, ſpeak- 
ing of Engliſh artiſts, ſays, A Vegard de la 
ſculh ure, le marbre gemic, pour ainſi dire, 
ſous des ciſeaux auſſi peu habiles que ceux 
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qui ont coun le groupe de la reine Anne, 
plac? devant I'Eglife de St. Paul, & les tom- 
beaus de V Abbaye de Weſtminſter," This: 
author had not ſcem the works of Ryſbrach 
and Roubiliae; and for che fitire on the 
groupe of queen Anne, we may pardon the 
ſculptor who occaſioned it, as ic gave riſe ro 
another ſatire, thoſe admirable lines of Dr. 
Garth. 
The Natue of cardinal Wolſey at Chriſt- 
The brazen figure of Henry VI. at Eton- 
college — a wretched performance indeed ! 
A magnificent monument in Fultam- 
church for the lord viſcount Mordaumt. 
Bird received 2500. or” hls” pe” Of "hr 
ſculprure. 
The ſumptuous monument of the laſt 
duke of Newcaſtle in Weſtminſter-ubbey, 
ereted by the counteſs of Oxford, his daugh-. 
ter, The cumbent figure is not the wort” 
of Bird's works. 
At lord Oxford's adden was ſold his 
Rird died in 1731, aged 64. 
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Sir JOHN VANBRUGH 


Belongs only to this work in a light that is 
by no means advantageous to him. He 
wants all the merit of his writings to pro- 
tect him from the cenſure due to his de- 
figns. What Pope ſaid of his comedies, 
is much more applicable to his build- 


How Van wants grace 
Grace! He wanted eyes, he wanted all 
ideas of proportion, convenience, propriety. 
He undertook vaſt deſigns, and compoſed 
heaps of lirtlencſs. The ſtyle of no age, 
no country, appears in his works ; he broke 
through all rule, and compenſated for it by 
no imagination. He ſeems to have hol- 
lowed quarrics rather than to have built 
houſes ; and ſhould his edifices, as they 
ſeem formed to do, out-laſt all record, what 
architecture will poſterity think was that 
of their anceſtors ? The laughers, his co- 
temporaries, ſaid, that having been con- 
fined in the baftilc, he had drawn his no- 
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tions of building from that fortified dun- 
geon. That; a; ſingle man ſhould have 
been capricious, ſhould have wanted taſte, 
is not extraordinary. That he ſhould have 
been ſelected to raiſe. a palace,? built at 
the public expence, for the hero of his 
country, ſurpriſes one. Whoſe thought it 
wis to load every avenue to that palace 
wich inſcriptions, I do not know; altoge- 
ther, they form an edition of the acts of 
parliament in ſtone. However partial the 
court was to Vanbrugh, every body was 
not ſo blind to his deſects. Swift ridiculed 
both his own diminutive houſe at White- 
hall, and the ſtupendous pile at Blenheim; 
of the firſt he ſays, | 
At length they in the rubbiſh ſpp 

A thing reſembling a goole-pye, 

And of the other, 
That if his grace were no more Kill'd in 


The art of battering walls than building, 
We might expeR to fee next year 
A moule-tap-man chief caginecr, 


* The dochefs quarretied wich Sir Johs and went ts 
law with kim, but though he proved to be is che right, 
co 


Thus 
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Thus far the ſatyriſt was well founded ; 
party-rage warped his underſtanding, when 
he cenfured Vanbrugh's plays, and left him 
no more judgment to ſee their beauties 
than Sir John had, when he perceived not 
that they were the only beauties he was 
formed to compoſe. Nor is any thing ſillier 
than Swiſft's pun on Vanbrugh's being Cla- 
renceux-herald, which the dean ſuppoſes 
enabled him to build bowfes. Sir John him- 
ſelf had not a worſe reaſon for being an 
architect. The faules of Blenheim did not 
eſcape the ſevere Dr. Evans, though he 
lays them on the maſter, rather than on the- 
builder; 


The lofty arch his vaſt ambition ſhows, 
The fiream an emblem of his bounty flows. 


Theſe invectives perhaps put a ſtop to 
Vanbrugh's being employed on any more 
buildings for the crown, though he was 
ſurveyor of the works at Greenwich, comp- 


6s rather 47% he proved to be in the right, the em- 
played bir Chriftopher Wren to build the houſe is bt. 
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troffer general of the works; and ſurveyor 


of the na waers. His other de- 
ſighs were, HOLT 
St. ohhh Weſtminſter 2 won- 
derſul piece of abſurdity... 
Caltle-howard in Yorkſhire: 
Eaſtberry in Dorſetſhire. b 
K ing's-weſton near Briſtol. 
4 neſton in Northamptonſhire, 
One front of Grimſthorp. 
Mr. Duncomibe's in Yorkſhire, 
Two lirtle caſtles at Greenwich; . 
The Opera- houſe in the Hay-marker. 


Durable as theſe edifices are, the Re- 


lapſe, the Provoked Wife, the Confederacy; 
and ſop, will probably dut-laſt them, 
nor, ſo tranſlated, is it an objection to the 
two laſt that they were tranſlations, It 
Vanbrugh had borrowed from Vitrrvivs as 
happily as from Dancour, Inigo Jones“ 
would not be the firſt architect of Bri- 
tain, 


Sir 
$f} 


* lnigo Janes imitated rhe tafts of the antique, but 
4id not copy it fo fervilely 45 Palladio. Laid Burlings 
Var. HI, T | on / 
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Sir John Vanbrugh died at Whitehall 
March 26, 1726. In his character of 
architect, Dr. Evans beſtowed on him this 
epitaph, 

Lie heavy on him, earth, for he 
Laid many a heavy load on thee, 


ROBERT I, 


An architect, who built the ſtaircaſe at 
Coudray, the lord Montacure's ; Pelegrini 
painted it, 


ton, who had exquiſite taſte, was a little too fearful of 
deviating from his models, Raphael, Michael Angelo, 
Vignola, Bernini, and the beſt Italian architects, have 
dared to invent, when it was in the ſpirit of the flan- 
dard, Perhaps there could not be a more beautiful 
work, than a volume collected and engraved from the 
boildings and hints of buildings in the pictures of 
Raphael, Albano, Pietrd Cortona, and Nicolo Pogflin. 
It is ſurprizing that Raphael's works in "this manner 
have not been aſſembled, Beſides thoughts in his 
paintings, he executed ſeveral real buildiogs of the 
truck delicacy, 
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—— — BAGOT T1 


Is mentioned by Vertue, but not with much 
juſtice, for admirable execution of a cieling 
in ſtucco, at Caſhiobury, lord Eſſex's ſeat. 
It repreſents Flora, and other figures, and 
boys in alto-relievo ſupporting feſtoons. 


JOHN CROKER 


Was bred a jeweller, which profeſſion he 
changed for that of medalliſt. He worked 
for Harris ; and ſucceeding him, graved all 
the medals from the end of king William's 
reign, of whom he ſtruck one large one, all 
thoſe of queen Anne, and George the firſt, 
and thoſe of George the ſecond, though 
Croker died many years before him, bur 
none of our victories in that reign were ſo 
recorded, 
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The following flight notices relating to artiſts 
who have worked for the Engliſh but came 
not to England, or who are curſorily men- 
tioned to bave been bere, are extracted from 
Deſcamps. 


FO BERT JACOBS, of Delft, painted 
portraits of ſeveral Engliſh ; and it is 
pretended that to ſatisfy their natural im- 
patience, he formed a haſty manner that pre- 
judiced his works and reputation, Vol, ii, 
p. 36. | 
Jobn David de Heem, of Utrecht, a cele- 
brated painter of lowers, had fold a capital 
piece to Vander Meer, another painter, for 
2000 florins, Vander Meer being plunder 
ed by fome troops, had no reſource but in 
preſenting that curioſity to King William, 
,aving inſerted the monarch's head in the 
garland, The king brought it to England, 
having beſtowed a lucrative employment on 

the donor. Vol. ii. p. 39. 
2 Heury 
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Henry Pot, of Harlem, drew the portraits 
of the king and queen of England, and of 
the principal nobility — at what time is not 
ſpecified - probably they were Charles II. 
and his mother, &c. during their exile. 
vol. ii. p. 43. | 

John Lievens, born at Leyden in 1607, 
was an admired painter of portraits. The 
prince of Orange preſented to the Eng- 
liſh embaſſador (who gave it to the king) the 
picture of a ſtudent fitting by the fire, which 
pleaſed ſo much that Lievens came to Eng- 
land on the credit of it, drew moſt of the 
royal family and many of the nobility, though 
then but 24, (it was in 1630) and ſtaid here 
three years, This is all the account I find 
of this painter in England, nor do I know 
any of his works here ; yet the tradition is 
confirmed by a MS, catalogue of king 
Charles's pictures, in which are named, the 
ſtudent ; portraits of the prince and prin- 
ceſs; and a ſalutation of the virgin, Deſ- 
camps, val. ii, p. 117. 

Palamedes Stevens, according to Deſcamps, 
is ſtill more our own, having been born at 
 FY London 


n 


London in 1607, though he never practiced 
here. His father, an eminent ſculptor of 
Delft, was celebrated for carving vaſes in 
porphyry, agate, jaſper, and other precious 
materials, and was invited to England by 
James I. where the ſon was born, ſoon after 
which he was carried by his father to Hol- 
land, and died at the age of 31, Deſcamps, 
vol. ii. p. 118. 

Nicholas de Heltflokade, of Nimeguen, 
painted the king of England, I ſuppoſe, 
Charles II. Ib. p. 112. 

The directors of the Dutch Eaſt India- 
company gave 4000 florins for a picture of 
Gerard Dow, repreſenting a woman with an 
infant on her lap, playing with a little girl; 
they preſented it to Charles II. on his re- 
ſtoration : king William carried it back to 
Loo, Ib. 221, 

Giles Schagen, of Alcmacr, was a great 
copyiſt, and painted portraits and ſca-pieces, 
He was born in 1616, and Deſcamps ſays, 
he was in England, Ib. 253. 

King William gave goo florins for a pic- 
ture by Mary Van Ooflerwych, 

Jeb Henry Rees, born at Otterburg in 

the 


. . + Þ © +7 


the lower Palatinate in 1631, was a painter 
of landſcape and animals, and, according to 
Deſcamps, came into England ; but pro- 
bably ſtaid here very little tim e. 

William Sckellinks, according to the fore- 
going authority, was here too, but ſtaid as 
little, He painted in Holland the embark- 
ation of Charles II. at the reſtoration, 
which was reckoned his capital work. 

Jobn de Baan, born at Harlem 1633, be- 
came ſo conſiderable a portrait-painter that 
on his arrival in England, Lely, who if 
Deſcamps were to be credited, was the moſt 
jealous of his profeſſion, (which is a paſſion 
more likely to be felt by the worſt artiſts 
than by the beſt) was exceedingly glad that 
De Baan returned ſoon to the Hague, He 
frequently drew king William and queen 
Mary, and painted king James in his paſ- 
ſage through Holland, John de Baan died 
in 1702, 

That neat and curious painter Vander Hey - 
den was probably in England, for Deſcamps 
(vol, iii, p. 49.) mentions a view of the 
Royal-exchange by him, 
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Franciſco Milt was here, but made no 

Robert du Val, who had been employed 
by king William at Loo, was ſent over 
te clean the Cartoons, and place them in 
Hampton-court. See his Liſe in Deſcamps, 
vol. iii. p. 172. 

John Van Hugtenburch, of Harlem, was 
employed by prince Eugene to paint his 
battles, and had a ſhare in the deſigns for 
the triumphal tapeſtry at Blenheim. 
Auguſtine Terweften, of the Hague, born 
in 1649, viſited England in the courſe of his 
{tudies, 

John Vander Spriet, of Delft, painter of por- 
traits, died at London, He is quite un- 
known, V. Deſcamps, vol. iii. p. 261. 

Semon Lander Noes ſtaid here but a very 
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OF 


NAMES of ARTISTS 


IN THIS VYOLUME, 


lived 


Ranged —_y the Times in which 


la the Reign of 
CHARLES u. 


— FULLER, p. 6, 
Cornelius Boll, 11. 

Job» Froeman, 12. 
Rembe Van Lemput, da. 
Robert tester, 14+ 
Henry Anderton, 18, 
Trense Vanzoon, 19. 
bamus! Van Hooghtraten, 24. 
Balih, Van Lemons, 22. 
Abraham Mondes, 35. 
Wee Lightfoct, a5. 


Ws Poter Lax. 86. Le Fovie de Venide, 
lane Buckthora, 36, 1 


N. 


F #00 


Merry Gaſcar, 88. 
Sam on Varela, 56. 
Antonio Verrio, 89. 
James Huyſmen, 68. 
Michacl Wright, 70. 
Edmund Aſhficle, 74 
Peter Rocſtraten, do. 
Gerard Zouſl, 77 
— Reader, £0, 
Joba Loten, do. 
Thomes Manby, *:, 
Nicholas Byer, do. 
Adam Coloni, 83. 
Joha Griffiere, 53. 
Gerard Edema, 87. 
Thomas Stevenſ. n, $8, 
Philip Duval, 89. 
Flward Haw ker, 90. 
Sie John Gawdie, 40, 
B. Fichhier, 91. 

Den detto Genre, do, 
G. Netſcher, 92. 
Jacob Pen, $4. 

— — dunm n, do, 
— Shen, 95h 
— une, to, 
Peter Stoop, 66, 

— Waggoner, of, 
Altzander Louritle, do, 


Wilhan Vancercide, 99. 


Ihe Voter man, 164+ 
William Wing, 266. 
Adnen Henuy, 167, 
Meret Then, 308, 


1 «mpotis 424 Tomato, 10g, 


Samuel Cooper, 116, 
Richard Gibſon, 116. 
William Gibſon, 118. 
Edward Gibſon, do. 
John Dixon, 119. 
Alexander Marſhal, 120, 
William Hafſel, 121. 
Matthew Snelling, 122, 
Mary Reale, 123. 
Charles Beale, 148. 
Elizabeth Neale, do. 


STaTuUarrts, Carvin, 
ArcuiTECTs, and Mc. 
DALLISTS. 


Thomas Burman, 143. 
Bowden, Latham and Bonne, do, 
William Emmet, 144- 
Caius Gabriel Cibber, 145, 
Francis du Sart, 148. 
Grinling Gibbons, dos 
Lewis Payne, 158, 

J-hn Webbe, 159, 
William Winde, 160, 
—— Marſh, 167. 
Monfeur Pouget, x62, + 
S Chriftopher Wren, 40. 
The Roticrs, 172, 

— Dy Four, x78, 
Croorge Bower, 179, 


In the Reign of JAMES U. 


William G. Ferguſon, 361, 
Charles 


INDE X 


Charles de la Foſſe, 183. 
N. Heude, 1844 

William dz Keiſar, do, 
— Largilliere, 187. 
Joha Sybrecht, 188. 
Henry Tilſon, 189. 
— Fancati, 190. 


STaTUanies, c. 
Thomas Beniere, 190. 


— Quellin, 191. 
Thomas Eaft, 192. 


In the Reign of 

WILLIAM III. 
Sir Godfrey Kneller, 196. 
John Zachary K neller, 214+ 
John James Bakker, 215. 
Jacob V ander Roer, 216, 
John Picters, 40. 
John Baptift Monoyer, 217. 
Henry Vergazon, 219- 
Philip Boul, 220, 
Fdw 414 Dubois, do. 
mon Dubois, 221, 
Henry Cooke, 223. 
ter Berchert, 22 $+ 
Louis Cheron, 226, 
Ihe Riley, 238, 
jobs Clofterman, 230, 
William Deryke 238+ 
Dick Maas, do, 
Peter Vander Meulen, 233, 
V. 4) Mignan, 60. 


Fgbert Hemfſirke, a 7 + 
Frederic Kerſeboom, 23 
— Yeyonyaens, 2 36. | 
Sir John Medina, do. 
Marcellus Laroon, 248. 
Thom Pembroke, 2295 
Francis le Piper, 440. 
Thomas Fedler, 242. 
Godfrey Schalen, 247+» 
Adrien Vandieſt, 246. 
Thomas Van Wyck, 248. 
Jobn Van Wyck, 249, 

Sir Martin Beckman, 2 $0. 
Henry Van Straaten, 256, 
J. Woolaften, 252. 

John Schnell, 254. 

Sir Ralph Cole, do. 
Biſhop of Ely, do, 

Biſhop of Elphin, 2 56, 
Suſan Penclope Roſe, 257, 
Mary More, do, 


STATUARIES, Canvers, 


AnCHITECTS. 
John Buſhnell, 2 28. 
Thomas Stanton, 263. 
D. le Marchand, do. 
William Talman, 263, 
Sic William Wilſon, 264. 


In the Reign of ANNE, 


— Plegrini, 466. 
Marco Ricci, 268, 


$cballian 


Srarvantte, Ancur. 
rere, &c. 


Francis Bird, 353. 

Sir John Vanbrugh, 286. 
— Roberti, 290. 

— Bagorti, 291. 
John Crokee, do. 
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I N D E X 


NAMES of ARTISTS 


Ranged alphabetically. 
A. 
NDERTON, HENRY, 
p. 18. 

Alfield, Edmund, 74. 

B, 
Bagotti, 291. 
Baker, 26g, 
Bakker, John James, 313. 
Reale, Charles, 141. 

, Mary, 123. 

— Morn, 2 50, Cibber, Caivs Gabricl, 145- 
Beniere, Thomas, 199, Clarer, William, 271, 
Borchent, Peter, 22 5. Clofcrman, Jobn, 230, 
Bird, Francis, 263, Cole, Sir _— 
og dai, 376, Coluni, Adem, . 
Bolt, __— * Cooke, Henry, 16 
Boil, Cornelis, 18, p Cooper, Samuel, 110, 
Mone, 161 Croker, John, 191. 
eee, Danicl, 44 Crate, Lewis, 332, 


D. Danken 


Deryke, William, 232. 
Dixon, John, 119. 
Dubois, Edward, 220. 
Dubois, Simon, 221, 


Du Four, 178. 
Duval, r, 5. 

E. 

Faſt, Thomas, 192+ 
Edema, Gerard, 87. 
Elphio, Biſhop of, n 56, 
Ely, DB ſhop of, 255 
Emmet, William, 144+ 


F, 


Fancati, 190. 

Ferguſon, William, G. 181. 
Fevre, Claude Le, 51, 
Fevre, de Veniſe, 52, 
Flatman, Thomas, 48. 
Fleſshier, B. 9. 

Foſle, Charles de la, 133, 
Freeman, John, 12, 

Fuller, Isaac, 6, 


8. 
C aſcar, Henry, $$- 
Caſpars, J. Betis, 41. 
Gav dic, bu Jobs, 90. 
Genaro, Benedetto, 91. 
Gibbons, Giinling, 14%, 
Giblon, Lavi, 116. 
Gibſon, Richard, 336, 
Ciba, William, . 


N. 
Haſſel, William, 121. 
Hawker, Edward, 90. 


"Hayls, Jobn, $3- 


Hefele, 255. 
Hemſcirk, Egbert, 234+ 
Henny, Adrian, 107. 
Neude, N. 184. 
Hondius, Abraham, 23. 
Hoogſtraten, Samuel, Van, 21. 
Howard, Hugh, 272. 
Huyiman, James, 68, 

K. 
Keiſr, William de, 184. 
Kerſeboom, Frederic, 235. 
Killigrew, Anne, 42. 
K neller, Sir Godfrey, 196. 
K neller, John Zachary, 214+ 

L. 
Lankrink, Profper Henry, 35. 
Largilliere, 187, 
Laroon, Marcellus, 258, 
Latham, 141 
Lely, Sis Peter, 26, 
Lemens, Balthazar Vas, 22 
Lemput, Remi Van, 12, 
Lightfout, William, 2 5, 
Lon, chu, bo, 
M, 


Mans, Dirk, 238, 


Manby, bene, Fir 


Marchand, O, bt, 64. Ma, 


I N D E X. 


Marſh, 16r- 
Marſhal, Alexander, 780. 
Medina, Sir John, 236. 
Mignart, Paul, 433 
Monoyer, J. Baptift, 217+ 
More, Mary, 257. 
Murray, 471. 

N, 
Neale, Elisabeth, 147. 
Netſcher, Gaſpar, 98. 

P, 

Paert, Henry, 46. 
Paling, Iſaac, 45. 
Parmentier, James, 274+ 
Payne, Lewis, 158, 
Pelegrini, 266. 
Pembroke, Thomas, 239, 
Pen, Jacob, 94+ 
Pieters, John, 216, 
Piper, Francis le, 240. 
Pouget, Monſicur, 162, 
Preudhomme, 277, 


* 
Quellin, 191. 
R. 


' Reader, 80, 

Ricci, Marco, 268, 
Kicci, $ebafti an, dos 
Ja, 248, 
ebert, 290 

Mert aten, Peter, 74. 
Kois, S. Penclops, 257, 
K otiess, $72, 


u vile , Jaguer, ibs, | 


8. 


Sadler, Thome, 24% 
Sart, Francis du, 148. 
Schalken, Godfrey, 24% 
Schnell, John, 2 54+ 
Sevonyans, 236. 
Seymour, Colonel, 277. 
Shephard, 95. 


Shmute, Rodobphus, 276. 
Smits, Gaſpar, 247. 


Snelling, Matthew, 122. 
$ouville, Alexander, 98. 
Stanton, Thomaz, 262. 
Steiner, 95+ | 
Stevenſon, Thomas, 38. 
$:00p, Peter, 96. 
Strrater, Robert, 14. 
Sunman, 94 

$y breche, John, 188. 


7. 
Talman, William, 263. 
Tempeſta, 109. 
Tilſon, Henry, 189. 
Tomaso, 109. 
Tee, Herbert, 168, 


V. 
Vanbrugh, Sir Jha, 2b6, 

V anger, Lydon, Jobn, 43+ 
Vander Meulen, Peter, 6. 
Vander Roer, Jacob, 216, 
Vander Vaurt, Joha, BY Ge 
Voudevelde, William, vy- 

V andich, Adrian, 246. 

Ven bination, Henry, 211, 


Vougoce, 
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